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I

WAR AND ITS
AFTERMATH





About the author
Kenzaburo Oe is a Japanese essayist novelist and short story

writer and a  major figure in Japanese contemporary literature. He
was awarded the Nobel Prize for Literature in 1994. His writings
portrary the social, political and philosophical issues including war
and nuclear weapons. Oe credits his son, Hikari who was born with
brain damage, for influencing his lilterary carrer. Oe tried to give his
son a “voice” through his writings. He is the most celebrated, among
the living Japanese writers.

 Introduction
The Unsurrendered People is an excerpt from Oe’s ‘Hiroshima

Notes’ published in 1965. ‘Hiroshima Notes’ is a powerful statement
on the Hiroshima Bombing on 6th Aug 1945 and its  terrible
aftereffects. Oe’s account of the lives of the many victims of Hiroshima
and the valiant efforts of those who cared for them, both immediately
after the atomic blast and in the following years reveals the horrific
consequences of the nuclear war. It reveals the ‘human face’ in the
midst of nuclear destruction.

SUMMARY
Though we cannot normally divide the world into two sets namely

good and evil, the atomic bomb attack on Hiroshima made such a
distinction. Here the atomic bomb became the symbol of absolute
evil and the efforts of the Hiroshimavictims and the efforts of the
Hiroshima victims and the people who helped them to recover
became the symbol of absolsute good. But the attackers tried in
vain to give the incident a positive value with an excuse that the
attack was to end the world was quickly thereby saving millions of
lives.

The Hiroshima incident showcased the victory of the human
goodwill over the paradoxical humanism goodwill was visible in the

1
THE UNSURRENDERED

PEOPLE
Kenzaburo Oe



ISSUES THAT MATTER10

victim’s will to live inspite of the pain and destruction that have
showered over them and in the efforts of the  Hiroshima doctors
who worked with little support of medical support systems and
supplies. This human goodwill was essential to counter the fake
humanism of the attakers or the trust in human strength. This
humanism of the American intellectuals believed in the capability of
the Hiroshima people to recover from such a destruction. This belief
was synonymous to God’s trust in the  ability of Noah to rebuild
human society after the great flood that was tobe inflicted upon the
man by the God. The Atomic Bomb planners found this Hiroshima
attack a suitable way to end the war  because they knew that, afterall
Hiroshima would recover itself from the hell that would be made by
the Bomb. But if the bomb attack was planned on  a city like
Leopoldville (modem day Kinshasa) in Congo, a city with a massive
population of poor people, they would not have exhibitted such a
will power as the  Hiroshima people has shown.

These courageous efforts and will power shown by the inhabitants
of Hiroshima helped to lessen the guilliness of the atomic bomb
planners. They infact reduced the burdem of conscience of the A-
bomb droppers. If they hadnot shown any couragae as will power
to recover, it would have amounted to the burden of guiltness of the
Americans. In short, the efforts of the people o . Hiroshima counter
balanced the evil of atomic bomb.

kw{Klw
1945 HmKÃv 05-̨ \v lntcm-jn-a-bn¬ Ata-cn° \S-Ønb AWp-

t_mw_v kvt^mS-\-amWv  The Unsurrendered People (Io-g-S-ßmØ
P\-ßƒ) s‚ CXn-hrØw. sI≥km-_ptdm Hmsb AWp-t_mw-
_ns\ Xn∑-bpsS {]Xo-I-ambpw lntcm-jna P\-ß-fpsS \n›-
b-Zm¿Vy-Øns\ \∑-bpsS {]Xo-I-ambpw Ah-X-cn-∏n-°p-∂p.
Xß-fpsS F√mw \jvS-s∏-´n´pw lntcm-jn-a-bnse P\-ßƒ
t_mw_m-{I-aWw \S-Øn-b-hsc ]gn®v hn[n°v hg-ßm≥
\n¬°m-sX, ]Xnsb Cu IjvS-X-bn¬\n∂pw Ic-I-bdn ]pXn-
sbmcp PohnXw ]Sp-Øp-b¿Øp-hm-\mWv {ian-®-Xv. B ss[cyhpw
\n›-b-Zm¿Vyhpw kXy-Øn¬ Ata-cn-°-bpsS ]m]-`mcw Ipd-
bv°p-hm-\mWv klm-bn-®-Xv. c≠mw temI-a-lm-bp≤w  s]s´∂v
Ah-km-\n-∏n-°p-hm\pw AXn-eqsS e£-°-W-°n\v Poh≥ kwc-
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£n-°p-hm\pw Ign-bp∂ Hcp D]m-[n-sb-∂mWv Ata-cn-°≥
lntcm-jna B{I-a-WsØ \ymbo-I-cn-®-Xv. AsXmcp I]S am\p-
jn-I-Xz-am-bmWv Hmsb ChnsS Nn{Xo-I-cn-°p-∂-Xv. lntcm-jn-
abv°v AØ-c-samcp {]l-c-Øn¬\n∂pw Ic-I-b-dm≥ Ignbpw
F∂ hnizm-k-amWv Ata-cn-°sb AXn\v t{]cn-∏n-®-Xv. CXv
Hcp-]-t£, B{^n-°≥ cmPy-amb tImwtKm-bnse entbm-t]mƒUv
hns√ t]msemcp Zcn{Z \K-c-Øn-em-bn-cp-∂p-sh-¶n¬ B \K-c-
Øn\pw P\-ßƒ°pw ]n∂o-sSmcp Xncn-®p-h-chv Akm-≤y-am-
tb-s\. AWp-t_mw_v F∂ Xn∑sb k¥p-e\w sNøp∂ Xc-
Øn-ep≈ £abpw \n›-b-Zm¿Vyhpw sFIy-hp-amWv lntcm-
jn-am-°m¿ {]I-S-am-°n-b-Xv. Aßs\ Ah¿ AWp-t_mw-_n-\v,
Xn∑bv°v Iog-S-ßmØ P\-ß-fm-bn.

QUESTIONS AND ANSWERS

1.Answer the following questions in two or three sentences:
a) Which metaphors does Oe use to represent the  atom bomb?

as a worst ‘deluge’ of the 20th century like the Biblical deluge. He
also uses the metaphor of cancer to refer atomic bomb.

b) Did the attempt to accord positive value to A- bombing bring
place?

No. The attackers tried in vain to give the bombing a positive
value that it was an attempt to end the war quickly thereby saving
millions of lives. But that did not bring any peace to the minds of the
airmen who were deputed to drop atom bomb over Hiroshima

c) What lessens the A-bomb droppers burden of conscience?
The Hiroshima people showcased utmost courage and willpower

to recover amidst the total destruction inflicted upon them by the 4
bomb. This was the core of human goodwill that countered the
paradoxical humanism of the Americans. This human goodwill
lessened the bomb droppers' bruden of Conscience.

d) What was the calculation, according to Oe, that led to the
decision of dropping an A- bomb?
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The calculation that led to the decision to drop the A- bomb at
Hiroshima was based on the wolf’s confidence in the Scape goats
ability to set things straight. That means, the decision was taken at
the confidence of Americans on the ability of Hiroshima people to
recover after the attack.

e) What griesome nightmare does Oe have about humanism?
He described the humanism of Americans as paradoxical. Their

humanism trusted too much in the enemy’s own human strength to
cope with the hell that would be made after the A- bomb attack.

f) What reduced  the emotional burden of the American doctors?
The A-bomb victims patiently waited for their turns in the waiting

room of the Atomic Bomb casuality Commission on the top of
Hijiyama bill. They never complained about their fate and this will
power exhibited by the inhabitants reduced the emotional burden of
American doctors worked there.

g) Why did God trust Noah?
‘Noah had the needed will and ability to rebuild human society,

hence God trusted him and made the plan for man with a great
deluge. This too was referred by Oe, as a metaphor to the balancing
out act.

h) Why does Oe say that what happened in Hiroshima after the
A bombing was not horrible?

The people who survived in Hiroshima made no particular effort
to blame the bomb- droppers. Soon after the blast, there emerged
a strong power of human goodwill that helped the victims  to recover
and rebuild. The Scenario would have been horrible if it were in a
desely populated poor city like Leopoldville.

i) What metaphors does Oe use to illustrate the input of A-
bombing of Hieroshima?

Oe uses the metaphor of Biblical 'Great Deluge' which was
created by the God and the rebuilding of human society by Noah
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was used to refer the efforts of the people of Hiroshima. He also
uses the metaphor of cancer to illustrate the horrible aftermath of
the A- bomb.

j)How is the 'flood ' of the present age different from the biblical
Great flood of Noah?

Noah could rebuild the society soon after the flood ended, but
the present age ‘flood', instead of has become frozen. That means
the Hiroshima attack is only an episode in the brutal consequences
of nuclear weapon development. Many countries still nurture it and
some even threatens to use them. Hence the flood is still frozen
there and we cannot predict  when it will melt and flow away.

2. Answer the following questions in about 100 words:

a) In what ways did human goodwill act?
Oe presents in this lesson, an example of dualism of good and

evil. Here the good part is the human good will that aroused soon
after the A-bomb blast which was as absolute evil of the world war.
The injured victims, despite being in a horrible fate, with their loved
ones gone and their livelihoods destructed, slowly began to recover
and restore. The doctors worked steadfastly with minimum support
of  medical equipments and supplies. The victims waited patiently
for their turns without complaining. Their goodwill counterbalanced
the demonic destructions caused by the bomb. Their human goodwill
greatly reduced the emotions burden of American intellects Oe gives
an example to show the kind of will power the people showed; a
girl with leukemia goes on suffering all her life not willing to commit
suicide. These kind of will to survive helped to lessen the A- bomb
droppers’bruden of conscience.

b) What was so paradoxical about the humanism of American
intellectuals?

The paradoxical humanism which Oe feared was a humanism
based on trusting in human strength. Exactly this humanism would
have flashed across the minds of the American intellectuals when
planning about the A-bomb attack. The scientists exactly knew the
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kind of hell that would be resulted due to the dropping of A-bomb.
They also trusted in the capability of Hiroshima people to recover
from the  bell. They knew that there were people is Hiroshima who
would make this hell as humane as possible. Oe aptly refers a
metaphor to expose the pseudo-humanism of the AmericansN it
was like the attacking wolfs confidence in scape goat's capability to
set things straight after the damage is done. A biblical scenario is
also used by Oe as a metaphor in this regard; God made the rain fall
for forty days and nights fully trusting in Noah's ability to resore
humanity after the great floods. The American intellectuals exactly
knew that the great efforts of the victims to recover and survive
would counterbalance the enormous evil of the nuclear bomb.

c) What would have made the toughest mind's postpone the
dropping of an atomic bomb?

The American intellectuals were convinced about the capability
of Hiroshima to recover from a disaster. But of the Bomb was to be
dropped on Leopoldville is Congo, instead of Hiroshima, it would
have been the most dreadful thing that even the toughest minds might
not bear the shaking scenes. Millions of people would have died
immediately and another large number would die in the coming days
due to injury, and epidemics. The city would have become a wasteland
filled with dead bodies. Leopoldville is a densely populated city in
Congo, an African nation with a large population of poor people.
The people there were looking of even the basic amenities such as
food, shelter healthcare etc. Hence, the atomic bomb would have
destroyed the city of Leopoldville beyond recovery and restoration.
Even the mere thought of such a scenario would have forced the A-
bomb planners to postpone the dropping without setting a future
date.

d) Describe the Scenario of the supposed dropping of A-bomb
on Leopord ville?

If the A- bomb was dropped on Leopoldville on Congo-instead
of Hiroshima a very large number of people would have died instantly
as the city is more densely populated than Hiroshima. The death toll
would have risen daily for many months since the city was not
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equipped to handle such a scenario. They were lacking food and
healthcare supplies. Epidemics would have spread like a forest fire
killing a large share of the remaining population. The city would
have become  a wasteland where people died without sufficient aid.
There would  have been here and there unattended. Such a shocking
scenario would have turned even the toughese mind insame. The
city would have been rendered as a huge death chamber

e) How does Oe compare the biblical deluge of Noah to the
atomic bombing of Hiroshima?

Soon after the A-bomb blasted at Hiroshima, human goodwill
began to rise to the level of expectation of the bomb droppers. This
goodwill on the part of the victims and the trust of human strength
on the part of the bomb makers were counterbalancing each other.
Oe clarifies this concept with the help of a biblical metaphor. God
made the rainfall for forty days and nights fully trusted that Noah
would rebuild the human civilization after the flood end. If Noah
was a lazy man, God's plan would have been a failure. In the same
manner, if the Hiroshima people were incapable of recovery likes
the people in a poor country like Cogo, the bomb planners would
have to postpone the date of dropping the bomb without setting a
future date. The people of Hiroshima went to work at once to restore
human society in the aftermath of this great atomic flood’. Oe goes
on to refer the tragic incident as the great flood of the present age.’

f) What is the cancer of the 20th century according to Oe?
Oe uses a couple of metaphors to describe the evil spirit of  A-

bomb of which the metaphor of cancer clearly depicts in the minds
of the reader, the volume and nature of destructive power the nuclear
weapons by various nations is like a cancer  which spreads from
one nation to the other. It does not have any known care. It is a
primitive demon which can create a bell on earth. If a country
possesses nuclear weapon, its enemy nation will naturally try to
acquire the same destructive power as a define. This process will
go on to spread all over the world, exactly like the cancer spreads's
from one organ to the other.
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3. Answer the following questions in about 300 words:

a) How does Oe substantiate that the souls salvaged by the
people of Hiroshima are the souls of all human beings alive today?

Kenzaburo Oe, a major figure in contemporary Japanese literature
is an ordent advocate of democracy and world peace. Most of his
writings were against nuclear weapons and war. 'The unsurrendered
people' an except from 'The Hiroshima Notes' also has the nuclear
bomb as the central theme. As Oe decribes, nuclear weapon is the
most modern curse.

The Hiroshima attack was termed by the Americans as an effort
with a positive value so as to end the world was quickly thereby
saving many thousands of lives in other parts of the world. They
trusted in the capability of the people of Hiroshima to recover fadt
after the blast. Their efforts and goodwill were helpful to reduce the
emotional burden of the attackers. In fact, they were chosen as the
scape great to salvage many other parts of the world from
destruction.

The atomic destruction of Hiroshima, according to Oe, was the
worst deluge of the 20th century  The worst deluge of the 20th
century . The people of Hiroshima displayed utmost stoicism and
they proactively involved into the  process of recovery and restoration
at once. With their loves ones gone, livelihood destroyed. They were
concerned to salvage their own lives, but in the process they also
salvaged the sould of the people who had brought the atomic bomb.

Oe draws a parallel between the people of Hiroshima with the
biblical character Noah who after the great floods, rebuild the human
society. The people of Hiroshima proclaimed to the world the strength
of humana good will and harmony which could withstand even the
most destructive evils llike the nuclear bomb. Hence, Oe aptly
concludes that the souls salvaged by the people of Hiroshima are
the souls of all human beings alive today.

b) Justify the title of the essay 'The unsurrendered people'.
The Kenzaburo Oe's ‘'The Hiroshima Notes' targets nuclear bomb

is strong language. The passage conspicious from the title itself,
elaborates the kind of will power and selfless  devotion the people
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of Hiroshima exposed after the atomic attack. Their efforts were so
heroic that they could counterbalance the evil of the A-bomb.

Very soon after the attack the people of Hiroshima started
rebuilding their lives. The doctors worked steadfastly with the help
of minimum supplies and aid. The people amidst the losses and
distructions were not willing to surrender to the fate; instead they
sought for hope to restart their normal life.

The atomic bomb was so destructive that it created a hell. Even
then, the people of Hiroshima could turn the hell as humane as
possible. They showcased stoicism even while they were critically
injured. They never tried to make an impression that how dradful
thing had done on them. This goodwill helped to reduce the burden
of conscience of bomb droppers.

The human goodwil showcased by the people of Hiroshima could
counter balance the paradoxical humarism of the A-bomb planners.
The inhumane damage caused by the demonic bomb would be
mitigated by the humane efforts of the victims. In this way, they
were Solvaging not only their. Souls but the Souls of those who
broght the bomb. Hence, there is no other title as apt as 'the
Unsurrendered People' to point out the people of Hiroshima.

c) How does Oe represent the dualism of good and evil through
the essay 'The Unsurrendered People'?

Oe narrates the notion of balancing between the good ad the evil
through the essay 'the Unsurrendered People'. This idea of dualism
seems unfashionable till you read the essay in which Oe deputs the
resistance of the good will of the people of Heroshima against the
evil spirits of the deadly nuclear bomb.

When an absolute evil, viz. the atomic bomb intruded into the
lives of the people of Hiroshima, there sproutede an absolute good
inorder to counter the lethol venom it had injected into their lives.
There emerged the human goodwill which helped the injured victims
to hope for a normal life and restoration of their demolished city.
The Hiroshima doctors tried their best with little help of medical
support systems and supplies to provide emergency care to the
critically injured victims. This act of goodwill was essential to counter
the ultimate strength of accumulated science, recken Oe.
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The Scientists who developed the atomic bomb knew the impact
of the blast and that there would be nothing but a hell as humane as
possible. The Americans tried is vain to give a  positive value to the
dreadful thing they have done; that they chose to use . A bomb in
Hiroshima inorder to end the war quickly. This was the most
paradoxical humanism was effectively overpowered by the human
goodwill and harmony displayed the people of Hiroshima.

The A- bomb was made on the basis of a calculation that the
damage caused by the greatest 'evil' of the century would be mitigated
by the efforts of the people which represent the absolute 'good'. It
was a counterbalancing act reflecting on the strength of humanism.
Oe elucidated the whole points keeping the idea of dualism in mind.
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THE OLD PRISON

Judith Wright

About the author
Judith Wright (1915-2000) is an Australian poet, environmen-

talist and campaigner for Aboriginal land rights. She is the author of
several collection of poems including 'The moving Image', 'Woman
to Man', 'The Gateway', 'The Two Fires', 'Birds' etc. Her work is
noted for a keen focus on the catalyst for poetic creation. She dem-
onstrates an intellectual awareness of European and American liter-
ary tradition and portrays the landscapes and life styles of Australia.

Introduction
'The old Prison', referred to, is the ruin of Trial. Bay in Kempsey,

New South Wales. The Bay became a place of shelter for coastal
shipping and prison labour was brought into enlarge the area with a
breakwater. The work completed in 1879. The prison was closed
in 1903 but re-opened during world War I. Over 500 German pris-
oners of war were held there but the building once again closed
after world War I. Many years later, due to ravages of war and
Vandals the ruin is but a shell of its former self but the atmosphere
within the remaining walls is tangible. On a visit to the site, the poet
gets affected by the sight, which inspired her to write the poem
‘'The Old Prison'.

SUMMARY

Judith Wright uses strong imagery to comment on the themes
and issues present in society, from the devastation of war to the
impracticality of alterning the past. This in turn conveys to us the
mistakes that we have made and how these faults of humanity have
led to severe impacts over time.

'The Old Prison' is written in a melancholic (Sad feeling) back-
ground. It reflects the pain and Sadness of the prisoners who once
lived there. This feeling is personified using many things.
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Stanza:1- The unroofed (without roof) prison cells act as a flute for
the cold wind which comes from the southern part of the
Sea. The wind when passing through the ruined walls of the
prisons makes a sound.

Imagery/ figures of speech
Flute for the winds mouth:- Wind making a sound.
breath of ice:- cold
blue caves:- deep sea- reflects Sad mood.

Stanza:2  The wind is personified as a angry bee which hunts for
black honey.

Imagery/ figures of speech.
The wind like an angry bee:- The wind makes a sound like
a bee(smile)
hunts for black honey:- represents the greed of man.
hollow sea- like the' blue caves'  closed in Stanza I, e-vokes
a sad feeling

Stanza : 3  The prison is ravaged by the Sea waves (ravages of
time) to ruin. It is an empty shell; those who lived there long
gone. The ruined banebase (skeleton) of the prison has a bit-
ter (sad) story to tell about the life of the prisoners there and
their sorrowful stories.

imagery/ figure of speech
Waves of shadow:- gloomy waves
empty shell: the prison like an empty shell devoid of life.
bitter song of air: the sound made by the wind, when pass
ing through the empty cells tells sad stories of the prisoners.

Stanza 4 & 5  When the poet asked who built and laboured there,
the wind and sea replied that the prisoners cold nest (the
gloomy prison) was broken and blown away by the rav
ages of time. They did not have anyone to love and care.
  They lived and care. They lived a solitary life inside a soli
tary life inside their cell. They cried like the wind which makes
a sound when passing through the stone corridor of the ru
ined prison.
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imagery/figures of speech
cold nest- The gloomy prison
The prisoners were like the sea birds but they did not enjoy
the warmth of any relationships.
Wind cries through the flute of stone:-
Wind makes a sound. When passing through the ruined stone
corridors which enhanced the gloomy background.

kw{Klw
The Old Prison-eqsS Judith Wright hfsc hnjm-Zm-fl-I-amb Hcp

Nn{X-amWv Bkzm-Z-I-cn-te°v FØn-°p-∂Xv H∂mw temI-a-
lm-bp-≤-Øn¬ D]-tbm-Kn-®n-cp∂ Hcp Pbn¬, ssd‰v kμ¿in-
°p-∂p. B hnP-\-amb XI¿∂  Pbn-ens‚ Ahÿ Ihnsb
hnjm-Z-Øn-em-°p-Ibpw AXv Ihn-Xbv°v hnj-b-am-bn-Øo-cp-Ibpw
sNbvXp. Ihn-X-bn¬ Ah¿ hfsc \nKq-Vhpw Ccp-≠-Xp-amb
{]Xo-I-ßfpw hmMvab Nn{X-ßfpw D]-tbm-Kn®v Bkzm-Z-I-cn¬
Hcp ac-hn∏v krjvSn°pw. Dƒ°-S-en¬ \n∂v hoip∂ XWpØ
Im‰v XI¿∂ Pbn¬ `nØn-I-fn¬v X´n i_vZw D≠m-°p-∂p.
CXns\ Ihn˛ Im‰ns‚ HmS-°p-g¬˛ XS-hp-Im-cpsS  IjvS-X-I-
fpsS IY ]d-bp-∂p. A∂v Ah¿ Xß-fpsS Ccp≠ Pbn¬ Ad-
I-fn¬ Ccp∂p Ic-™-t∏mgpw IqsS Ic-bm≥ Cu Im‰v D≠m-bn-
cp-∂p. B Pbn¬ Ct∏mƒ Hcp XI¿∂ Infn-°q-Sns\ Hm¿an-∏n-
°p-∂p.

Ihn-X-bpsS hnjm-Zm-fl-I-X-bn-eqsS A∂v XS-hp-Im¿ A\p-`-
hn® IjvS-X-Iƒ hmb-\-°m-cn-te°v FØn-°p-hm≥ PqUnØv
ssd‰n\v km[n-®p.

QUESTIONS AND ANSWERS
1.Answer the following questions in a sentence or two:

a) What does the flute represent?
The ruined prison walls act as a flute for the wind; that is the wind

makes a sound when passing through the stone walls of the prison.

b) When does the wind come from?
The wind comes from the blue caves of the south. Blue caves

reflect the image of deep or outer sea.
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c) What does the wind do?
The wind blows from the outer sea and makes a sound like a bee

when pasing through the corridores of the ruined prison.

d) Why is the wave compared to a bone?
A Skeleton has many stories to tell. Likewise the sea tells the sad

stories of the prisoners who lived and laboured there.

e) Why is the old prison called a 'cold nest?'
The prisoners were unsafe and uncomfortable in the gaol like the

seabird. They were also dovoid of warmth of any relationships or
love.

f) How did the prisoners fase in the old prison?
The prisoners lived a solitary life in their cells with nobody to

love or care them.

2. Answer the following questions in about 100 words:

a) How does the unroofed cell became a flute?
The cold wind originating from the southern sea blows into the

bay. When it passes through the ruins of the old person it generates
a sound like a bee. The poet uses an image of the wind playing a
flute with its mouth. The unroofed cell walls become the flute forthe
winds mouth. The wind is originated from the 'blue caves' of south.
The term 'blue'reflects the Sadness of the situation. The wind by
playing its 'flute' sings a bitter song by playing its 'flute' sings a bitter
song telling the stories of the prisoners.

b) Why is the wind called 'an angry bee'?
The second stanza reflects the severity of the prison life through

presenting dark and fierce day' . Judith Wright here uses a simile
where she draws a parallel between the wind which makes a sound
when blowing over the ruins and an angry bee which hurstsforthe
'black honey'. 'Black honey' tell us the story of a ship wreck in 1816
when a ship called the 'trial wrecked near the due to a mutiny among
the convicts for a bounty on board the ship this metaphor points to
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the greed of man. Here the words like 'angry', 'blank', 'dark','fierce'
etc. Set the bakground of a painful prison life with melancholy.

c) Why is the song of the waves 'bitter' ?
The waves sing a song like a bone telling the story of its past. The

song is bitter as it tells the story of the painful prison life. The agony
of their life is vividly represented here. The prison is described as a
'cold nest' which is broken and blown away by the savages of time.
The prisoners who once toiled there all long gone. They once lived
there in their own cells is solitary confinement. They did not had
anyone to love and they were not loved either. They cried is their
cells like the wind which cried along with them.

d) Describe the existence of the prisoners in the old prison?
The prison inmates lived in a 'cold nest' where they were left with

themselves to look after. They were living in their respectie cells
solitarily. They never enjoyed the warmth of love or any relation-
ships. They cried within their prisons as the wind outside cried along
with them. The mood of the poem reflects the melancholy hardships
and severily of the life of prisoners who once lived there which in
turn reflects the inner conlicts of the poet herself. The prison life was
lamented by the waves in its bitter song which was like a bone tell-
ing its past life. Manygloomy imageries are used by the poet to rec-
reate in the minds of the reader the stark picture of the prison life.

e) Why does the wind cry through the flute? What has this been
compated to?

The image of the wind playing the flute is used twice is this poem.
This image is used to evoke in the minds of the readers the solitary
wail of the prisoners thereby leading them into the stark picture of
prison life. The wind cries through the flute of unroofed cells telling
the bitter stories of the inmates. They were living there is the cells
with the company of  nobody to love them and to make a relation-
ship. Their cry was resonated with the winds cry. Nature was the
only friend for the prisoners
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3. Answer the following questions in about 300 words:

a. Enumerate the gloomy imagery in the poem and the important
figures of speech?

Judith Wright is a celebrated Australian poet, environmentalist
and social activist Her poems were influenced by the nocture. Most
of her poems were adorned with imagery and figures of speech
relating to the surrounding nature and environment. The Old Prison’
is no exception.

The image of arctic cold wind is enhanced by the image of the
wind coming from the 'blue caves' with a 'breath of ice' which paints
a gloomy atmosphere to the poem. It is further intensified with the
metaphor of the prison being 'a flute for the wind's mouth- meaning
that the wind rattled through the buildings making sad and frighten-
ing sounds.

The wind is then personified with a simile to an angry bee stinging
painfully. Through this, the poet presents the human sufferings and
the vivid imagery allows the reader to relate the feeligs of the pris-
oners to the strange atmosphere of the ruined prison. The metaphor
of 'black honey' represents the greedy of  man and the image of
'hollow sea' enhances the gloom like the 'blue caves'.

The day being 'dark and fierce' gives an image of the sufferings
of the prison life the  'waves of shadow' wash away the dirt from the
shells which portray he mage of the desolate prison devoid of life.
The waves were linkened to a skeleton which tells many sad stories
of the prisoners. This image is sustained through the metaphor bitter
song of our.

The prisoners were like sea birds living in 'cold nests'. The cold-
ness of their nest in turn draws a paralled to the solitary and sad life
of the prisoners. They were deprived of human warmth and love.
They waited miserably in their cells alone  as the wind cried through
' the flute of stone' . It implies that the miserable ghosts of the pris-
oners are still present at the gaol, and the sound of the wind through
the cells will never allow it to be happy place. Wright's repetition of
the flute motif ensures this Wrights selection of gloomy images and
metaphors were so effectie that they impart a mystic image to the
poem.
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b) Elaborate the Old prison as a metaphor for human suffering.

Judith Wrigtm Australian poet where verse throughly modern in
idiom is noted for skillful technique. She is the second Australian to
receive Queen's Gold meda l for poetry. Wright uses landscapes
and life styles of Australia, mysticism and political observatiions in
her poetry. Wright has been widely praised for her treatment of
such themes as humanity's teous perception of time and readily. The
Old prison is  a fine example of her treatment of such themes.’

‘The Old prison evokes a sense of horrible life of the prisoners.
who once sustained in the new ruined prison. Through the dark and
mystic images presented in the poem, the poet invariably points to
the sufferings of the human kind from the comflicts of life. The usual
concept of prison being unpleasant is made more specific through
the sustained image of a harsh environment and most specifically
through the personification of the wind blowing ''from the blue caved
of the south like an angry bee'.

What makes the environment more gloomy is the reference to
lack of normal human activity. This poignancy is enhanced through
the use of terms like ''bone -base' cold nest' etc, The prisoners were
like the sea birds who build their nest on sea-facing cliffs. The
prisoner's nest is broken and blown away.

They suffered horribly is their life in the prison so much that they
waited oitiully all alone in their ow cells. They were deprived of
human warmth of relationship and love. Judith Wright sketches a
dark and desolate prison with brokes ... of roots. This prison is a
metaphor of roots. This prison is a metaphor reflectig sufferings en-
dured by the reflecting sufferings endused by the inmates and the
sufferings of the humanity at large.



About the author
Luigi Pirandello was an Italian dramatist, novlist, poet and short

story writer. He was awarded the Nobel Prize for literature in 1934.
His works had a focus on psychology and the psychological themes
used by Pirandello found their most complete expression in his short
stories Pirandello wrote seven novels, more than three hundred short
stories, a number of critical essays and six volumes of poetry.  In his
short stories Piraandello drew a pessimistic portrait of lives stifled
by social  conventions and imbued with a tragic fatalism. Pirandello
added elements of irony and paradox, which were to became stan-
dard ingredients of his fiction.

SUMMARY

The story narrates a small episode happened in a night train which
was waiting until down, at a small station of Fabriano, on its way to
Rome. The story takes place during World WarI (1914-1918). The
second class carriage was occupied by five elderly passengers and
a middle aged couple joins them and there they start a discussion
about the ongoing war. The wife was in deep mourning and she
covered her face with collar to hide her emotion. The husband ex-
plains to the fellow passengers that they were in distress as their
only son joined the army and went to the war front. He expected
sympathy from others while explaining about how much they cared
and loved their son. But most of the passengers might be facing the
same fate that they didn't care then much. But soon one of them
started to argue with the husband about who among them was in
more distress and deserves more sympathy. He tole the husband
that the couple were more luckier as they would loss only one son
while in his case, his two sons and three nephews were at the war-
front. While the argument got escalated a fat traveller interrupted
them and declared that their perceptions were wrong. He further
explained that their sons never belonged to them but they belonged

3
WAR

Luigi Pirandello
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to their sons and the love for parents were only one part of the life of
their children. If not theirs somebody else's sons had to defend the
country. The fat man plainly asked the fellow passengers whether
they would defend the country in the war in place of their sons and
nobody could answer it. He concluded his argument, with trembling
lip and watery eyes, that their sons, if they die fighting in war, they
would die young and happy without facing the ugly side of life, as his
son died. Everybody were agreeing with him and the wife among
the newly joined couple found his words must consoling and realised
that she did not rise up to the height of those parents who resign
themselves to crying send their sons to death with pride and satis-
faction. Pirandello concludes the story abruptly in a poignant note
where the fat man broke into uncontrollable tears realising that his
son is no more.

kw{Klw
eqbn ]ncm≥sU-t√m-bpsS "bp≤w'(war) F∂ sNdp-IY

H∂mw temI-a-lm-bp-≤-Im-e-L-´-Ønse C‰-en-bn¬ \S-°p∂
IY-bm-Wv. tdman-te-°p≈ Hcp s{Sbn-\ns‚ c≠mw-¢mkv
Iºm¿´vsa‚nse Hcp Iq´w bm{X-°m-cpsS kw`m-j-W-Øns\
Bkv]-Z -am -°n -bmWv IY. A©v t]cp -≠m-bn -cp∂ B
Iºm¿´psa‚nte°v Hcp `mcybpw `¿Ømhpw IS-∂p-h-cp-∂p.
Ah¿ hfsc ZpxJØnem-bn-cp-∂p. Xß-fpsS F√m-ambn-cp∂
Htc-sbmcp aI≥ bp≤-Øn¬ ]s¶-Sp-°m≥ AXn¿Øn-bn-te°v
t]msb∂v Abmƒ ZpxJtØmsS a‰p bm{X-°msc Adn-bn-°p-
∂p. F∂m¬ Ah-sc√mw kam-\-amb Ah-ÿ-Iƒ A\p-`-hn-
°p-∂-h-cm-bn-cp-∂p. Ah-cpsS Hcp aI≥ am{X-at√ AXn¿Øn-
bn-te°v t]mbp≈q Xs‚ c≠v a°fpw aq∂v A\-¥-c-h-∑mcpw
AXn¿Øn-bn-emWv AXn-\m¬ Ah¿°v Xs∂At]-£n®v
\jvSw Ipd-hm-sW∂pw AXn-semcp bm{X-°m-c≥ ]d-bp-∂p. Xß-
fn-em¿°mWv \jvSw IqSp-X-se∂v Ahn-sSmcp X¿°w DS-seSp-
°p-tºmƒ Iq -́Øn-ep-≠m-bn-cp∂ Hcp-h≥ CS-s] v́ Ah-cpsS hmZ-
ß-sf√mw sX‰m-sW∂v ]d-bp-∂p. \mw \ΩpsS a°ƒ°v kz¥-
am-sW∂pw F∂m¬ a°ƒ Hcn-°epw \ap°v kz¥-a√ F∂-
bmƒ ka¿∞n-°p-∂p. A—-\-Ω-am-tcm-Sp≈ kvt\lw a°-fpsS
Pohn-X-Øns‚ Hcp ̀ mKw am{X-am-Wv. Ah¿°v AXn-\-∏pdw Pohn-
X-Øn¬ Hcp-]mSv XmXv]-cy-ß-fp-≠v. \nßƒ°v A{X hnj-a-ap-
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s≠-¶n¬ a°ƒ°v ]Icw \nßƒ bp≤w sNøm≥ t]mIp-tam-
sb∂ Abm-fpsS tNmZy-Øn\v B¿°pw adp-]-Sn-bn-√. \ΩpsS
a°ƒ bp≤-Øn¬ acn-®m¬ t]mepw \mw ZpxJn°m≥ ]mSn√
adn®v kt¥m-jn-°-Ww. Imc-Ww, Cu sNdp-{]m-b-Øn¬ Ah¿
Pohn-X-Øns‚ IjvS-X-Iƒ Adn-bmsX cmPy-Øns‚ \∑bv°v
th≠n acn-°p-I-b-Wv. Abmƒ XpS¿∂p, Xs‚ aI≥ acn°pw
ap≥]v ]d™ hm°p-Iƒ Abmƒ Hm¿Ωn-°p-I-bm-Wv. F√m-hcpw
Abm-tfmSv tbmPn-®p. Xß-fp-sS-sb√mw ZpxJsØ Abm-fpsS
hm°p-Iƒ ian-∏n-®-Xmbn Ah¿°v tXm∂n. F∂m¬ IY-bpsS
Ah-km\w Abmƒ Xs‚ aI-s\-tbm¿Øv s]m´n-°-c-bp-∂p.

QUESTIONS AND ANSWERS

I. Answer the following questions in a sentence or two:

a) What is the setting of the story War?
The story is set in a night train to Rome in Italy during World

War I. It portrays the plight of the people affected by the War.

b) Why does the husband feel that the other passengers should
pity his wife?

     The couple's only son went to war front. Hence, the husband
expected sympathy from other passengers when he described their
plight to them.

c) What does the passenger say about paternal love and duty?
A father gives all his love to his children without discrimina-

tion. It is not like a bread that can be broken into pieces and share
among the children.

d) What was the last message sent by the red-faced man's son?
He sent his father his last message saying that he was dying

satisfied at having ended his life in the best way he could have wished.

e) Why according to the old traveller, are sons born?
The sons are born because they must be born, reckons the

old traveller
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f) What is the 'country' compared to?
The fat traveller compared the country to a bread which is a

necessity of life.

g) How do young ones die according to the stoic traveller?
If one dies young and happy without facing the ugly side of life it

is the best way they could die.

h) How long had the woman been afflicted by sorrow?
The woman had been in deep sorrow for the past three

months.

g) Why does the woman's question cause the old man to lose his
temparament?

‘Her silly and incongruous question made him realize that his son
was really dead and gone forever. This realisation let loose his
temparament.

2. Answer the following questions in about 100 words:
a)  Describe the couple who were hosted in to the second class

carriage.
A Middle aged couple entered into the second- class carriage of

a train which was already occupied with five passengers. The woman
was bulky and was in mourning. Her husband was a tiny man with
pale face and bright and small eyes. He was shy and uneasy. They
were accomodated into the carriage. The woman was hiding her
face with the collar of her coat. The husband started to explain to his
fellow Gavellers that his wife was to be pitied for the war was taking
away from her, only son. But they didn't received much sympathy
from others as the husband expected.

b) What advice did the husband receive about parental love?
When the husband among the newly joined couple had started

explaining about their son being taken away to the war front another
passenger commented that his case war more worse than the couple's
as his two sons and three nephews were at war-front. The husband
retorted that they had only one son and their loss could be greater.
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To this the other passenger explained about parental love that it was
not like a bread that could be broken into pieces and shared equally
among thir children. A father gives all his love to each of his children
without discrimination, whether it be one or ten. And he add that he
was suffering double as his two sons were at the front.

c) Comment on the physical appearance of the old traveller.
The old traveller was a fat man with red face and blood shot

eyes. His bulging eyes seemed to gush out the energy due to the
inner violence. His body was weak and he was breathing heavily.
He tried to cover his mouth with his hand whenever he spoke so as
to hide the two missing front teeth. He was a light fawn coat .When
he spoke about his son his lips were trembling and his eyes were
watery and motionless.He tried to be calm and controlled even though
he seemed to be in great distress and troubled mind within. Finally
he lost his temparament when  the women asked whether his son is
really dead.

d) Explain the different opinions shared by the passengers re-
garding the war.

The story depicts th distress of the people affected by war.The
husband among the couple explained about their misery that their
only son whom they loved and cared the most was leaving to the
front. Another passenger revealed that his son had already sent to
the front and wounded twice. A third passenger has his two sons
and three nephews at the front. One of them opined with a sigh that
our sons  did not belong to us but to the country. Another old pas-
senger who was listening to these conversations had a different per-
spective . He told that the call of the country must be answered
because the country is a necessity of life and there is nothing miser-
able in dying defending it as their sons would die young and happy.

e) Why was the women stunned by the remarks of the old man?
The women was in deep distress as her only son was taken to

the front to fight  for the country in the world war. She was seeking
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for the last three months any words that would console her in her
deep sorrow. But she could not find anything  consoling from the
words of her husband and her friends. But suddently, the rmarks of
the old man that the parents must be proud and satisfied when their
children die defending the country ,stunned her and she found it
consoling her sorrow. She realised that it was not the others who
could not understand others  but herself who could not rise up to the
same height of those fathers and mothers willing to resign them-
selves , without crying , to the death of their sons.

f)What were the feeling of old man towards sending young people
to war?

The old man opined that it was naturalt to expect the young to be
voluntarily  joining the war efforts as their love for the country would
be stronger at their young age. The country is a natural necessity
like the bread and it must be defended . The young men of twenty
did not want tears and they prefer to die young and happy in the
war as it would save them from facing the bitterness of life .He also
refers to the example of his son who died in the war with satisfac-
tion.

g) Describe the way in which patriotism is addressed in the story.
The story was written by setting world war 1 as its background.

The passengers of the night train were all affected by the war. Natu-
rally, their conversation lead to the war and patriotism. The bravery
of the young people who died defending the country which was
explained by the fat old man evokes a patriotic feeling to the other
passengers. They were, till then, more selfish that their sons, were
taken away by the war as they thought that their sons would take
care of them in their old age. From the words of the old man they
found solace for their distress. The old man describes to them how
bravely his son fought for the King and the Country and died happy
and satisfied. He tells them that country was a natural necessity that
must be defended. All of them agreed with the fat man and con-
gratulated that brave father who could toically speak of his child's
death
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h) How do you react to the old man's grief at the end of the
story?

‘The old man was already resigned to the reality of the death of
his son. He was proud that his son dies fighting for the country and
he died young and happy. But when he overhears the other passen-
gers speaking about war and their sons at war front, the thought of
the death of his son makes him uneasy. His lips were trembling and
he was panting when he spoke of the death of his son. He was
struggling to contain the inner violence. But he could not stand any
more when the woman asks whether his son really dead. This made
him loose his temparament  and he broke into uncontrollable sobs.
The grief of the old man was natural to any father who lost his son
early. The stoicism and content be shown were only superfluous
which were overpowered at the end by the emotional struggle within.

3. Answer the following questions in about 300 words:
a) How does Pirandello portray human nature through the story?
Luigi Pirandello, the famous Italian novelist, poet, dramatist and

short story writer, is noted for the use of psychological themes and
devices in his works. His novels and short stories are narrated in
realistic style and deals with pessimistic portrayal of life and tragic
fatalism.

Pirandello's War portrays the human nature with its internal and
external conflicts which was at stake during the World War.
Pirandello's understanding of human psychology is conspicuous by
the presence of psychological devices he used in this story. Pirandello
places the reader directly into the story's world by describing the
departure of the passengers from Rome but he consciously omits
the mention of their destinations. The characters are not necessarily
on a physical journey, but instead on a tumultuous and emotional
one.

The story is set in an old, worn-out, stuffy and smoky second
class carriage; this, in turn, reflects the distress of those passengers
who were severely affected by the war. Pirandello does not give
names to any of the characters, thus, giving a generalized impres-
sion of the problems of war. It is also very common in human nature
to strive for public attention and sympathy of others. Here, the pas-
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sengers argue with one another so as to establish that they are in
more distress than others and to be pitied the most.

The war had afflicted them that their sons were sent to the front
to take part in it. Here, Pirandello renders the notion of parenthood
and the love of the fathers to their sons. Soon all the passengers
were stunned to hear that one among them who showed more sto-
icism lost his son in the battle. His story made them realize that they
were wrong in their perceptions and that they couldn't rise them-
selves to the height of those parents who resigned themselves to the
death of their sons with pride.

b) Briefly explain the conflicts and themes raised through War.
Parenthood
Pirandello's War let the readers analyze their notion of parent-

hood through the exchanges made by the middle-aged passengers.
At one instance, a father argues that a son would be loved and
cared the most if he is the only son of their parents. But another
passenger counters this idea by saying that a father gives all his love
to each one of his children in full, be it one or ten, and not partially;
and parental love is not like bread that can be divided and split
among their children in equal shares.

Patriotism
While the passengers have differing opinions over whose grief is

greater, they all have strong patriotic feeling in them. No one even
suggests that their sons shouldn't have to fight in the war. The old
man explains their sorrow by saying that a parent's love for their
children is simply greater than their love for the country. On the
other hand, a young person loves their country more than they love
their parents. He asserts that young people naturally put love of
country above all else, and are happy to die in battle. The old man
also speaks of his son as a hero who died for King and Country.
Everyone listens raptly and congratulates him.

Intellectualizing emotions
The old man avoids dealing with his grief by intellectualizing over

the death of his son. He claims that young people wouldn't want
their parents to cry over them "because if they die, they die inflamed
and happy". More over, he says that dying young prevents their
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children from seeing "the ugly sides of life". He suggests that every-
body should stop crying and instead laugh and thank God that their
sons die satisfied and happy. The old man's speech is carefully con-
structed, centered on duty, sacrifice and love of King and Country.
But all his rhetoric is just a wall put up to block his pain. This wall is
broken by a plain question about his son's death and all his anguish
is gushed out.

c) Death is meaningful if one dies for one's country. Evaluate the
statement based on the story.

Pirandello's War has some elements of patriotism in it. Pirandello
suggests that patriotism is simply a rationalization, a way of making
the devastations of war acceptable. 'War' is set in a train carriage in
Italy during World War I. While their nation is at war with the Cen-
tral Powers, the passengers are at war with their own feelings.

When the passengers are in deep distress, the old man intellectu-
alizes their emotion saying that a parent's love for their country is
second vis-à-vis their love for their children. On the other hand, a
young person loves their country more than they love their parents.
He asserts that young people naturally put love for their country
above all else, and are happy to die in battle. He further adds that
dying young prevents them from facing the bitterness of life. He puts
forth the example set by his son: he died in battle satisfied and happy
that he ended his life in the best way he could have wished.

The old man also elucidates the notion of Country. He points out
that the Country is a natural necessity like bread and it must be
defended. It is the duty of young generation to defend their country.
His son died as a hero defending the King and Country, thereby
giving a meaning to his death.

In War, Pirandello examines war's toll on individuals. Soldiers
must confront their mortality and the ideal of a heroic death. In the
climax, the woman challenges the intellectual approach to the loss
of their sons and it gives the story a surprising and powerful ending.
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About the author
Salman Rushdie (1947-present) is an Indian-born British writer

who is known for his allegorical novels. He was born in India and
was graduated in History from the University of Cambridge. In the
1970s, he worked in London as an advertising copywriter. His first
novel was Grimus (1975). His next novel, Midnight's Children (1981),
was a fable about modern India, charting its history from its birth
onwards. A film adaptation of this novel, for which he drafted the
screenplay, was released in 2012.

His novel Shame (1983), based on contemporary politics in Pa-
kistan, was also popular, but Rushdie's fourth novel, The Satanic
Verses, encountered a different reception. The latter drew criticism
from Muslim community leaders for blemishing the Prophet and the
community. They denounced the novel as blasphemous. Even the
spiritual leader of revolutionary Iran publicly condemned the book
and issued a fatwa against Rushdie; a bounty was offered to anyone
who would execute him. Rushdie went into hiding and became aan
exile. Despite the death threats, he continued to write, producing
Imaginary Homelands(1991), a collection of essays and criticism;
the children's novel Haroun and the Sea of Stories (1990); the short-
story collection East, West (1994); and the novel The Moor's Last
Sigh (1995). In 1998, the Iranian government announced that it
would no longer seek to enforce its fatwa against Rushdie. He re-
counted his experience in his semi-autobiographical novel Joseph
Anton (2012). Following his return to public life, Rushdie published
the novels The Ground Beneath Her Feet (1999) and Fury (2001).
His other novels include Shalimar the Clown (2005), The Enchant-
ress of Florence (2008) and The Golden House (2017).

Rushdie received the Booker Prize in 1981 for Midnight's Chil-
dren. The novel subsequently won the Booker of Bookers (1993)
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and the Best of the Booker (2008). These special prizes were voted
on by the public in honour of the prize's 25th and 40th anniversa-
ries, respectively. Rushdie was knighted in 2007. His works exam-
ine historical and philosophical issues by means of surreal charac-
ters, implicit humour and melodramatic prose style. His treatment of
sensitive religious and political subjects has made him a controver-
sial figure.

About the author
Toni Morrison (1931- present) is a Nobel Prize and Pulitzer Prize

winning novelist, editor and professor. Her novels are known for
their epic themes, exquisite language and richly detailed African-
American culture. Her best known novels are The Bluest Eye, Sula,
Song of Solomon, Beloved, Jazz, Love and A Mercy. She has won
many honours and awards, including the Presidential Medal of Free-
dom in 2012.

Morrison grew up in America. She belonged to a family that
possessed an intense love of and appreciation for black culture.
After completing her higher studies, she became a teacher at Texas
Southern University and later, at Howard. In 1965, she became a
fiction editor. She also taught writing at the University of New York
and finally became a faculty at Princeton University.

Morrison's first book, The Bluest Eye (1970), is a novel about a
victimized adolescent black girl who is obsessed by white standards
of beauty and longs to have blue eyes. Her second novel, Sula
(1973), examines the dynamics of friendship and the expectations
for unity within the community. Song of Solomon (1977) is narrated
by a man who is in search of his identity. Tar Baby (1981), set on a
Caribbean island, explores conflicts of race, class, and sex. Her
Beloved (1987) won a Pulitzer Prize for fiction and is based on the
true story of a runaway slave. Jazz (1992) is a story of violence and
passion set in New York City's Harlem during the 1920s. Her other
novels are Paradise (1998), Love (2003), A Mercy (2008), Home
(2012) and God Help the Child (2015). Her collection of essays
are Playing in the Dark: Whiteness and the Literary Imagination
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(1992), What Moves at the Margin: Selected Nonfiction (2008;
edited by Carolyn C. Denard). She has also written several children's
books, including Who's Got Game?: The Ant or the Grasshopper?
and Who's Got Game?: The Lion or the Mouse?, both written with
her son and published in 2003.  She also wrote the libretto for
Margaret Garner (2005), an opera about the same story that in-
spired Beloved.

The central theme of Morrison's novels is the black American
experience. She portrays an unjust American society where her char-
acters struggle to find themselves and their cultural identity. Her use
of fantasy and her rich interweaving of myths along with true stories
gave her fiction great strength and texture. In 2010, Morrison was
made an officer of the French Legion of Honour and in 2012, she
was awarded the U.S. Presidential Medal of Freedom.

SUMMARY

This chapter includes two essays that speak about the treatment
meted out to dissenters. There are certain nations that are ruled by
despots. Such countries are strict regarding public opinions. They
do not allow people to ventilate their grievances. They harshly sup-
press people, especially writers because writers voice the oppressed.

In his essay, "On Censorship", Salman Rushdie speaks about
censorship. He says that censorship is anti-creation. He considers it
as "the absence of presence". Writers want to talk about everything
they like as well as dislike. Censorship means restricting this free-
dom of writers. Paul Jennings has proposed the world as divided
into two categories: "Thing" and "No-Thing". Rushdie says that cen-
sorship is "No-Thing" as it lets 'nothing' out. He quotes Jennings'
remodelling of Cordelia's dialogue "No-Thing will come of No-
Thing..."

Rushdie tells that we do not understand the value of freedom
because we have it. We take it for granted. To make this clear, he
brings forth the example of air. We need air for sustaining our life. It
is freely available in abundance and we take it for granted. Once it is
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limited, we find it difficult to breath. Then, we begin to protest. This
is similar to the case of liberty. We think that we will be free tomor-
row because we are free today. Creativity too needs this freedom
and assumption of freedom that tomorrow too creativity will be
possible. If the writer dreads for what is in store tomorrow, he can-
not write sincerely. His writing, then, will be determined by his fear.

Censorship, thus, intrudes creativity. It makes art "censored" and
this demeans the work of art. Censorship labels the creative art as
pornographic, blasphemous or immoral. Here, Rushdie cites the
example of novels like Lady Chatterley's Lover by D H Lawrence
and films like Last Tango in Paris.

kw{Klw

Fgp-Øp-Im¿ krjvSm-°-fmWv. sk≥k¿jn∏v krjvSn°v

FXn-cm-Wv, krjvSnsb l\n°p∂XmWv, s\K-‰ohv Du¿P-am-

Wv. tSmw tÃm∏¿Uv ac-W-sØ-°p-dn®v ]d-bp-∂Xv km∂n-[y-

Øns‚ Akm-∂n-[y-sa-∂m-Wv. CXp Xs∂-bmWv sk≥k¿jn∏v

F∂v dpjvZn ]d-bp-∂p. FgpØpIm¿ ]e-Xn-s\-°p-dn®v Fgp-Xp-

∂p. Ah¿°v CjvS-ap-≈-Xv, CjvS-an-√m-Ø-Xv, IY-Iƒ, Bi-b-

ßƒ F∂n-h-sb√mw Ah-cpsS Fgp-Øn\p ]m{X-am-Ip-∂p. Ah-

cpsS Imcy-ßƒ Ah¿ Fgp-Xp-∂p.

{_n´ojv lmky-km-ln-Xy-Im-c-\mb t]mƒ sP\nwKvkv ]d-

bp∂p: temI-Øns\ c≠mbn Xncn-°mw. Imcy-ap-≈Xpw Imcy-

an-√m-Ø-Xpw. sk≥k¿jn∏v Imcy-an-√mØ Imcy-am-sW∂v dpjvZn

hmZn-°p-∂p. CXn-s\-°p-dn®v hy‡-am-°m≥ At±lw hmbp-hns‚

Imcyw ]d-bp-∂p. hmbp F√m-bn-SØpw D≠v. AXv Hcp sNe-hp-

an-√msX e`y-am-Wv. AXp-sIm≠v \Ωƒ AXn\v Hcp hnebpw

sImSp-°m-dn-√. CXp-t]m-se-bmWv kzmX-{¥yw. AXv D≈-t∏mƒ

\Ωƒ°v AXns‚ hne-b-dn-bn-√.

hmbp-hns‚ Af-hn¬ \nb-{¥Ww hcp-tºmsg AXns‚ hne

\Ωƒ Adn-bp-I-bp-≈q. kzmX{¥yw \nb-{¥-W-Øn\p hnt[-b-

am-Ip-tºmtg AXns‚ hne \Ωƒ Adn-bq. \Ωƒ \msfbpw

kzX-{¥-cmIpw F∂ hnizmkw \ap-°p-≠v. kzX-{¥-cmWv F∂

Cu Hcp hnizmkw Fgp-Øp-Im¿°p-ap-≠v. AXp-am-{X-a-√, AXv
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A\n-hm-cy-hp-am-Wv. kzmX-{¥yhpw kzX-{¥Xm t_m[hpw Fgp-

Øp-Im¿°p thWw. `b-an-√msX Fgp-Xm≥ Ign-bp-tºmtg Fgp-

Øp-Im-c\p kzmX-{¥y-ap-≠m-Iq. kzX-{¥Xm t_m[-an-s√-¶n¬,

\mw kzX-{¥-X-cm-hn-√.

Ie-bn -te°v sk≥k¿jn∏v IS∂phcp -tºmƒ AXv

sk≥tkUv BIp-∂p. AXn-\m¬ CØcw Ie-Iƒ A«oew,

ssZh-\nμ F∂n-ßs\ Adn-b-s∏-Sp-∂p. AsXmcp Zpxi-Ip\w

t]mse Cu IrXn-I-fpsS ta¬ InS-°p-∂p. CXn\v DZm-l-c-W-

ambn "teUn Nm‰v¿eokv eh¿' t]mse-bp≈ t\mh-ep-Ifpw

"emÃv Smt¶m C≥ ]mcokv' t]mse-bp≈ kn\n-a-Ifpw dpjvZn

\¬Ip-∂p.

tkz—m-Zn-]Xy `c-W-ßƒ hnUvVn-I-f-√. AXn-\m¬ Ah¿

Fgp-Øp-Im¿°v kzmX{¥yw sImSp-°m-dn-√. kz¥w A`n-{]m-b-

ßƒ Fgp-Øp-Im¿ Xpd-s∂-gp-Xn-∂-Xn¬ Ch¿ `b-°p-∂p. AXn-

\m¬ {]Xy-£-ambpw ]tcm-£-ambpw Ah¿ Fgp-Øns\ \nb-

{¥n-°p-∂p. \nco-£-Ww, sk≥k¿jn-∏v, AdÃv, sIme-]m-XIw

XpS-ßnb am¿K-ßƒ Ah¿ Ah-ew-_n-°p-∂p. ASn-®-a¿Ø-ep-

Iƒ ]e-t∏mgpw Hcp P\-Xsb \n¿_-‘nX tamlm-e-ky-Øn-

te°v X≈n-bn-Sp-∂p. CXns\ ̀ RvPn-°p-∂-h-cmWv Fgp-Øp-Im¿.

{]kvXpX Fgp-Øp-Im¿-˛-I-hn-Iƒ, \mS-I-Ir-Øp-°ƒ, tªmK-dp-

Iƒ, am[ya {]h¿Ø-I¿ kam-[m\w F∂p hnfn-°-s∏-Sp∂ Cu

t_m[-£-b-Øn¬ \n∂pw P\-Xsb DW¿Øp-∂p, bp≤-ßƒ°v

XS- -am-Ip-∂p.

Ie-bpsS A`m-h-Øn-ep≈ PohnXw \nc¿Y-I-am-Wv. Fgp-

Øns‚ Imcyhpw CXp-X-s∂. AXn-\m¬, Fgp-Øp-Imcpw

FgpØpw kwc-£n°s∏-tS-≠Xv AXy-h-iy-am-Wv. Imc-Ww, Ah-

cpsS A`mhw \ΩpsS \ne-\n¬∏n\p Xs∂ A]-I-S-I-c-am-Wv.

]e cmjv{S-ß-fn¬ \n∂pw Fgp-Øp-Im¿ ]em-b\w sNtø≠n

hcp-∂p. ImcWw Cu cmjv{S-ßƒ Fgp-Øp-Imsc `b-s∏-Sp-∂p.

FgpØv kXyw hnfn-t®m-Xp-∂p. Agn-a-Xn-°m-c\pw bp≤-s°m-Xn-

b\pw Agn-aXn \nd™ \oXn-\ymb hyh-ÿbv°pw cmjv{Sob

apX-se-Sp-∏p-Im¿°pw Fgp-Øns\ `b-am-Wv. Fgp-Øp-Im-cpsS

i_vZw, XS-™n-s√-¶n¬ hyh-ÿn-Xnsb XI¿°m≥ X° i‡n-

bp-≈-Xm-Wv.
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Ahy-h-ÿsb c≠p coXn-bn¬ a\p-jy≥ t\cn-Sp∂p: t]cn-

S¬, A{I-aw. Ahy-hÿ (I-em-]w) F¥m-sW∂v \n¿h-Nn-°m≥

km[y-a-√m-Xm-Ip-tºmƒ t]cn-S¬ \S-°p-∂p. AXns\ IrXy-ambn

hni-I-e\w sNbvXv \n¿h-N\w \¬I-s∏-Sp-∂p. F∂m¬, Ahy-

hÿ FXn¿∏v {]I-Sn-∏n-°p-tºmƒ, A{I-aWw \SØn AXns\

ASn-®-a¿Øp-∂p. ̀ oj-Wn, AdÃv XS-¶¬∏m-f-b-Øn-ep≈ ]oU-

\w, sIme-]m-XIw Ch-sb√mw Cu A{I-a-W-Øns‚ hI-t`-Z-

ßƒ BWv. CX-√msX \ni-_vZX sIm≠pw Ahy-hÿsb

t\cn-Sp-∂p.

AXn-\m¬ Fgp-Øp-Im¿ kwc-£n-°-s∏-S-Ww. a‰v Fgp-Øp-

Imcpw CXn\p {ian-°-Ww. CXn-eqsS \mw kwc-£n-°p-∂Xv

\sΩ Xs∂-bm-Wv. Fgp-X-s∏-Sm-sX-t]mb t\mh-ep-Ifpw

]mSmsX t]mb ]m´p-Ifpw aqSn-h-bv°-s∏´ kXy-ßfpw X´n¬

Ib-dmØ \mS-I-ßfpw \ne-®p-t]mb kn\n-a-Ifpw H∂p sXfn-

bn-°p-∂p-˛-Nn-¥-Isf Zpxkz-]v\-ambn I≠v `b-°p-∂-h¿ D≠v.

Hcp P\-Xbv°v G¬°p∂ apdn-hp-Iƒ AXns‚ Bg-Ønepw

]c-∏nepw ]I¿Øp-hm≥ Hcp Fgp-Øp-Im-ct\ Ignbq. AXn-\m¬,

Ah\pw Ahs‚ FgpØpw \ap°v AXym-h-iy-am-Wv, Hgn-®p-Iq-

Sm-\m-hm-Ø-Xm-Wv.

QUESTIONS AND ANSWERS

1.Answer the following questions in two or three sentences:
a. What is censorship according to Rushdie?

 According to Salman Rushdie, censorship is the thing that stops
one from doing what one wants to do. He says that censorship is
anti-creation, negative energy and uncreation.

b. How does Rushdie connect Paul Jennings and Shakespeare?
In King Lear, Cordelia speaks that nothing will come of nothing.

Paul Jennings revises this quote, saying "No-Thing will come of No-
Thing". He suggests that 'no-thing' refers to censorship.

c. What happens when the faucets are turned off?
 When the faucets are turned off, the availability of air thins mak-
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ing it heavy to breathe. Many people will begin to protest, some will
condemn the reduction in air supply, while others will argue for the
right to freely available air.

d. Who are unable to breathe freely in Rushdie's part of the world?
 In Rushdie's part of the world, some people are unable to breathe

freely. They are black youngsters wearing hoodies in Miami and
women in red States trying to make free choices about their own
bodies.

e. How is 'censored art' labelled?
 Censorship intrudes art and makes it 'censored art'. It is labelled

as immoral, blasphemous, pornographic or controversial.

f. To what does Rushdie compare the labelling of censored works?
In Samuel Coleridge's poem "The Rime of the Ancient Mariner",

the sailors hang a dead albatross around the neck of the protagonist
for the 'sin' he has committed. For Rushdie, labelling is just like this,
hanging a dead bird around one's neck.

g. How is it perilous for an authoritarian regime to give a free hand
to the writers to publish?

It is dangerous for an authoritative regime to give writers free
range because they can publish their judgements or follow their cre-
ative instincts. They can, hence, disturb the social oppression im-
posed by the regime.

h. What are the methods adopted by authoritarian regimes to control
writers?

 Authoritarian regimes control writers because they fear them.
They do this by surveillance, censorship, arrest and even slaughter.

i. What is the role of the writers according to Toni Morrison?
According to Toni Morrison, the role of the writers is to disturb
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the social oppression by authoritarian regimes that functions like a
coma. They stop the blood flow of war caused and enjoyed by
profiteers.

j. What is of equal peril to the ordinary folk, to 'us'?
The life and work of writers facing peril must be protected. Their

absence is an equal peril to us.

k. Name the two human responses to the perception of chaos?
 Naming and violence

l. What is the most rational response when chaos resists?
Chaos can resist by either reforming itself or rebelling against the

imposed order. When this happens, violence is the most rational
response.

m. What is the third response to chaos?
The third response to chaos is stillness. This stillness can be pas-

sivity or paralytic fear.

2. Answer the following questions in about 100 words:

a. What do writers want to talk about?
. In his essay, Salman Rushdie talks about censorship. He says

that writers want to talk about creation and censorship is anti-cre-
ation. According to him, writers want to talk about what they do.
They want to talk about how much they get paid. They want to
gossip about other writers and how much they get paid. They want
to complain about critics and publishers. They want to talk about
what they love, the writers they love, and sentences and stories.
They want to talk about their own ideas and their own stories

.
b. Why don't we make a fuss about the air we breathe?
       The air is all around us. It is freely available for our use or
misuse. It is plentiful, enough for us and for the coming generations
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as well. Since it is available in abundance and is free of cost, it is
unnecessary to demand it to be freely provided in sufficient quantity.
Thus, we take it for granted just like any other natural resource. It is
not a subject of discussion and we ignore its importance or presence
though we need it to live. That's why we do not make a fuss about
it.

c. Why is the assumption of freedom essential for the creative artist?
We are free now and so, assume that we will be free tomorrow.

Similarly, the creative art too needs freedom and an assumption of
freedom. This assumption is important for any creative artist. If he
worries about his tomorrow's freedom, then he will not be free even
today. If he is afraid of what he is to write or has written, then his
choices are ruled by fear rather than his creative talent. If he is not
confident about his freedom, then he is not at all free. Thus, he needs
to have freedom as well as to assume that he is free.

d. How is the fear of unmonitored writing justified for autocratic
regimes?

Authoritative regimes always monitor writing.  This is done be-
cause they fear what can be written. There are unsettling writers
who write about the oppression under such regimes. They can dis-
turb this oppression that functions as a sort of coma. If not perse-
cuted, they will go on troubling the predators who prey upon com-
mon man. They can openly raise their voice through their writings
and can be threatening if not controlled. Thus, such regimes are
cautious to control and at times, swipe away such threats. They
regulate what should be written and impose censorship on creative
writing.

e. Describe how 'naming' is accomplished?
There are two human responses to the understanding of chaos.

One such response is naming. When voices are raised against au-
thoritative regimes, they are considered as chaos by them. When
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this chaos is the unknown, what they do is naming. This is accom-
plished without any difficulty. The chaos is named and classified. Its
cause, extend, solution and the lot are charted and devised subse-
quently.

f. What is the nightmare that Rushdie envisages?
Salman Rushdie speaks about censorship and its impact on writ-

ing. According to his perception, when censorship intrudes on art,
art becomes censored, derived of its creative texture or natural-
ness. They demean the works. Such works are considered filthy if
they voice against the despotic rule. If this continues, Rushdie fore-
sees, people will have to succumb to the shackles created by the
rule. We assume we will be free tomorrow as we are free today.
But, there is no guarantee to this. Thus, he supports writers to write
their 'things'.

g. Why is a writer's work necessary to mankind?
Writers tend to write against the agendas that work against the

human beings. Such writings make them as well as the authoritarian
regimes in great peril. Still they write because they aim to make a
change or in the society. Regimes, often, cruelly suppress such ten-
dencies. Thus, there are a lot of whispered or unwritten voices yearn-
ing to come into the light. The trouble and trauma of despotic rule
cannot be properly articulated by people and this is done by the
writers. They give shape to the grievances of the common man.
That's why a writer's work is necessary to mankind.

3. Answer the following questions in about 300 words:

a. Describe how Rushdie puts forward an effective proposition
against censorship using comparisons and literary references?

 Salman Rushdie, in his essay, proposes what censorship is and
how it has permeated even in the literary scenario. He quotes Tom
Stoppard here. While describing about death, Stoppard has said
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"the absence of presence". Rushdie merges it in his essay by for-
warding that censorship is the absence of voice. According to him,
censorship is anti-creation. It shackles creativity and kills the voice
of the common man.

Paul Jennings has proposed that the world is divided into two
categories: "Thing" and "No-Thing". Rushdie compares censorship
as "No-Thing". He, here, uses Jennings' reworked quote from King
Lear, "No-Thing will come out of No-Thing". He brings in the ex-
ample of air to make this clear. Air is all around as. It is present
abundantly and is free of cost. Thus, we do not bother about it. We
breathe it and move on without caring to discuss about it. Rushdie
introduces a scenario where air is supplied to us by some invisible
force through giant pipes. He asks us to imagine that these pipes are
regulated. We move on until the air begins to thin. Once we find it
difficult to breathe, we protest.

Freedom is like air. We do not recognise its value until it is lim-
ited. Writers are very often restricted and what they feel is suffoca-
tion as if they cannot breathe. Creativity is a product of freedom.
Writings come up because the writers are free. Once they are re-
stricted, they cannot write from their heart. Their writings, hence,
will be products of their fears and anxieties, rather than truth and
reason.

b. Why is freedom essential for writers according to Salman Rushdie
and Toni Morrison?

 Writers write about everything and anything. They write what
they like and dislike. They write for themselves as well as others.
There are places where people are subjugated by the authority. In
such places, writers are the ones who write for the victims. Thus,
the authority finds itself in danger and imposes restriction upon writ-
ers. One main form of restriction is censorship.

Writers need freedom to write. Rushdie says that writers not
only need this freedom, but also the assurance of tomorrow's free-
dom. If the writer is worried about tomorrow, he cannot be faithful
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to his writings. If he is afraid of his subject of writing, he will not be
able to be sincere to his pen. He will be forgetting the fact that "pen
is mightier than the sword". If he is afraid of his choices, his creativ-
ity will be dominated by fear and not talent.

Writers have to be confident about their freedom and what they
write. Toni Morrison says that we should stand together to protect
the freedom of writers because they write for us. They survive cen-
sorship, threatening, and even, executions through their creativity.
They disturb the forceful 'peace' imposed by the authority. They try
hard to avert wars and usher in peace. Totalitarian governments are
fearful of these writers that they try to suppress them because truth
is trouble. The history of persecuted writers is a long one, according
to Morrison. Censorship and annihilation of what is written has been
repeating and she asks us to protect the freedom of writers. She
reminds us that writers are our gifts to ourselves. Moreover, they
are necessary as they pen down our thoughts, trauma and feelings.

c. How does Toni Morrison categorise the perils of free speech and
the human response to chaos in her essay?

In her essay, "Peril", Toni Morrison writes about the the impor-
tance of writing and writers. She points out that authoritarian re-
gimes are threatened only by the voice of writers. This is because
writers can disturb the ambiance of power created by the despots.
In many countries, people have no voice and are often suppressed
by the authority. Writers act as the mouthpieces here. They speak
for the people. Hence, the authority tries to curb free speech.

It is essential for us to protect the writers for they speak for us.
They enable us to create a sort of chaos for us. Morrison speaks
about two responses from the part of the authority to handle the
chaos. They are naming and violence. When the chaos is peaceful,
the authority merely names the chaos. It maps the chaos, charts its
course and names it after analyzing it well. Once the chaos turns
violent, violence is the most rational response of the authority. It
goes to any extend to suppress the chaos and subjugate the sub-
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jects. Chaos can turn violent by rebelling or resisting and this is
reiterated in the same manner.

The chaos, the voice of the people, when violent, is brutally op-
pressed. Censorship and threats are the mild forms of response to
this. Incarceration, arrests and death are what follows. There can
also be another sort of response from the part of the authority, that
is stillness. Whatever be the chaos or the response to it, writers are
the ones who create a meaning out of chaos. They come forward
with whispered poems, muffled voices, and outlawed languages.
Morrison, thus, stresses on the perils of both the authority and the
writers.





5
THE BURNING OF THE BOOKS

Bertolt Brecht

About the author
Bertolt Brecht (1898-1956) is a German poet, playwright, and

theatrical reformer who founded the epic theatre and developed
drama as a social and ideological forum for leftist causes. He was a
doctor by profession. His first play Baal was staged in 1923, but he
rose to fame with Trommeln in der Nacht (1922; Drums in the
Night).

Brecht had developed a violently antibourgeois attitude that re-
flected his generation's deep disappointment in the civilization that
had come crashing down at the end of World War I. Among his
friends were members of the Dadaist group, who aimed at destroy-
ing what they condemned as the false standards of bourgeois art.
Karl Korsch, the eminent Marxist theoretician, was the one who
introduced him into ardent communist ideology.

In Berlin, he worked briefly for the directors Max Reinhardt and
Erwin Piscator. Collaborating with the composer Kurt Weill, he
wrote the satirical ballad opera Die Dreigroschenoper (1928; The
Threepenny Opera) and the opera Aufstieg und Fall der Stadt
Mahagonny (1930; Rise and Fall of the City of Mahagonny). It was
during this time that he developed his theory of "epic theatre". He
also became a fervent Marxist. In 1933, he went into exile in Den-
mark, and then in the United States, where he joined the Holly-
wood. In Germany, his books were burned and his citizenship was
withdrawn. He became sort of an exile. The plays of Brecht's exile
years became famous in the author's own and other productions:
notable among them are Mutter Courage und ihre Kinder (1941;
Mother Courage and Her Children), Leben des Galilei (1943; The
Life of Galileo), The Caucasian Chalk Circle (first produced in En-
glish, 1948; Der kaukasische Kreidekreis, 1949). Brecht left the
United States in 1947. He spent a year in Zürich, working mainly
on Antigone-Modell 1948 (adapted from Hölderlin's translation of
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Sophocles; produced 1948) and on his most important theoretical
work, Kleines Organon für das Theater (1949; A Little Organum
for the Theatre).

Brechts' own company, the Berliner Ensemble, was formed by
him and finally, he returned to Berlin. He was a superior poet with a
command of many styles and moods. As a playwright he was an
intensive worker and director. He forced the German theatre, against
its nature, to underplay

Brecht argued that the theatre should not seek to make its audi-
ence believe in the presence of the characters on the stage. It should
not make it identify with them. It is to make the audience realize that
what it sees on the stage is merely an account of past events that it
should watch with critical detachment. Hence, the "epic theatre" is
based on detachment or alienation effect, achieved through a num-
ber of devices that remind the spectator that he is being presented
with a demonstration. He is reminded that the theatre is only a the-
atre and not the world itself.

SUMMARY

The poem is set in a country ruled by a despotic government
called as the Regime. It has decided to burn the banned books.
These books are referred to as "unlawful" by the Regime because
they speak against it. Cartloads of such books are brought to be
burned. The oxen that pull these carts are dull reminding us of the
dull situation of the people.

A banished writer is furious to know that his books are not there
to be burned. He has been writing against the Regime which has
made him an exile. His books are banned in his country, but they are
not there in the list of books to be burned. He writes passionate and
anger filled letters to the Regime to know why his books are ex-
cluded. He says that he has always written truth and excluding his
books point that h is a liar. He asks the Regime to burn him remind-
ing us of the ancient practise of burning at stake.
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kw{Klw

Bfl-I-Ym-]-c-amb Hcp Ihn-X-bmWv CXv. \mko-̀ -c-W-Øn\p

Iogn¬ Pohn® Ihn-bmWv s_¿tSmƒUv {_jvSv. \mko-`-c-W-

Iq-S-Øn-s\-Xnsc D≈hbm-bn-cp∂p At±-l-Øns‚ Ihn-X-Ifpw

\mS-I-ßfpw. \ntcm-[n-°-s∏´ ]pkvX-I-ßƒ IØn-°p∂ Hcp

`c-W-Iq-S-sØ-bmWv Cu Ihn-X-bn¬ \mw ImWp-∂-Xv. \ncp-

’mlw \nd™ Imf-Iƒ hen-°p∂ \nc-h[n h≠n-I-fn¬ Cu

]pkvX-I-ßƒ sIm≠p-h∂v Xobn-te°v X≈-s∏-Sp-∂p.

\mSp-I-S-Ø-s∏´ \ntcm-[nX ]pkvX-I-ß-fpsS I¿Øm-hmb

Fgp-Øp-Im-c≥, Xs‚ ]pkvX-I-ßƒ Cu Iq´-Øn-en-s√∂v Xncn-

®-dn-bp-∂p. AXn-\m¬, Abmƒ tZjy-Øn-em-Ip-∂p. A\n-b-{¥n-

X-amb tIm]-Øm¬ `c-W-Iq-S-Øn\v Abmƒ CXns\ tNmZyw

sNbvXv IsØ-gp-Xp-∂p. Xm≥ kXyw am{Xta Fgp-Xn-bn-´p-≈p-

sh∂pw Xs∂bpw A·n°v Cc-bm-°p-hm≥ Abmƒ Bh-iy-

s∏-Sp-∂p.

QUESTIONS AND ANSWERS

I. Answer the following questions in a sentence or two:
a. What did the Regime order?

 The Regime ordered the unlawful books to be burned.

b. What kinds of books are being publicly burned?
Unlawful books are being publicly burned. Unlawful, here, re-

fers to threatening the authoritarian rule.

c. Where is the writer who writes 'fierce letters to the morons in
power' located?

The writer is banished from the country. He is in exile.

d. Why does the exiled poet want to protest when he finds out that
his books had not been burned?

When the exiled poet finds that his books had not be burned, he
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decides to protest. His books were not selected means they were
not considered as threatening, which it was really meant to be, the
authoritarian rule.

e. What is the tone of the poem? How is it made evident through the
verse?

 The poem is tragicomic in tone. It portrays the oppression un-
der the Regime and at the same time, comically shows the discon-
tent of a writer for not banning his books.

2. Answer the following questions in about 100 words:

a. Why is the poet offended / angry that his books aren't on the list?
The poet has been writing against the Regime that has been op-

pressing the people for a long time. The Regime has realized the
danger in such writings and have banned them. The poet's works
also have been banned. Finally, the Regime burns the banned books
with the exception of the poet's books. This makes him offended.
He feels angry for not having been considered as a threat by the
Regime.

b. Describe the irony in the line 'haven't I always reported the truth?
... Burn me'.

The poet has always written against the Regime. He has reported
the truth about the subjugated life of his fellow men. As a result, his
books are banned and he has been banished. But, once the Regime
burns the banned books, his works are not included. He feels as if
he has not been writing the truth. He wants the Regime to burns his
books. This is ironically said as "Burn me!"

c. What is meant by 'unlawful books'?
Unlawful books are those books that report things sincerely. They

become 'unlawful' under authoritarian regimes that do not want sin-
cere reports on the oppressive measures that they undertake. They
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are the voice of the marginalized who suffer under the dominant
ones. They threaten the totalitarian ideologies and try to centralize
the muffled voices.

3. Answer the following questions in about 300 words:

a. How does Brecht express his solidarity with the victims of the
Nazi persecution through the poem?

a. Bertolt Brecht was born and brought up in Germany. He had
served its military for a brief time before committing himself to writ-
ing and theatre. He was initiated into Communism and was an anti-
bourgeois throughout his life. He wrote against the dominant ideol-
ogy. His works were banned in Germany. He was forced to leave
his motherland and seek asylum in various countries, including USA.
His books were publicly burned, an indication that he was a threat
to the Dominant Nazi regime. He opposed the 'cultural cleansing' of
the Nazis and wrote against it, which threatened his own very exist-
ence.

In his poem, "The Burning of Books", Brecht portrays an inci-
dent where 'unlawful books' are burned by the Regime. He shows
how the dull oxen haul cartloads of such books to the pyre. This
dullness represents the inhumanness of the Nazis. They are com-
pared as oxen because they are strong like these animals, but de-
void of humanity. They wield power and use the same to oppress
the others. This reflects a true incident where Brecht's books were
burned. Such books are considered as 'unlawful' because they
propagate against the Regime, here the Nazis. Brecht stresses "ban-
ished" and "excommunicated" to picture the plight of the writers and
evidently, that of the people.

When the poet, mentioned in the poem, realises that his books
are not yet burned, he is furious. He has been writing the truth, but
his books are not burned. This questions his sincerity to his writings
and country. He has been writing against the Regime and he is
shocked to know that he is not considered as a threat. He writes an
angry note to the Regime asking it to "Burn me!" This brings into our
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memory a time when those who spoke truth were burned at the
stake. The poet finds burning the books equal to burning men who
voice against the regime. Here, thought and man becomes one; ide-
ology and existence become the same. When these are threatened
and muffled, it is similar to burning at the stakes.

b. Comment on the wielding of censorship as a weapon of control
by authoritarian governments, based on this poem by Brecht.

 Censorship means the suppression or banning of any parts of
books, films etc. that are considered as immoral, politically unac-
ceptable, or a threat to security. It is employed in many places on
varying degrees base on the issue at hand. Objectionable or sensi-
tive matters are often censored. This censorship questions the free-
dom of expression and thought that every human being has. Strict
censorship existed in many countries and still exists in severe as well
as mild forms.

Censorship is a weapon used by despotic rulers to suppress the
creativity. This is done because they fear creativity. In "The Burning
of the Books", Brecht portrays a similar instance. He himself was a
victim of censorship. He wrote against the regime of the Nazis and
about the atrocities done by them. This made him to flee his country
and live a life of exile. We see in this poem an occasion where books
are banned and called as 'unlawful' for speaking truth. This is a mild
form of censorship. Burning the books is a sort of warning that writ-
ers should not promote banned books nor create any more works
that are deemed to become 'unlawful'.

At the end of the poem, we see the poet infuriated on realising
that his books have not been burned. He satirically questions the
authority why they have not burned them. He asks them to do so.
He challenges them to burn him. Here the "me" in "Burn me!" stands
for his books and most prominently, the ideology which he believes
in. His pen is said to be on fire, lighting up the truth and burning
away the Regime. He questions the very right to write and brings in
irony to show his opposition and protest.
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THE CENSORS

Luisa Valenzuela

About the author
Luisa Valenzuela (1938- present) is an Argentine fiction writer

and journalist. She is among her nation's most significant writers,
best known for magic realism, a style often associated with Latin-
American writers such as Gabriel García Marquez and Julio
Cortazar. Valenzuela is also one of the most widely translated fe-
male South American writers.

Valenzuela's father was a doctor and mother was a writer. Given
her parents' place in, she was able to meet writers such as Jorge
Luis Borges, Ernesto Sabato etc in her youth. She hoped to be-
come a painter or a mathematician, but writing became her career.

Valenzuela's first journalistic work appeared in various maga-
zines including Esto Es and El Hogar while she was still in her teens.
Her first short story, "Ese Canto," was published in 1956. She also
worked for a time at a library, the Biblioteca Nacional, where Borges
was the library's director. She shifted to France after marriage. It
was while living in France that shewrote her first novel Hay que
sonreir (1966; published in English as Clara. Divorcing her husband
after five years of marriage, Valenzuela moved to Paris and began
working as a writer for Radio Television Française. She, later,
worked as an editor at La Nacion, the Buenos Aires newspaper.
She also published her collections of short stories. El gato eficaz
(1972; Cat-o-Nine-Deaths) became her second novel. She began
her freelance journalism career and started lecturing about writing
in 1970.

Returning to Buenos Aires in 1974, Valenzuela discovered that
the political situation in Argentina following the death of Juan Peron
had degenerated into a paramilitary dictatorship with violence and
repression. Between 1976 and 1983 some 20,000 Argentine citi-
zens "disappeared." In 1979, she was offered a writer-in-residence
position and decided to move to the United States to escape the



ISSUES THAT MATTER58

political repression. "I decided to leave in order not to fall into self-
censorship," she, later, told about her exile."Exile may be devastat-
ing, but perspective and separation sharpen the aim." She was ap-
pointed as a visiting professor in the New York University in 1985
and was a guest speaker at writing conferences in locations through-
out the world, including the Americas, Israel, and Australia.

Valenzuela became a fellow at the New York Institute for the
Humanities in 1982 and belonged to the Freedom to Write commit-
tee of PEN's American Centre. Her concerns with human rights
issues prompted her to join Amnesty International. Her works con-
tinue to revolve around themes of politics and women's issues. She
also focuses on the violence and suffering experienced in many Latin
American countries under authoritarian regimes. Moreover, she
approaches language not only as the means of conveying a theme,
but also as the object of the story.

With democracy restored to Argentina in April of 1989 Valenzuela
returned to Buenos Aires. Returning on occasion to New York City,
she continued to be a prolific writer. Among her best known works
in translation are Other Weapons, The Lizard's Tail, Black Novel
and Bedside Manners. Among the published collections to appear
in translation are Strange Things Happen Here: Twenty-Six Short
Stories and a Novel (1979), which includes the novel Como en la
guerra (He Who Searches ) as well as stories from Aqui pasan
cosas rara

SUMMARY

The story is about Juan who lives in a country ruled by a totali-
tarian government. He gets the new address of his lover, Mariana.
She resides in Paris and he writes a letter to her. He knows that
letters are always intercepted. He fears that his words will be mis-
understood. If such a thing happens, the authority will do anything
and everything to threaten the existence of both the sender and the
receiver. He is afraid of what may befall Mariana when the letter is
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read by the censors. So, he decides to join the Directorate of Cen-
sorship to intercept his own letter.

Juan joins Section K in the directorate. He is employed to check
out for explosives in letters. He witnesses his colleague getting maimed
in an explosion when a letter bomb blasts. This incidence is consid-
ered by the authority as pure negligence from the part of the em-
ployee. Another colleague of Juan speaks how important it is to get
more payment for doing such a dangerous job. Juan denounces him
to the authority. He gets promoted for his commitment. He gets
more involved in the job that he does. He works as a true adherer
of the despotism.

Finally, he reaches Section B where only few letters reach. Most
of the letters are thrown into the Condemned Basket before reach-
ing Section B. It is the letters from this Basket that are taken as
proofs for treason against those who have written them.  Such people
are executed without any trial. Juan is more fervent in doing his duty
that he does not even find time to have food or sleep. He denies his
mother's requests to go out and enjoy fresh air. He gets completely
tied up to his office.

Juan utilises his complete attention in reading and analysing the
letters. He is so concentrated in his work that he does not even
recognize his own letter. He finds fault with it and throws it into the
Condemned Basket. Since he is the one who wrote the letter, he is
executed by the authority the very next day

kw{Klw

Hcp tkz—m-[n-]Xy cmjv{S-Øn¬ Pohn-°p∂ BfmWv Pphm≥.

Ah≥ Xs‚ {]W-bn-\n-bmb acn-bm-\bv°v Hcp IsØ-gp-Xp-∂p.

Ah-fpsS ]pXnb hnemkw e`n-°p-tºmƒ Ah≥ hfsc k¥p-

jvS-\m-Ip-∂p. AXn-\m-em-Wv, as‰m∂pw Btem-Nn-°msX Ah≥

Ahƒ°mbn ]mco-kn-te°v IØ-b-bv°p-∂-Xv. IØp-I-sf√mw

`c-W-IqSw ]cn-tim-[n°pw F∂ Xncn-®-dn-hn¬ Ah≥ `b-s∏-Sp-

∂p.
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Ipi-em-t\z-j-W-ßƒ t]mepw `c-W-IqSw kwi-b-tØm-Sp-Iq-

Sn-bmWv t\m°p-∂-Xv. IØp-I-fnse Nn”-ßƒ t]mepw Ah¿

kwibn-°p-∂p. Ah-cpsS cl-ky-`-S-∑m¿ F√mw cmPy-ß-fnepw

D≠v. Ah¿ Xs‚ acn-bm-\sb D]-{Z-hn°pw F∂v Ah≥ `b-

s∏-Sp-∂p. AXn-\m¬ B IØv Xncn-s®-Sp-°m≥ Ah≥ Xocp-am-

\n-°p-∂p. sk≥k¿jn∏v Ub-d-IvS-td-‰n-te°v Ah≥ sk≥k-

dmbn At]-£n-°p-∂p.

Xs‚ IØv Xncn-s®-Sp-°p-hm-\mbn tPmen°v At]-£n-°p-

tºmƒ Xs∂ Ah¿ tPmen°v FSp-°p-sa∂v Ah\v {]Xo-£-

bp-≠v. Imc-Ww, IØp-Iƒ hni-I-e\w sNøm≥ Ah¿°v

[mcmfw sk≥k¿amsc thW-am-bn -cp -∂p. sk≥k-dmbn

tPmen°v hcp-∂-h-cpsS Dt±iw IØp-Iƒ ssI°-em-°pI F∂-

Xm-sW∂v A[n-Im-cn-Iƒ°v Adn-bm-am-bn-cp-∂p. F¶nepw AXv

Akm-[y-am-sW∂v Ah¿°v Adn-bm-am-bn-cp-∂p. Aßs\

Pqhm\pw sk≥k-dmbn tPmen°p tNcp-∂p. sk£≥ sI˛-bn-

emWv Ah≥ {]th-in-°p-∂-Xv.

kvt^mSI hkvXp-°ƒ Hfn-∏n®ph®n-cn-°p∂p F∂p kwi-

bn-°p∂ IØp-I-fmWv sk£≥ sI˛-bn¬ ssIImcyw sNbvXn-

cp-∂-Xv. hfsc A]-I-S-I-c-amb Hcp tPmen-bm-W-Xv. Pqhm≥

tPmen°p Ib-dn-b-Xns‚ aq∂mw Zn\w kvt^mS-\-Øn¬ Ahs‚

kl-{]-h¿Ø-I\v AwK-`wKw h∂p. C{Xbpw A]-I-S-I-c-amb

tPmen sNøp∂ Xßƒ°v thX\ h¿[-\hv thWw F∂v Bh-

iy-s∏´v kacw \S-Øm≥ Xocp-am-\n® as‰mcp kl-{]-h¿Ø-

Is\ Ah≥ H‰p-sIm-Sp-°p-∂p. Aßs\ Ah\v sk£≥ sP˛-

bn-te°v ÿm\-°-b‰w e`n-°p-∂p. AhnsS amc-I-amb s]mSn-

Iƒ \nd-®n-cn-°p∂p F∂v kwi-bn-°-s∏-Sp∂ IØp-I-fmWv

ssIImcyw sNbvXn-cp-∂-Xv.

tPmen-tbmSv hf-sc-b-[nIw Iqdp ]pe¿Øp∂ Pqhm≥ Xma-

kn-bmsX sk£≥ C˛-bn¬ FØp-∂p. Ahn-sS-bmWv IØp-

Iƒ hmbn-°-s∏-Sp-∂-Xv. Xs‚ IØv X\n°p In´p-sa∂ {]Xo-

£-bn¬ Ah≥ Bflm¿Y-ambn tPmen sNøp-∂p. sshImsX

Ah≥ Xs‚ e£yw t]mepw ad∂p t]mIp-∂p.

Aßs\ Ah≥ Db¿∂ XkvXn-I-bn¬ FØp-∂p. sk£≥

_n˛-bn-te°v Ah\v ÿm\-°-b‰w e`n-°p-∂p. hfsc Ipd®p

IØp-Iƒ am{Xta F√m IS-º-Ifpw IS∂v AhnsS FØn-bn-cp-



61ISSUES THAT MATTER

∂p-≈q. DuWpw Dd-°hpw ad∂v Ah≥ Xs‚ tPmen-bn¬ hym]r-

X-\m-Ip-∂p. Ahs\ t\¿h-gn°p \S-Øm≥ Ahs‚ AΩbpw

{ian-°p-∂p.

Ah-km\w Ah≥ Fgp-Xnb IØv Ah\v e`n-°p-∂p. AXn¬

cmPy-t{Zm-l-]-c-amb Imcy-ßƒ Ah≥ Is≠-Øp-∂p. tPmen-

tbmSv Aan-X-am-bp≈ Iqdn-\m¬ A‘-\mb Ah≥ B IØv

A[n-Im-cn-Iƒ°v ssIam-dp-∂p. ]nt‰∂v Xs∂ Ah¿ Ahs\

h[n-°p-∂p.

QUESTIONS AND ANSWERS

I. Answer the following questions in a sentence or two:
a. What was the stroke of luck that happened to Juan?

 Juan happened to get the new address of his lover, Mariana.
This was the stroke of luck that happened to him.

b. What plan did Juan conceive to outsmart the censor mechanism?
In order to outsmart the censor mechanism, Juan decided to sabo-

tage the mechanism. He decided to join as a censor to intercept his
own letter.

c. Why was Juan hired immediately?
Juan was hired immediately as a censor because more censors

are needed every day. The Directorate of Censorship did not waste
time background checking the recruits.

d. What happened on the third day?
On the third day of Juan at work, a fellow worker's hand blew

off when he took a letter that had a bomb concealed in it. It disfig-
ured his face too.

e. What work did Juan do in Section E?
In section E, Juan was given intercepted letters to read and analyse.

There he had the hope of getting the letter that he had sent to Mariana.
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f. How did Juan's mother try to set things right for him?
 Juan's mother knew that he was not himself for some time and

tried to guide him back to the right path. She tried to diver his atten-
tion to Lola's girls, but without any avail.

g. How did the authorities reward him for his devotion to duty?
 Juan was dedicated to duty and thus, he got promotions. He

was so attentive that he condemned his own letter and it made the
authorities to execute him.

2. Answer the following questions in about 100 words:

a. What does Juan fear would happen to the letter he sent to
Mariana?

a. Juan had sent a letter to Mariana who is in Paris. He knows
that the authority intercept the letters and now, fears that the same
fate awaits his letter. Even punctuations and phrases are doubted as
part of conspiracy against the authority. He fears that his letter might
be considered similarly. Such letters make the sender as well as the
receiver in danger. He is depressed that something might happen to
Mariana. He dreads the power of the authority because they have
agents who can travel across countries and kidnap and torture their
enemies.

b. How was Juan able to join the Censorship Bureau?
b. Juan did not want to join the service because of conviction

like a few others. He wanted to get hold of the letter that he had sent
to Mariana. So, he decided to sabotage the censoring mechanism.
This was done by infiltrating the Directorate of Censorship. He ap-
plied for the post of censor. He was hired immediately because
more censors were needed every day to intercept the letters. The
Directorate knew why many people like Juan joined the service.
But, it was confident that nobody will be able to get hold of their
own letters from a multitude of letters.
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c. How did Juan get his promotions?
Initially, Juan joined the Section K in the Directorate of Censor-

ship. He denounced a fellow worker, who was planning to organise
a strike for raising their wages, to the authority. At this time, Juan
was employed in a section that handled letters that were suspected
to carry bombs. For his commitment to his duty and authority, and
for denouncing his fellow colleague, he was promoted to Section J.
His merits made him have more promotions and he reached Section
E. His transfers to higher positions were possible solely because of
his commitment to duty and authority. He worked sincerely that he,
finally, reached Section B.

d. Describe Juan's passion for work, which made him forget his
noble mission.

As Juan got promotions back to back, he grew more and more
committed to his work. His promotions to higher sections required
more keen attention from him. He became very much evolved in his
work.  He even disregarded his mother. He never had time for any-
thing, but to read and analyse the intercepted letters. He took all his
energy and concentration to analyse the letters. He became so dedi-
cated that he forgot why he joined the service in the first place. He
considered his job as one with patriotic fervour. He barely ate and
cared for himself, but was really satisfied with his job.

e. What was Juan expected to do in Section B?
Juan got promoted to Section B in the Directorate of Censor-

ship. The letters that reached this section was less as compared to
other sections. Very few letters cleared the previous sections and
thus, they required much analysis. Juan had to read these letters
again and again to ensure that they did not have any hidden mean-
ings or messages. He had to put some of them under magnifying
glass, and others under electronic microscopes to check out for
possible microdots. He had to put in a lot of concentration to his
work. He had no time to eat or have a proper sleep.
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f. What is ironical about Juan's execution by the authorities towards
the end?

Juan had joined the service only to intercept the letter that he had
written to Mariana. He feared that the letter might be intercepted
and it might put her in danger. He joined as a last grade employee.
Once he began to dedicate himself in the job, he forgot why he
joined the service.  He reached the higher sections via promotions
and became more absorbed and dedicated in his work. He, finally,
intercepted the letter that he had written. He felt hidden messages in
it. His pure dedication made him to surrender the very same letter to
the authority.  Since he had written the letter, he was executed the
next day.

3. Answer the following questions in about 300 words:

a. Describe the work done in the various sections of the Censorship
Bureau by the censors.

The Directorate of Censorship has been established mainly to
intercept letters. Letters are scrutinized to find if they are a threat to
the authority. It consists of various sections like Section A, Section
B, Section C etc. They recruit more people as censors as they need
them to read and analyse the texts. Letters that are a threat are
thrown into the Condemned Basket. The sender and receiver are
finally prosecuted. The directorate has Secret Commandos who
are well trained to infiltrate into various nations and mercilessly and
silently remove the 'threats'.

As mentioned earlier, the directorate is divided into various sec-
tions. The lower one is Section K. Letters that are suspected to be
bombs are handled here. Very carefully are the letters handled so as
to find the explosive before it explodes and is taken care of. Juan
witnesses a colleague of his getting seriously injured when a letter
explodes. He loses a hand and gets his face disfigured. The people
here are meagrely paid for such a dangerous job. Section J involves
checking letters for poisonous powders. Strict care is taken to handle
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such letters. Careful scrutiny is done to check for powders that are
meant to kill.

Section E consists of analysing the letters by reading them. Words
and phrases can hide messages. Hidden transcripts can be there in
any letter. Even punctuations can be codes that can threaten the
authority. Thus, in this Section, letters are read carefully with rapt
attention. Not so many letters go past this Section. In Section B,
thus, only a few letters reach. These letters are finely checked under
magnifying glasses. They are checked for microdots under elec-
tronic microscopes. Refined and technologically high methods are
employed to scrutinise the letter for one last time.

b. Bring out the satire in the story "The Censors" by drawing examples
from the situations in the story.

The very title "The Censors" hint that it is about the trials and
tribulations caused by censorship. The protagonist knows well about
the censorship that is imposed in his country. He knows too well
that even letters are intercepted. They go through a long process of
thorough checking before they reach the receiver. Most of the let-
ters are destroyed condemning them as a threat to national security.
The sender as well as the receiver is, then, 'taken care' by the au-
thority. Still he writes a letter and that too to Paris. This shows that
he has not reasoned much on his current situation.

The only way that Juan finds to intercept the letter is to join the
directorate. It is hilarious to know that the directorate recruits cen-
sors without much background checkups for such important jobs.
It knows why most of them apply for the post, but do not give it
much importance. It is confident of its won power. Juan uses every
trick up in his sleeve to get to the higher sections. It is funny to see
him working with such a concentration to intercept threatening let-
ters. But, the irony is that he has completely forgotten why he has
joined the service. Simple sentences are regarded as threats and the
writers are punished severely.

Juan's zealous nature and he becoming a workaholic are por-
trayed with a tinge of humour. He does not eat or sleep well due to
his over dedication. His mother tries to guide him into 'the right path'
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by introducing him to girls. But, she fails. Valenzuela mocks at par-
ents who consider getting their children married as a method to make
them 'right'. Finally, we see him getting hold of the letter that he had
written. He finds that what he has written has implicit meanings. He
has become so critical in his approach that he cannot even recog-
nize his own words of love. He throws the letter to the Condemned
Basket which makes the authority to execute him for being the
sender.

c. How did Juan change over the course of the story? Write a
character analysis of Juan.

Luisa Valenzuela ironically portrays the fate of Juan who lives
under a despotic rule. He knows about the strict censorship and
still, sends a letter to his lover, Mariana, who is settled in Paris. The
story is about his attempts to get the letter back. He joins the Direc-
torate of Censorship and is always keen to have his letter. The story
points out the changes that comes over him once he joins his ser-
vice.

Juan joins the service only to get hold of his letter. He is not
afraid of what might befall him. He is much more concerned about
Mariana. He knows about the wide reach of the authority. They can
cross national boundaries and terminate any sort of threat. He wants
to save Mariana. His letter has been a product of his love, but he is
fearful that the authority may misunderstand any of the phrases or
punctuation and prosecute Mariana. He joins the service in Section
K. From a mere clerical post, he does whatever he can to rise to
higher sections. This is clear when he denounces a fellow colleague.

Juan slowly forgets why he joined the service. He gets immersed
in his duty. He becomes more and more dedicated and as a result,
has nothing else to do, but scrutinize the letters that come to his
desk. He is exhausted by his stressful work, but never gives it up
due to his excessive dedication. He has no time to spare even for his
mother. His duty becomes a true patriotic one ironically. He is so
zealous to his service that he hands his own letter to the authority
once he gets it. He cannot identify his own passionate words and
this ends up in his execution.
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Bandhu Madhav was a Dalit short story writer from Mahar
community in Maharashtra. He wrote extensively in the 1940s-50s,
and was instrumental in founding  the 'Little India Movement."

SUMMARY
During harvest time, Mhadeva accompanied his grandfather

Yetalya Aja to Bapu Patil's farm. They were looking for a job of
winnowing and treading out the corn at the threshing floor. Yetalya
also intended beg for a share of corn or a few vegetables to eat too.
Upon seeing them Bapu Patil started a long tirade in which he insulted
the Mahar community. Yetalya displayed no reaction to Patil's
rudeness but remained subservient, much to the dismay of Mhadeva.
He interrupted the tirade and talked about the dignity of a human
being irrespective of his religion. Yetalya defended his grandson by
saying that he was young and being city-bred he gained education.

Yetalya and Mhadeva toiled in the hot sun and Yetalya went to
Gyanba Patil's threshing floor to get a tripod and a few measures of
corn. Bapu Patil came back with Tuka Magdoom and started to
verbally abuse Yetalya. When Yetalya returned, Bapu Patil declared
that they would not be given any wages. Yetalya begs for food, but
was not given anything. Dejected, he gathered the stale, foul smelling
pieces of bread from the animal pen. Mhadeva questions the animal-
like existence of the Mahar community. Yetalya replies that he wanted
to protest against the injustice but that he was helpless.

In the conversation that followed, Mhadeva opened Yetalya eyes
discussing the need to obtain freedom by abandoning their slavish
existence. When an empowered Yetalya had thrown away the stale
bread he collected, his wife came and collected them. She then
mixed it with meat and cooked them for dinner, which everyone ate.
Next morning Yetalya was found to be sick with dysentery. Mhadeva
thought about the stale bread they had to eat, and was once again

7
THE POISONED BREAD

Bandhu Madhav
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reminded of the pathetic, animal-like existence his community led.
The doctor confirmed that the dysentery was caused by the toxins
in the stale bread. When none of the medicines proved effective,
and seeing his grandfather suffer, Mhadeva was devastated. Yetalya
realized that it was the lack of education that prevented a Mahar
from being independent. He said on his deathbed that the bread
would take away the humaneness in humans. Even after twelve years,
during every harvest season Mhadeva is reminded of his grandfather's
last words.

kw{Klw
sImbvØp ImeØv _m∏p-]m-́ o-ens‚ ]mS-tØ°v apØ-—-\mb

sbXm-eysb A\p-K-an-°m-dp-≠m-bn-cp-∂p. alm-tZh saXn-°-fn-Øn¬

Fs¥-¶nepw ]Wn In´ptam F∂-dn-bm-\mWv Ah¿ t]mIp-∂-Xv.

tNmftam ]®-°-dntbm ̀ n£-bmbn tNmZn-°pI Fs∂mcp Dt±iyw

IqSn-bp≠v sbXm-eybv°v Ahsc I≠-bp-Ss\ _m∏p ]m´n¬ iIm-

c-am-cw-̀ n-°p-Ibpw alm-dp-Isf AS-®m-t£-]n-°p-Ibpw sNbvXp.

sbXmey CsX√mw tI v́ an≠msX hnt[-b-\mbn \n∂Xv alm-tZ-

hsb hnj-an-∏n-®p. Ah≥ aX-Øn-\-Xo-X-amb am\p-jnI A¥-kn-

s\-∏‰n _m∏p-hn-t\mSv kqNn-∏n-®p. CsXm-c-[n-t£-]-am-bn-°≠

_m∏p-hn-t\mSv sbXmey am∏-t]-£n-°p-Ibpw \K-c-Po-hn-Xhpw

hnZym-̀ ym-khpw Xs‚ sNdp-∏-°m-c-\mb sIm®p-a-Is\ kzm[o-\n-®-

Xmhmw F∂p hni-Zo-I-cn-°p-Ibpw sNbvXp.

Ah¿ s]mcn-sh-bn-eØv A[zm-\n-®p-sIm-≠n-cn-°p-tºmƒ

Kzm≥_ ]m´o-ens‚ saXn-°-f-Øn-te°v sbXm-eybv°v t]mtI-

≠n-h-cp-∂p. Cu kabw Ahn-tS°p hcp∂ _m∏phpw Xp°m

aKvZqapw sbXm-eysb A[n-t£-]n®p kwkm-cn-°p-∂p. ap°m-enbpw

tNmf-hp-ambn Xncn-s®-Ønb sbmXm-ey-tbmSv Iqen Xcn√ F∂p

_m∏p {]Jym-∏n-°p-∂p. ̀ £-W-Øn-\mbn sI©nb At±lw H∂pw

e`n-°msX hcp-tºmƒ sXmgp-Øn¬°n-S∂ ]g-Inb \mdnb sdm´n

s]dp°n-sb-Sp-°p-∂p. alm-dp-I-fpsS ̨  arK-Xp-ey-amb Cu Pohn-XsØ

alm-tZh tNmZyw sNøp-∂p. sNdpØp \n¬°-W-sa∂v B{K-l-ap-

s≠-¶nepw \n -lm-b-\mWv Xms\∂v sbXmey hy‡-am-°p-∂p.

XpS¿∂p≈ kwkm-c-Øn¬, am\-kn-I-amb ASn-a-Po-hnXw Ah-

km-\n-®m¬ am{Xta Xßƒ°p kzmX{¥yw km[y-amIp F∂v alm-
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tZh apØ-—s\ ]d™p a\-kn-em-°p-∂p. ]g-Inb sdm´n Dt]-

£n®v ho´n-te°v t]mIp∂ im‡o-a-cn-°-s∏´ sbXm-ey-sb-bmWv

]n∂oSv ImWp-∂-Xv. F∂m¬ At±-l-Øns‚ `mcy B ]g-Inb

sdm´n FSp-Øp-sIm≠p t]mIp-I-bpw, Cd-®n-tbm-sSm∏w AØm-g-

Øns‚ IqsS F√m-h-¿°pw \¬Ip-Ibpw sNbvXp. ASpØ Znhkw

cmhnse hb-dn-f-°hpw O¿±nbpw (dysentry)_m[n® sbXm-ey-sb-

bmWv ImWm-\m-hp-∂-Xv. hnj-a-b-amb sdm´n-bn¬ \n∂mWv

AkpJw _m[n-®-sX∂v tUmIvS¿am¿°v t_m[y-s∏-Sp-∂p. acp-

∂p-I-sfm∂pw ̂ en-°msX h∂v ac-Wm-k-∂-\m-bn-°n-S-°p∂ apØ-

—s\ I≠v alm-tZh XI¿∂p t]mIp-∂p. Adn-hn-√m-bvabpw hnZym-

`ym-k-an-√m-bva-bp-amWv alm-dp-Isf ]nt∂m-́ -Sn-°p-∂Xpw kzmX-{¥y-

an-√m-Ø-h-cm-°p-∂Xpw F∂v sbXm-eybv°p t_m[y-am-Ip-∂p. ac-

W-°n-S-°-bn¬, a\p-jys‚ a\p-jyXzw C√m-Xm-°p∂ sdm´n-bm-

WnXv F∂v ]d™v sbXmey acn-°p-∂p.

]{¥≠v h¿j-Øn\p tijhpw sImbvØp-Im-eØv apØ-—s‚

hm°p-Iƒ \nc-¥cw Hm¿°p-I-bmWv alm-tZ-h.

QUESTIONS AND ANSWERS

1. Answer the following questions in a sentence or two:
a. Why did Yetalya and Mhadeva go to Bapu Patil's house?
They were looking for a job of winnowing and treading out the

corn at the threshing floor. Yetalya also intended beg for a share of
cucumber, marrow or a few peanuts as wages.

b. Why did the Chandrabhaga river dry up, according to Patil?
According to Patil, they have angered the rain-god causing the

drying up of Chandrabhaga river. The Mahars and Mangs had
profaned religion and by abandoning caste they have defiled Lord
Vithoba of Pandharpur.

c. What was the wage that Mhadeva and his grandfather received
at the end of the day?

Yetalya begged to Patil for food, but was not given anything. He
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noticed the neglected food in the animal pen. He gathered the stale,
rancid pieces of bread lying on the ground in front of the oxen. Flies
were swarming over the moldering crumbs, which had turned green
and foul.

d. Why did grandfather go to Gyanba Patil's threshing floor?
Yetalya went to Gyanba Patil's threshing floor to fetch a tripod

and a few measures of corn.

e. What was it prevented a Mahar from being independent,
according to grandfather?

According to him, it was the lack of education that prevented a
Mahar from being independent.

f. Why was grandfather writhing in pain the next morning?
He was writhing in pain because he was vomiting and purging.

He contracted dysentery after he ate four-day-old stale bread.

2. Answer the following questions in about 100 words:
a. What was grandfather's attitude when Bapu Patil humiliated

him?
Upon seeing Yetalya and Mhadeva, Bapu Patil started a long

tirade in which he insulted the Mahar community. He asked with
what evil intention they had come at such an early hour, and that
they had ruined his day by bringing ill-luck to him. Yetalya displayed
no reaction to Patil's rudeness but gently remarked that he was Patil's
slaves and that they came looking for a job and it was his privilege
to beg for his share of corn as wages. His humility angered Patil,
and sarcastically commented that they were Harijans, and had
claimed equality; so Patil was no longer their bread-giver. Yetalya
straightened himself with certain pride and said that he was not one
among those who claimed equality. He respected the fact that God
had created religion and castes, and did not intend on questioning
them.

b. How did Mhadeva react to Bapu Patil's sarcastic comments?
Upon seeing them Bapu Patil started a long tirade in which he
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insulted the Mahar community. Yetalya displayed no reaction to Patil's
rudeness but remained subservient, much to the dismay of Mhadeva.
According to Patil, they have angered the rain-god causing the drying
up of Chandrabhaga river. The Mahars and Mangs had profaned
religion and by abandoning caste they have defiled Lord Vithoba of
Pandharpur. Mhadeva interrupted Patil and said they did not pollute
religion. Religion should treat human beings simply as human beings,
and not based on caste differences. He asked who created the
Mahars and Mangs and what God could they claim as their own.
Also, he had addressed him simply as "Patil," whereas the rest of
their clan called him Anna or "Elder Brother", which further angered
Patil.

c. Why did Patil deny their wage or share of corn at the end of
the day?

Mhadeva was city-bred and had gained education. Yetalya
displayed no reaction to Patil's rudeness but remained subservient,
much to the dismay of Mhadeva. So Mhadeva interrupted Patil's
angry tirade. He found no point in suffering the humiliation silently.
He argued that the belief that lower caste was created from the foot
of Brahma gave upper caste the right to treat them like footwear.
But they were also human beings with flesh and blood, and there
was no difference between a Mahar and a Patil. Patil declared that
if Yetalya's grandson was so well-off Yetalya had no need to beg for
food from Patil. He reminded them that a little learning does not give
the boy the right to teach him.

d. How does Mhadeva a react to getting the stale, rancid crumbs
of bread?

Yetalya begged to Patil for food, but was not given anything. He
noticed the neglected food in the animal pen. He gathered the stale,
rancid pieces of bread lying on the ground in front of the oxen. Flies
were swarming over the moldering crumbs, which had turned green
and foul. Mhadeva mocked his grandfather saying that they are no
better than cats or dogs because all they had received as payment
were some rotten pieces of bread. In his opinion, the hereditary
land right had trapped Mahars. They had to feed themselves on the
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charity of others and could never dream of doing business
independently. He opened his grandfather's eyes when he said that
all that comes from begging is more begging.

e. Comment on the reaction of Grandma when grandfather throws
the crumbs.

Yetalya had thrown away the stale bread he collected, to dogs.
His wife saw this and came rushing out of the house. She shouted at
him asking if he had gone mad. She collected the pieces before the
dogs cold get them and cleaned the mud off them. She mixed them
with dulli and cooked them for supper. At night everyone greedily
ate them, and after the heavy meal they fell asleep. Next morning
Yetalya was found to be sick with dysentery.

f. What realization did the grandfather have on his deathbed?
Seeing every one cry, Yetalya asked them not to cry since he

was old. He realized that it was the lack of education that prevented
a Mahar from being independent. One should take away the
accursed poison bread from the mouths of Mahar people; the bread
would take away the humaneness in humans. In the end, he dies
with the realization that his true Dalit identity is not one of slavishness,
but of reclaiming his rights as a human being.  The words inflamed
Mhadeva yearning to retaliate against the injustice towards Dalit
people. Even after twelve years, during every harvest season
Mhadeva is reminded of his grandfather's last words.

3. Answer the following questions in about 300 words:
a. Narrate the experience that Yetalya and his grandson Mhadeva

had at the Patil's house and the consequent change of attitude that
Yetalya had.

or
b. "The Poisoned Bread" highlights the Dalit predicament and

the emergence of an empowered Dalit consciousness. Discuss.
During harvest time, Mhadeva accompanied his grandfather

Yetalya Aja to Bapu Patil's farm. They were looking for a job of
winnowing and treading out the corn at the threshing floor. Upon
seeing Yetalya and Mhadeva, Bapu Patil started a long tirade in
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which he insulted the Mahar community. He asked with what evil
intention they had come at such an early hour, and that they had
ruined his day by bringing ill-luck to him. Yetalya displayed no reaction
to Patil's rudeness but gently remarked that he was Patil's slaves
and that they came looking for a job and it was his privilege to beg
for his share of corn as wages. His humility angered Patil, and
sarcastically commented that they were Harijans, and had claimed
equality; so Patil was no longer their bread-giver. Yetalya straightened
himself with certain pride and said that he was not one among those
who claimed equality. He respected the fact that God had created
religion and castes, and did not intend on questioning them.

According to Patil, they have angered the rain-god causing the
drying up of Chandrabhaga River. The Mahars and Mangs had
profaned religion and by abandoning caste they have defiled Lord
Vithoba of Pandharpur. Mhadeva interrupted Patil and said they
did not pollute religion. Religion should treat human beings simply
as human beings, and not based on caste differences. He asked
who created the Mahars and Mangs and what God could they claim
as their own. Also, he had addressed him simply as "Patil," whereas
the rest of their clan called him Anna or "Elder Brother", which further
angered Patil.

Yetalya defended his grandson by saying that he was young and
being city-bred he gained education. Patil declared that if Yetalya's
grandson was so well-off Yetalya had no need to beg for food from
Patil. He reminded them that a little learning does not give the boy
the right to teach him.

They toiled in the hot sun and Yetalya went to Gyanba Patil's
threshing floor to get a tripod and a few measures of corn. Bapu
Patil came back with Tuka Magdoom and started to verbally abuse
Yetalya. When Yetalya returned, Bapu Patil declared that they would
not be given any wages.

Yetalya begs for food, but was not given anything. Dejected, he
gathered the stale, foul smelling pieces of bread from the animal
pen. Mhadeva questioned the animal-like existence of the Mahar
community to which Yetalya replies that he wanted to protest against
the injustice but that he was helpless. In Mhadeva's opinion, the
hereditary land right had trapped Mahars. They had to feed
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themselves on the charity of others and could never dream of doing
business independently. He opened his grandfather's eyes when he
said that all that comes from begging is more begging.

Yetalya had thrown away the stale bread he collected, to dogs.
His wife saw this and came rushing out of the house. She shouted at
him asking if he had gone mad. She collected the pieces before the
dogs cold get them and cleaned the mud off them. She mixed them
with dulli and cooked them for supper. At night everyone greedily
ate them, and after the heavy meal they fell asleep. Next morning,
Yetalya was writhing in pain because he was vomiting and purging.
Mhadeva thought about the stale bread they had to eat, and was
once again reminded of the pathetic, animal-like existence his
community led. The doctor confirmed that the dysentery was caused
by the toxins in the stale bread.

When none of the medicines proved effective, and seeing his
grandfather suffer, Mhadeva was devastated. Yetalya realized that it
was the lack of education that prevented a Mahar from being
independent. One should take away the accursed poison bread from
the mouths of Mahar people, the bread that would take away the
humaneness in humans. The words inflamed Mhadeva yearning to
retaliate against the injustice towards Dalit people. Even after twelve
years, during every harvest season Mhadeva is reminded of his
grandfather's last words.

The experience that Yetalya and his grandson Mhadeva had at
the Patil's house opened and Yetalya's eyes. After consuming the
poisoned bread, he became aware of the animal-like existence the
Mahar community was leading. In the end, he dies with the realization
that his true Dalit identity is not one of slavishness, but of reclaiming
his rights as a human being. He left the legacy of invoking a Dalit
movement to his grandson. Thus, "The Poisoned Bread" highlights
the Dalit predicament and the emergence of an empowered Dalit
consciousness.
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A TRIP WESTWARD

Zitkala-Sa

Introduction
Zitkala-Sa was a Native American writer, editor, musician, teacher

and political activist. Her birth name was Gertrude Simmons and
she was born on the Yankton Indian Reservation. When she was a
child she was recruited by Quaker missionaries for a boarding school
for Indians. Most of her stories are based on her struggle to retain
her cultural identity against a dominant Anglo-American culture.

SUMMARY
The current passage is taken from the chapter An Indian Teacher

among Indians published in American Indian Stories (1921). In the
story, Zitkala-Sa narrates the experience of her trip to her home in
Yankton Indian Reservation. She describes the sights she sees during
her long journey through the reservation. When she steps down at
the station, she feels nostalgic as the wind blows her hat off, returning
her to the olden days when she roamed bareheaded over the hills.

She hires a vehicle and travels to her home along with an Indian
driver. On the roadside she noticed various plants, the roots of which
were used as food among her people. She is restless until she reaches
in front of her mother's canvas-covered wigwam, and worried about
meeting her mother after a long time. Her mother never went to
school. Unlike Zitkala-Sa, her mother made compromises and did
not give up her own customs in order to follow the white man's
ways.

Soon she notices the dilapidated condition of her home - the
logs of the wigwam were not in place, sunflower seeds sprouted on
the roof - and asks her mother why the house remained uncemented.
The mother replies now that she is old she does not work with
beads anymore. Her brother Dawee has lost his job as a government
clerk and there is no money to buy food. The US President decided
to give Dawee's job to a white person, rendering his education
useless. Seeing the injustice done to her family, all her nostalgic
feelings disappear and she is inflamed with feelings.
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The narrative is about the plight of Yankton Dakotas; it is but a
reminder of the ways in which indigenous populations are marginalized
and exploited across the world and history.

kw{Klw

American Indian Stories F∂ ]pkvX-I-Øn¬ \ns∂-Sp-Ø-XmWv

Cu JWvUnI˛bmMvS¨ Ut°m´ dnk¿th-j-\n-te°v Zitkala Sa
\S-Ønb bm{X-bpsS A\p-̀ h hnh-c-W-am-Wn-Xv. kwh-cW ÿe-

Øp-IqSn D≈ \o≠ bm{X-bnse ImgvN-Iƒ ChnsS ]¶p-sh-°p-

∂p. lm‰v [cn-°msX B Ip∂pw-]p-d-ß-fn¬ Im‰p-t]mse Idßn

\S∂ Ip´n-°m-e-tØ-°p≈ Hcp Krl-mXpc bm{Xbmbn AXp

amdp-∂p. tÃj-\n-en-d-ßp-tºmƒ hoin-b-Sn® Im‰v Hm¿a-I-fn-te°v

Ahsf sIm≠p t]mIp-∂p.

Hcp American Indian ss{Uh-dp-ambn hmS-I-h-≠n-bn¬ kz¥w

ho´n-te°v t]mIp-I-bmWv IYm-IrØv. Ah-fpsS IpSpw-_-Ønse

Ut°m-́ -Iƒ Blm-c-ambn D]-tbm-Kn-®n-cp∂ sNSn-I-fpsS thcp-

Iƒ Ahƒ {i≤n-°p-∂p. Xs‚ AΩ-bpsS IqSm-c-Øn-se-Øp-∂Xp

hsc Ahƒ Akz-ÿ-bmWv. Hcp-]mSv Ime-Øn\v tij-amWv Ahƒ

AΩ-sb-°m-Wp-∂Xv AXn-t‚-Xmb Bi¶ Ahƒ°p-≠v. AΩ

kvIqfn¬ t]mbn-́ n-√. AΩ, Zitkala -Sa sb t∏mse-b-√. sh≈-°m-

c-s\-t∏m-se-bm-Im≥ ho´p-ho-gvN-Iƒ \S-Øp-Itbm ]mc-ºcyw Dt]-

£n-°p-Itbm sNbvXn-́ n-√.

IqSm-c-Øns‚ ]g-In-s∏m-fn™ Ah-ÿbpw AXn\p tase

apf®p hcp∂ kqcy-Im¥n hnØp-Ifpw {i≤n® IYm-Ir-Øv, hoSv

knsa‚n-́ p-d-∏n-°m-ØXv F¥p-sIm-≠m-sW∂pw AΩ-tbm-S-t\z-jn-

°p-∂p. {]mbm-[nIyw sIm≠v Xs‚ ]c-º-cm-KX sXmgn-emb B -̀

c-W-\n¿amWw \S-°p-∂n-s√∂pw Ah-fpsS ktlm-Z-c-\mb Dawee
bv°v tPmen \jvS-s∏-s´∂pw Xpd-∂p-]-d-bp-∂p. Blm-c-Øn\p

t]mepw ]W-an-√mØ Ah-ÿ-bn-em-W-h¿. ktlm-Z-cs‚ tPmen

sh≈-°m¿°p \evI-s∏-s´∂pw Ahs‚ hnZym-̀ ymkw C\n D]-

tbm-K-iq-\y-am-sW-∂p-ap≈ hm°p-Iƒ Ahsf sNmSn-∏n-°p-∂p.

Krlm-Xp-cXzw A\o-Xn-s°-Xn-sc-bp≈ tIm]-Øn\v hgn-am-dp-∂p.
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QUESTIONS AND ANSWERS

1. Answer the following questions in a sentence or two:
a. Where is the author going?
The author goes to her home in Yankton Indian Reservation to

meet her mother.

b. Why was the author thrilled?
The author was meeting her mother after a long time and she

wondered what her mother would say when she saw her little
daughter all grown up. Planning to surprise her mother, she did not
write a letter to her mother announcing the details of her arrival. She
felt that the familiar surroundings of the place she grew up in greeted
her old friends.

c. How did the author live in the olden days?
When she was a child, the author led a carefree life in her

Reservation. She used to roam bareheaded over the hills she lived
close to Nature.

d. What caused the driver to jump suddenly in his drowsiness?
While she was travelling to her mother's place, she notices the

first cone-shaped wigwam. She exclaims loudly causing the driver
to suddenly jump out of his drowsiness.

e. Where did the author's mother live?
The author's mother lived in a little canvas-covered wigwam in

Yankton Indian Reservation. The place was in a dilapidated condition
much to the dismay of the author.

f. What does the author mean when she says her mother made
only compromises?

Unlike Zitkala-Sa, her mother made compromises and did not
give up her own customs in order to follow the white man's ways.
She stayed close to her own people and culture.

g. Why does mother live in an uncemented house?
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When the author asks her mother why the house remained
uncemented, the mother replies now that she is old she does not
work with beads anymore. Her brother Dawee has lost his job as a
government clerk to a white man. In short, there is no money to buy
even a morsel of food.

h. What happened to the author's brother Dawee?
The author's brother Dawee was a government clerk in their

Reservation. The US President - the Great Father - decided to give
Dawee's job to a white man.

2. Answer the following questions in about 100 words:
a. Describe the terrain of the homeward trail of the author.
It was a hot day when the author started her journey towards her

home. As the scenery receded from her, she noticed the gradual
expansion of the horizon. As she moved out into the plains out of the
forest, the clusters of tall buildings reduced in numbers. There were
only small log cabins that were situated comfortably in the heart of
Nature. The shadows of clouds, the long yellow grasses thrilled the
author like meeting old friends. When she stepped down at the
station, the wind seems to blow away her hat off, returning her to
the olden days when she roamed bareheaded over the hills. She
hired a vehicle and travels to her home along with an Indian driver.
On the roadside she noticed various plants whose roots were used
as food among her people. She noticed the first cone-shaped
wigwam and exclaimed loudly causing the driver to suddenly jump
out of his drowsy nodding. As she travelled through the homeward
trail, the familiar scenes filled her with nostalgic feelings.

b. Describe the landscape of the reservation where the author's
mother's house is located.

The author was meeting her mother after a long time and she
wondered what her mother would say seeing her little daughter all
grown up. Planning to surprise her mother, she did not write a letter
to her mother announcing the details of her arrival. She felt that the
familiar surroundings of the place she grew up in greeted her old
friends. As the author continued towards her homeward trail, she
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notices the familiar rugged cliffs and round-topped hills. She crossed
a ravine which was thicketed with small shrubs and bushes. There
was a large yellow field of sunflowers which served like a garden to
her mother's cottage.

c. Describe the author's mother's cottage.
The author's mother lived in a little canvas-covered wigwam in

Yankton Indian Reservation. There was a large yellow field of
sunflowers which served like a garden to her mother's cottage. The
place had two windows, directly opposite to each other. The pink-
flowered curtains were the only decoration in the place. The place
was in a dilapidated condition much to the dismay of the author. The
house was not cemented, the logs of the wigwam were not in place,
and sunflower seeds carried by the wind sprouted on the roof. The
rains had soaked the earth and roof and there was the smell of
damp clay. The author felt that this peculiar smell was the natural
breath of such a dwelling.

d. Why was the author inflamed upon listening to her mother's
story?

Upon her visit, Zitkala-Sa, noticed the pathetic conditions of her
home - the logs of the wigwam were not in place, and sunflower
seeds had sprouted on the roof. She asked her mother why the
house remained uncemented. The mother replied that since was old,
she did not work with beads anymore. Also, the author's brother
Dawee who was a government clerk in their Reservation, lost his
job. The US President - the Great Father - decided to give Dawee's
job to a whiteman. Dawee could not make use of the education the
Eastern school had given him. In short, there is no money to buy
even a morsel of food, so mother cannot repair the dilapidated house.
Seeing the injustice done to her family, all her nostalgic feelings
disappear and she is inflamed with feelings. Till her visit, the author
remained unaware of her family's condition.

3. Answer the following questions in about 300 words:
a. Narrate the experience of Zitkala-Sa on her trip to her home

in her reservation.
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The author goes to her home in Yankton Indian Reservation to
meet her mother. The author was meeting her mother after a long
time and she wondered what her mother would say seeing her little
daughter all grown up. Planning to surprise her mother, she did not
write a letter to her mother announcing the details of her arrival. She
felt that the familiar surroundings of the place she grew up in greeted
her old friends.

It was a hot day when the author started her journey towards her
home. As the scenery receded from her, she noticed the gradual
expansion of the horizon. As she moved out into the plains out of the
forest, the clusters of tall buildings reduced in numbers. There were
only small log cabins that were situated comfortably in the heart of
Nature. The shadows of clouds, the long yellow grasses thrilled the
author like meeting old friends. When she stepped down at the
station, the wind seems to blow away her hat off, returning her to
the olden days when she roamed bareheaded over the hills. She
hired a vehicle and travels to her home along with an Indian driver.
On the roadside she noticed various plants whose roots were used
as food among her people. She noticed the first cone-shaped
wigwam and exclaimed loudly causing the driver to suddenly jump
out of his drowsy nodding. As she travelled through the homeward
trail, the familiar scenes filled her with nostalgic feelings.

As the author continued towards her homeward trail, she notices
the familiar rugged cliffs and round-topped hills. She crossed a ravine
which was thicketed with small shrubs and bushes. There was a
large yellow field of sunflowers which served like a garden to her
mother's cottage. The author's mother lived in a little canvas-covered
wigwam in Yankton Indian Reservation. There was a large yellow
field of sunflowers which served like a garden to her mother's cottage.
The place had two windows, directly opposite to each other. The
pink-flowered curtains were the only decoration in the place. The
place was in a dilapidated condition much to the dismay of the author.
The house was not cemented, the logs of the wigwam were not in
place, and sunflower seeds carried by the wind sprouted on the
roof. The rains had soaked the earth and roof and there was the
smell of damp clay. The author felt that this peculiar smell was the
natural breath of such a dwelling.
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Upon her visit, Zitkala-Sa, noticed the pathetic conditions of her
home - the logs of the wigwam were not in place, and sunflower
seeds had sprouted on the roof. She asked her mother why the
house remained uncemented. The mother replied that since was old,
she did not work with beads anymore. Also, the author's brother
Dawee who was a government clerk in their Reservation, lost his
job. The US President - the Great Father - decided to give Dawee's
job to a whiteman. Dawee could not make use of the education the
Eastern school had given him. In short, there is no money to buy
even a morsel of food, so mother cannot repair the dilapidated house.
Seeing the injustice done to her family, all her nostalgic feelings
disappear and she is inflamed with feelings.

b. Elicit the basic theme of the passage "A Trip Westward" in the
light of the treatment meted out to the Native Americans by the
White Settlers.

The author goes to her home in Yankton Indian Reservation to
meet her mother. The author was meeting her mother after a long
time and she wondered what her mother would say seeing her little
daughter all grown up. Planning to surprise her mother, she did not
write a letter to her mother announcing the details of her arrival. She
felt that the familiar surroundings of the place she grew up in greeted
her old friends.

When she stepped down at the station, the wind seems to blow
away her hat off, returning her to the olden days when she roamed
bareheaded over the hills. She hired a vehicle and travels to her
home along with an Indian driver. On the roadside she noticed various
plants whose roots were used as food among her people. When
she was a child, she used to live closer to Nature.

The author's mother lived in a little canvas-covered wigwam.
Upon her visit, Zitkala-Sa, noticed the pathetic conditions of her
home - the logs of the wigwam were not in place, and sunflower
seeds had sprouted on the roof. She asked her mother why the
house remained uncemented. The mother replied that since was old,
she did not work with beads anymore. Fashioning beads was a
sacred task for the Native Americans and only women were allowed
to create beads.
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Also, the author's brother Dawee who was a government clerk
in their Reservation, lost his job. The US President - the Great Father
- decided to give Dawee's job to a white man. Dawee could not
make use of the education the Eastern school had given him. In
short, there is no money to buy even a morsel of food, so they
cannot repair the dilapidated house.

The mother informs that white settlers are occupying the land
allowed to the Yankton Dakota Reservation under the Dawes Act
of 1877. Reservation was a tract of land set apart by the US
Government for the use of Native American people. Even that piece
of land was being taken away from the Native Americans.

The author was inflamed with feelings when she sees the injustice
done to her people. Till her visit, the author remained unaware of
her family's condition. When she was a child she was recruited by
Quaker missionaries for a boarding school for Indians. Years later,
the trip to her home awakened her and she realized that she distanced
herself from her home and culture. She became aware of the ill-
treatment meted out to the Native Americans by the White Settlers.



9
THE POT MAKER

Temsula Ao

Temsula Ao is a renowned poet and short story writer from
Nagaland.  She was a professor at the prestigious North Eastern
Hill University in Shillong. She is recognized as one of the major
literary voices of Northeast India and was awarded the Padmashri
in 2007.

SUMMARY

"The Potmaker" in included in Temsula short story collection
These Hills Called Home: Stories from a War Zone (2006).The
story is set in a Naga community. Sentila wishes to become a pot
maker, following the footsteps of her mother and grandmother. The
others potters discourage her saying that it is backbreaking work,
often frustrating when it yields no results. Her mother Arenla tried to
make her learn weaving since it is a highly valued skill in any girl, but
Sentila is adamant wishing to learn pottery. Secretly, she makes daily
visits to the potter's place. When the mother comes to know about
her visits, she decides not to say anything but wait to see how serious
Sentila was. When her visits become a topic of village gossip the
village council summons Sentila's father Mesoba. He lies that Sentila
goes to listen to the lullabies of an old women, and that he had
ordered a dao for her. The council tells him to remind his wife that it
was her obligation to teach her daughter the skills that were handed
down from generation to generation. The skills belonged to the
community and not to an individual. If Arenla hesitates to do it, she
will be declared as the enemy of the village.

Half-heartedly, Arenla shows her daughter how to make pots
and takes pleasure in seeing her daughter fail miserably. But Sentila
does not give up. She meets Onula, an old woman who supervises
the girls' dormitories. Onula decides to help her and patiently shows
Sentila how to mould the clay to make the desired shape. Sentila
makes an imperfect pot, and Onula suggests that she should learn
the rest from her mother.
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Next time when they are together, Sentila observes how her mother
makes pots. Arenla asks Sentila to make pots, stepping away from
the shed complaining of illness. Sentila undergoes an epiphany as
she makes pots and arranges them in a row. When Sentila returns
home, she finds her mother lying on the floor. Realising that she had
passed away, Sentila runs to the village watchmen. Throughout the
night she sits next to her mother's dead body, muttering to herself.
When the body was taken away, she ran after it asking for forgiveness.
Onula suspects that something had happened between the mother
and the daughter and she visits the shed. She finds two rows of
pots, and cannot find any difference between them. She assumes
that Arenla alone could not make them in such a short span of time,
nor could Sentila who was too young to achieve it by herself. Both
set of pots were perfect. She realises that Sentila had met her true
calling and a new pot maker was born.

kw{Klw

\mK≥am-cpsS CS-bn¬ \S∂ IY-bm-bmWv sXwkpe AZ Cu

IY Ah-X-cn-∏n-°p-∂-Xv. \mbn-I-bmb sk‚n-ebv°v Xs‚ AΩ-

sbbpw apØ-»n-sbbpw t]mse ]c-º-cm-K-X-ambn Ie-ap-≠m-°p∂

sXmgn-en¬ G¿s∏-Sm≥ BWv Xm¬]-cyw. \Sp-shm-Sn-°p-∂, aSp-∏n-

°p-∂, ^e-an-√mØ sXmgn-em-WnXv F∂v ]d™v Ahsf ]n¥n-

cn-∏n-°m≥ {ian-°p-I-bm-Wv a‰p Ipi-h-∑m¿. Ah-fpsS AΩ-bmb

Asc≥e Ahsf I®-h-S-km-[yX IqSp-X-ep≈ s\bvØp-hnZy A`y-

kn-∏n-°m≥ {ian-°p-∂p. F∂m¬ sk‚n-ebv°v ho≠pw Iew sa\-

b¬ BWv Xm¬]-cyw. AhnsS  Hcp Ipi-h-°p-Sn-bn-te°v Znh-

khpw cl-ky-k-μ¿i\w \S-Øp∂ sk‚n-esb ImWp∂ AΩ,

Ahsf iIm-cn-°p-∂n-s√-¶nepw Ah-fpsS Dt±-iy-a-dn-bm≥ ImØn-

cn-°p-∂p. Ah-fpsS kμ¿i-\-ßƒ {Kma-Ønse kwkm-c-hn-j-b-

am-Ip-tºmƒ {Kma-k` Ah-fpsS A—-\mb saskm-_sb hnfn®p

hcp-Øp-∂p. Xmcm´p ]m´p-Iƒ tI´p ]Tn-°m≥ t]mb-Xm-sW∂pw

I≈w ]d™p sk‚n-e-sbbpw Asc≥e-sbbpw ]n¥m-ßp∂

sakm-_sb Xe-ap-d-I-fmbn ssIam-dn-h∂ ssIan-Sp-°p-Iƒ ASpØ

Xe-ap-dbv°v ]I¿∂p \¬tI≠ _m[yX Asc≥e-bv°p-s≠∂p
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Hm¿a-s∏-Sp-Øp-∂p. AØcw Ign-hp-Iƒ hy‡n-bp-sSXv F∂-Xn-s\-

°mƒ kaq-l-Øns‚ s]mXp-kz-ØmWv F∂v ]cm-a¿in-°p∂

Ah¿, C°m-cy-Øn¬ Asc≥e aSn-®p-\n-∂m¬ Ahsf {Kma-Øns‚

i{Xp-hmbn {]Jym-]n-t°≠n hcp-sa∂pw Hm¿an-∏n-°p-∂p.

a\-kn-√m-a-\-tkmsS Asa≥e sk‚n-esb Iew sa\-bm≥ ]Tn-

∏n-°p-Ibpw Ah-fpsS ]cn-{i-a-ß-fpsS ]cm-P-b-ß-fn¬ kt¥m-jn-

°p-Ibpw sNøp-∂p. F∂m¬ sk‚ne Xs‚ {ia-ßƒ Dt]-£n-

°p-∂n-√. s]¨Ip-́ n-I-fpsS hmk-ÿ-ew t\m°p∂ H\ype F∂

kv{Xobp-ambn NßmsØ IqSp∂ Ahƒ IqSp-X¬ ]cn-{i-an-°p-

∂p. H\ype Ahsf {]mY-an-I-]m-T-ßƒ £a-tbmsS ]Tn-∏n® tijw

{]mhoWyw t\tS-≠Xv AΩ-bn¬ \n∂m-sW∂v D]-tZ-in-°p-∂p.

ASpØ XhW Hcp-an-®m-bn-cn-°p-tºmƒ  AΩ Iew sa\-bp∂Xv

Ahƒ kq£va-ambn \nco-£n-°p-∂p. imco-cnI Bkzmÿyw

BsW∂v ]d™v AΩ sk‚n-e-tbmSv Iew sa\-bm≥ Bh-iy-

s∏-Sp-Ibpw AhnsS \n∂v t]mIp-I-bpw sNøp-∂p. shfn-]mSv In´n-

b-Xp-t]mse Ahƒ Iew sa\™v \nc-bmbn ASp°n sh°p-∂p.

AΩ-bpsS

\nc-bn¬ D≈-b-{Xbpw Ie-ßƒ AtX t]mse sa\™

sk‚ne A`n-am-\-tØmsS ho´n-se-Øp-tºmƒ acn®p InS-°p∂

AΩ-sb-bmWv ImWp-∂-Xv. {Kma-hm-kn-I-tfm-sSm∏w ac-Wm-\-¥c

NS-ßp-I-fn¬ ]s¶-Sp-°p∂ sk‚ne AΩ-bpsS ico-c-Øn-\-SpØv

\n∂pw amdmsX ]ndp-]p-dpØp sImt≠-bn-cp-∂p.

kwkvIm-c-Øn-\mbn ico-c-sa-Sp-Ø-t∏mƒ ]n∂mse HmSn £a

tNmZn-°p-I-bmWv sk‚n-e. CXp ImWp∂ H\ype AΩbv°pw

aIƒ°p-an-S-bn¬ Ft¥m kw -̀hn-®n-́ p≠v F∂v Duln-°p-Ibpw

Ah-cpsS ]Wn-ÿew kμv¿in-°p-Ibpw sNøp-∂p. AhnsS c≠p

\nc Ie-ßƒ ImWp∂ A\yp-ebv°v B I-e-ßƒ XΩn¬

hyXymk-sam∂pw Is≠-Øm-\m-hp-∂n-√. B Ipd™ ka-b-Øn-

\p-≈n¬ Asc≥e-bm-hn√ A{Xbpw

Ie-ßƒ sa\-™-sX∂v Duln-°p∂ H\ype, AΩ-tbmfw {]K-

¤-bmbn amdn-bn-cn-°p ∂p sk‚ne F∂p a\-kn-em-°p-∂p. {Kma-

Øn\v Hcp ]pXnb Ipi-hs\ IqSn e`n-®n-cn-°p-∂p.
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QUESTIONS AND ANSWERS

1. Answer the following questions in a sentence or two:

a. Why was Arenla reluctant to teach Sentila the craft of pot
making?

Arenla believes that Sentila should learn weaving since it is a
highly valued skill in any girl. Pottery is backbreaking work, and
often frustrating when it yields no results. She thought that Sentila
was not serious about her dream of becoming a potter.

b. Why does Arenla feel that weaving is a better craft to learn
than pot making?

Arenla believes that Sentila should learn weaving since it is a
highly valued skill in any girl.

c. Why did Mesoba return home with a heavy heart after
meeting the elders?

His wife's arguments had practical sense in it but he could not
ignore the opinions of the village council which always put the
collective good above individual interests. The council did not respect
Arenla's decision and wanted her to teach whatever she knew to
her daughter, because the skills belonged to the community and not
to an individual. If Arenla hesitates to do it, she will be declared as
the enemy of the village.

d. Who is Onula? What was her attitude towards Sentila's wish
to become a pot maker?

Onula was an old woman who supervised the girls' dormitories.
She knew about the disagreement between Arenla and Sentila. She
realised that Sentila was serious about pursuing her dream as a potter
and decided to help the girl fulfill her dream.

e. Why was Sentila surprised when her mother left her in the
shed to make pots?

 The first time Arenla showed her Sentila how to make pots, she
took pleasure in seeing her daughter fail miserably. This time Sentila
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was surprised that her mother left her alone, without staying back
gloat over yet another failure.

f. What was Sentila's reaction when her mother' body was
carried out for burial?

When the body was taken away, she ran after it asking for
forgiveness. She never intended any of this to happen, and that simply
"came" to her.

2. Answer the following questions in about 100 words:
a. Describe Sentila's visit to the old potmakers' shed.
Sentila wishes to become a pot maker, following the footsteps of

her mother and grandmother. Her mother Arenla tried to make her
learn weaving since it is a highly valued skill in any girl, and refuses
to teach her. Secretly, she visited women who were expert potters
and requested them to teach her. They thought that the girl would
outgrow her childish fascination for the craft. Seeing that Sentila
was adamant in pottery, the potters discouraged her saying that it
was backbreaking work. It is often frustrating when the sudden rain
destroyed the batches left to dry.  Some batches may be ruined
completely because of the uneven firing in the makeshift kiln. Those
that turned out to be bad could not be sold, they were either used at
home for various purposes or given away. Sentila would take her
baby brother to the potter's place and an old lady would sing lullabies
to him. She enjoyed her visits as she watched the women engaged
in their works.

b. What was the response of the elders of the village council
to Mesoba's explanation?

When her visits became a topic of village gossip, the village council
summoned Mesoba, Sentila's father. He lied that Sentila went to
listen to the lullabies of an old women, and that he had ordered a
dao for her, assuring that she will start to make pots soon. Convinced
by what he said, the council decides to let him go. They told him to
remind his wife that it was her obligation to teach her daughter the
skills that were handed down from generation to generation. The
skills belonged to the community and not to an individual. In morungs
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-dormitories for men-expert men taught younger men the necessary
skills for survival. Similarly, it was the duty of a mother to teach her
daughter the skills meant for women. If Arenla hesitates to do it, she
will be declared as the enemy of the village.

c.  How did Onula help Sentila with pot making on the night of
the music band's visit?

On the night of the music band's visit, Sentila was trying to make
pots without waking Onula. But the woman was watching her with
sympathy and revealed her intention of helping her. She gave advices
to make a perfect pot - how to keep the thighs muscles taut, to
cover the thighs with a sacking, to make sure her hand is not wet
too much as she dipped it in water, the right way to hold the spatula
rhythmically. Sentila makes an imperfect pot, and Onula suggests
that she should learn the rest from her mother. Sentila was a quick
learner and she could learn the rest from her mother. That way she
can follow the rulings of the council too.

d. What did Sentila experience while making pots after Arenla
left her in the shed?

Arenla asks Sentila to make pots, stepping away from the shed
complaining of illness. Sentila took a lump of clay and placed in on
her sack-covered thigh. She dipped her hand into the water and
carefully inserted it into the clay. Then using the spatula she began to
shape the clay. She began to be in a dream-like state as the clay
began to transform into the shape of a pot. She was surprised by
her skills and began to undergo an epiphany. She made pot after
pots with the same speed and skill she had noticed in her mother's
hand.  She arranges them in a row, and notices that she had made
just one short of her mother's talent.

e. What was Onula's impression about the two batches of moist
pots in the shed?

Onula suspected that something had happened between the
mother and the daughter and she visited the shed. She found two
rows of newly made pots. She analysed them to find whether it was
the work of one person or whether a second hand was involved in
the process. She could not tell apart one batch from another.  She
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assumed that Arenla could not make them alone in such a short
span of time, nor could Sentila who was too young to achieve it by
herself. She felt that she has seen something very peculiar in the two
batches of moist pots, placed side by side in perfect symmetry inside
the shed. She realised that Sentila had met her true calling and a
new pot maker was born.

3. Answer the following questions in about 300 words:
a. Describe how Sentila becomes a pot maker, against the

expectations of her mother.
OR
b. Critically analyse and respond to "The Pot Maker" as a

story about tribal value systems that place collective good over
individual interest.

The story is set in a Naga community. Sentila wishes to become
a pot maker, following the footsteps of her mother and grandmother.
Her mother Arenla tried to make her learn weaving since it is a
highly valued skill in any girl, but Sentila is adamant wishing to learn
pottery. Secretly, she makes daily visit to the potter's place. They
thought that the girl would outgrow her childish fascination for the
craft. Seeing that Sentila was adamant in pottery, the potters
discouraged her saying that it was backbreaking work. It is often
frustrating when the sudden rain destroyed the batches left to dry.
Some batches may be ruined completely because of the uneven
firing in the makeshift kiln. Those that turned out to be bad could not
be sold, they were either used at home for various purposes or
given away. When the mother comes to know about her visits, she
decides not to say anything but wait to see how serious Sentila was.

When her visits became a topic of village gossip, the village council
summoned Mesoba, Sentila's father. He lied that Sentila went to
listen to the lullabies of an old women, and that he had ordered a
dao for her, assuring that she will start to make pots soon. Convinced
by what he said, the council decides to let him go. They told him to
remind his wife that it was her obligation to teach her daughter the
skills that were handed down from generation to generation. The
skills belonged to the community and not to an individual. In morungs
-dormitories for men-expert men taught younger men the necessary
skills for survival. Similarly, it was the duty of a mother to teach her



SAVOURING THE CLASSICS92

daughter the skills meant for women. If Arenla hesitates to do it, she
will be declared as the enemy of the village.

Mesoba returned home with a heavy heart after meeting the elders.
His wife's arguments had practical sense in it but he could not ignore
the opinions of the village council which always put the collective
good above individual interests. Half-heartedly, Arenla showed her
daughter how to make pots and took pleasure in seeing her daughter
fail miserably.

But Sentila does not give up. She met Onula, an old woman who
supervised the girls' dormitories. Onula decides to help her and
patiently showed Sentila how to mould the clay to make the desired
shape. Sentila makes an imperfect pot, and Onula suggests that she
should learn the rest from her mother. Next time when they were
together, Sentila observed how her mother makes pots. Arenla asks
Sentila to make pots, stepping away from the shed complaining of
illness. Sentila undergoes an epiphany as she made pots and arranged
them in a row.

Onula suspected that something had happened between the
mother and the daughter and she visited the shed. She found two
rows of newly made pots. She analysed them to find whether it was
the work of one person or whether a second hand was involved in
the process. She could not tell apart one batch from another.  She
assumed that Arenla could not make them alone in such a short
span of time, nor could Sentila who was too young to achieve it by
herself. She felt that she has seen something very peculiar in the two
batches of moist pots, placed side by side in perfect symmetry inside
the shed. She realised that Sentila had met her true calling and a
new pot maker was born.

The story focuses on value systems that hold the interests of the
community over the individual. It highlights the formative influence
of tribal tradition and customs on an individual and her aspirations.
Sentila's community expects her to become a pot maker like her
mother and grandmother. However her mother does not want her
to be one. The village council intervenes in their lives to remind that
they belong to a community which always put the collective good
above individual interests. Towards the end, Sentila becomes a pot
maker against her mother's expectations. In the eyes of the
community she is upholding tradition, but she loses her mother in the
process.
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DOES IT MATTER?

Richard Leakey

Richard Leakey is a Kenyan anthropologist, politician and
conservationalist. He was the director of National Museum of Kenya.
The essay "Does it Matter?" is an excerpt from Leakey's book on
environmental issues titled The Sixth Extinction.

SUMMARY

The essay begins with a reference to the wager between Julian
Simon and Paul Ehrlich and the opposing views on the need to
preserve biodiversity. The question whether we need to be alarmed
or not is brought to focus. Leakey elaborates on the three important
areas of the value of biodiversity - economic, ecosystem services
and aesthetic pleasure. He agrees with Les Kaufman that the loss of
any species takes something away from the human soul.

He further stresses the need to sustain ecological diversity stating
that our ignorance of the true nature of the input-output relations or
interactions between species, may lead to an erroneous assessment
of their value in an ecosystem, causing irrevocable breakdowns upon
their loss.

Fossil records show that there have been several unpredictable
and irreversible crises of life on the planet and every species, including
Homo Sapiens, is vulnerable. While evolution is a powerfully creative
process that has restored diversity after each prior mass extinction,
it does not mean that human beings should not be concerned about
preservation.

On the contrary, humankind, with no superior claims for self-
preservation, has an ethical responsibility to protect Earth's biota.
Unlike the five previous extinction events whose causes are not
determined, the sixth extinction in progress is a direct result of human
activity, making it critical that urgent efforts are made to halt the
destruction of our planet's natural ecosystems.
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kw{Klw

ssPh sshhn[yw kwc-£n-t°≠ Bh-iy-ap-t≠m, AsX-

∏‰n Bi-¶-s∏-tS≠ Imcy-apt≠m F∂-Xns\ ]‰n Pqen-b≥

sska¨, t]mƒ F¬dnlv F∂n-h¿ XΩn-ep≈  X¿°-sØ-∏‰n

kwkm-cn-®p-sIm-≠mWv teJ\w Bcw-̀ n-°p-∂-Xv. teJ-I-\mb

dn®m¿Uv eoIn (alarm) Bi¶ Bh-iy-am-sW∂ A`n-{]m-b-°m-c-

\m-Wv. ssPh-ssh-[y-Øn\p kmº-Øn-I-hpw, Bhm-k-hy-h-ÿnXn

kwc-£-W-]-chpw, kuμcy imkv{X-]-chpw Bb aqey-ap-s≠∂v

teJ-I≥ hni-Zo-I-cn-°p-∂p.

hnhn-[-bn\w Poh-Pm-e-ßƒ XΩn-ep≈ hyh-lm-cw, _‘w

F∂n-h-sb-∏-‰n-bp≈ A⁄-X, Ah-bpsS apeysØ ]q¿W-ambn

a\-kn-em-°p-∂-Xn¬ \n∂p \sΩ XS-bp∂p;  As√-¶n¬ sX‰mb

aqey-[m-c-W-Iƒ P\n-∏n-°p-∂p. Cu aqey-[m-c-W-I-fn¬ \n∂psIm≠v

]mcn-ÿn-I-ssh-hn[yw kwc-£n-°m-sX-bn-cp-∂m¬ Xncn-s®-Sp-°m-

\m-hmØ Xc-Øn-ep≈ am‰-ßfpw XI¿®bpw AXp-f-hm°pw F∂v

teJ-I≥ Hm¿an-∏n-°p-∂p.

t^mkn¬ tcJ-Iƒ ]cn-tim-[n-®m¬, a\p-jy-\pƒs∏sS F√m

Poh-Pm-e-ßƒ°pw BLm-X-am-bn-Øo-cm≥ km[y-X-bp≈ {]h-N-

\m-Xo-Xhpw KXn-\n¿W-bn-°m-\m-hm-Ø-Xp-amb {]Xn-k-‘n-I-fpsS

Ncn{Xw ImWm-\mhpw. ap≥]v \S∂ Hmtcm Iq´˛hwi-\m-i-

ßƒ°pw tijw ]cn-Wm-a-Øns‚ k¿§-i‡n sshhn[yw

]p\:ÿm]n-®n-́ p-s≠-¶n-epw, AXns‚ A¿∞w a\p-jy≥ ]cn-ÿn-

Xn-kw-c-£-W-Øn\v Du∂¬ \¬tI-≠-Xn√ F∂-√.

adn-®v, kzbw  kwc-£-W-sØ-∏-‰n-t∏mepw \ymbamb Ah-Im-

i-hm-Z-ß-fp-∂-bn-°m-\m-hmØ a\p-jy\v, ̀ qan-bpsS ssPh-h-k-ºØv

apgp-h-\mbpw kwc-£n-°p-∂-Xn-\p≈ [m¿anI _m[y-X-bp-≠v, ap≥]p

\S∂ Imcm-W-a-dn-bmØ Iq -́hw-i-\m-i-ß-fn¬ \n∂v hyXy-k-am-

bn, Ct∏mƒ \S∂p sIm≠n-cn-°p∂ Bdmw hwi-\miw a\p-jys‚

t\cn-́ p≈ CS-s]-S-ep-Iƒ Imc-W-am-Wv. AXn-\m¬ Xs∂, `pan-

bpsS Bhm-k-hy-h-ÿ-bpsS \miw XS-bp-∂-Xn\v ASn-b-¥-c-amb

]cn-{i-a-ßƒ Bcw-̀ n-t°-≠Xv XnI®pw A\n-hm-cy-am-Wv.



97ISSUES THAT MATTER

QUESTIONS AND ANSWERS

1.Answer the following questions in two or three sentences:
a. Which three important areas of the value of biodiversity has

Leakey identified?
The three important areas of value of biodiversity identified by

Leakey are economic, ecosystem services and aesthetic. Firstly, if
value can be identified the loss of diversity represents the loss of
that value. Secondly, if an interacting network of plants and animals
is important in sustaining the chemistry of the atmosphere and the
soil, the loss of the species reduces the effectiveness of these services.
Thirdly, if a rich diversity of species helps the human psyche in
important ways, then the loss of species reduces us in some ineffable
way.

b. What is Julian Simon's contention regarding the future of
material resources of Earth?

Julian Simon contends that our continued appropriation of nature
is compatible with sustaining an equable natural world. This
conclusion is derived from the assumption that like the present, future
technologies could provide human beings with the present and
potential material resources indefinitely.

c. What might have precipitated mass extinctions in the past?
The five major extinctions in the past have occurred due to diverse

causes. These include a severe ice age, a messy prolonged climate
change, a savage episode of global warming emerging from volcanic
eruptions and a giant asteroid impact.

d. What is the first and most immediate message given by fossil
records?

The most immediate message of fossil records is that major
catastrophic collapses of biodiversity can and do occur. These crises
in life's flow can be rapid, irreversible and unpredictable. Thus, when
human action results in the extirpation of a species, humans become
responsible for the simultaneous loss of a continuous chain of genetic
links that reaches back billion years.
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e. What is the second major message of fossil records?
The second major message of fossil records is that evolution is a

wonderfully and powerfully creative process, one that rapidly fills
the void left after each mass extinction. Often, the burgeoning of
new species after extinction involves a transformation of the dominant
form of life. In the age of mammals, primates have become mot
extensively endowed mentally.

f. What is the holistic understanding of Earth's biota?
Homo sapiens like every species are a product of many chance

events, leading back to the amazing explosion of life form half a
billion years ago and beyond the origin of life itself. When one gains
this holistic understanding of Earth's biota, one sees oneself as a
part of the whole with a duty to protect and not harm the rest of the
nature.

g. How is the sixth extinction different from the Big Five before
it?

 Unlike the five previous extinction events whose causes are not
determined, the sixth extinction is the direct result of human activity.
It is also unusual particularly due to the fact that a large number of
plant species are being wiped out, which is unprecedented compared
with past crises.

2. Answer the following questions in about 100 words:

a. How does Leakey establish that the loss of diversity of
species represents the loss of associated values?

Leakey propounds that if animals and plants are a potential source
of new materials, medicine and food, then the loss of species reduces
that potential. If an interacting network of plants and animals is
important in sustaining the chemistry of the atmosphere and soil, the
loss of the species reduces the efficacy of the services. And if diversity
of species succors the human psyche in important ways, then the
loss of the species reduces man in some ineffable way. He says, that
humans evolved within a world of nature, and an appreciation of,
and need for, nature are real and ineradicable components of the
human psyche. Humans are risking erosion of their soul if they
allowed the erosion of the world of nature around them.
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b. What is Julian Simon's view on the loss of species and how
is it contrasted with the view of Les Kaufman?

Julian Simon argues that with recent scientific and technical
advances-especially seed banks and genetic engineering-the
importance of maintaining species in their natural habitat has
diminished. He says that humans need not be enormously better off
with persistence of any imagined species and that this casts doubt
on the true economic value of species that might be lost elsewhere.
He believes that we will be able to sustain an ever growing population
for the next seven billion years in spite of the destruction of nature.
Les Kaufman on the other hand believes that the human soul is
integrated with nature and says in his book The Last Extinction, 'A
piece of the American soul died along with the passenger pigeon,
plains buffalo, and the "American chestnut".'

c. How does our understanding of the input-output relations
of natural economy on Earth form our concepts regarding
preservation of biodiversity?

The input-output relations are the interactions among species at
all scales of life called ecosystem services. They represent the tangible
elements of stability and health that emerge from the entire biota
operating as a complex dynamic system. Our knowledge of the
extent of its holistic and selective importance, and influence is limited.
But human beings cannot afford to destroy their surroundings due
to a possible non-utility of certain species. The costs of doing so are
high because Homo sapiens are not only the agents of extinction,
but also one of its victims. It is therefore, imperative that human
beings partake in the preservation of biodiversity if not for nature at
least for his own sake.

d. What are the responses of the alarmists and anti-alarmists
to fossil records available?

Fossil records show that major catastrophic collapses of
biodiversity has occurred in the past. According to alarmists this
gives a clear warning that species and their communities are not
infinitely resilient to external insult and that human beings bear the
burden of erasing an entire chain of genetic links lasting from pre-
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historic times when they wipe out a species. Anti-alarmists on the
other hand, argue that according to fossil records species' lives are
limited to one and ten million years, and any attempts to save them
is a waste of resources as they are bound to disappear anyway.

e. Why should human beings be concerned about the
preservation of diversity in the face of the sixth extinction event in
progress?

Human beings should be concerned about the preservation of
bio-diversity because they are inhabitants of the earth merely be
chance, a chance of events leading to an explosion of life forms, half
a billion years ago. Since man shares the Earth with all the species
on it, he has a moral duty to protect it. When he sees himself as a
part of the interactive whole of Earth's biota, it becomes binding on
him to respect other species and not exploit them as a privileged
species. The fact that Homo sapiens will disappear from the face of
the Earth eventually does by no means give it the license do as the
will pleases.

3. Answer the following questions in about 300 words:
a. Does the preservation of biodiversity really matter?

Substantiate your viewpoint on the basis of the arguments raised by
various alarmists and anti-alarmists.

The fast disappearing biodiversity in recent years has made its
preservation a source of hot debate among academics mainly due
to the economic costs involved in the preservation process.  Richard
Leakey argues that the value of biodiversity can be identified in three
important areas: economic, ecosystem services and aesthetic. If
animals and plants are a potential source of new materials, medicine
and food, then the loss of species reduce that potential. If an interacting
network of plants and animals is important in sustaining the chemistry
of the atmosphere and soil, the loss of the species reduces the efficacy
of the services. And if diversity of species succors the human psyche
in important ways, then the loss of the species reduces man in some
ineffable way.

The anti-alarmists among academics like Julian Simon and others
argue that with recent scientific and technical advances-especially
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seed banks and genetic engineering-the importance of maintaining
species in their natural habitat has diminished. He says that humans
need not be enormously better off with persistence of any imagined
species and that this casts doubt on the true economic value of species
that might be lost elsewhere. He believes that we will be able to
sustain an ever growing population for the next seven billion years in
spite of the destruction of nature. Anti-alarmists like Simon, argue
that according to fossil records species' lives are limited to one and
ten million years, and any attempts to save them is a waste of resources
as they are bound to disappear anyway.

However, looking at fossil records is a matter of perspective.
Alarmists argue that fossil records give a clear warning that species
and their communities are not infinitely resilient to external insult and
that human beings bear the burden of erasing an entire chain of genetic
links lasting from pre-historic times when they wipe out a species.
Thus, instead of being a self-centered abusive species, Leakey points
out that the Homo sapiens needs to understand the Earth's biota
operating as an interactive whole producing health and stability, and
work towards protecting it.

b. How does Leakey establish the fact that Homo sapiens have
a key responsibility to preserve biodiversity?

Richard Leakey argues that the value of biodiversity can be
identified in three important areas: economic, ecosystem services
and aesthetic. If animals and plants are a potential source of new
materials, medicine and food, then the loss of species reduce that
potential. If an interacting network of plants and animals is important
in sustaining the chemistry of the atmosphere and soil, the loss of the
species reduces the efficacy of the services. And if diversity of species
succors the human psyche in important ways, then the loss of the
species reduces man in some ineffable way.

Anti-alarmists like Julian Simon, argue that according to fossil
records species' lives are limited to one and ten million years, and
any attempts to save them is a waste of resources as they are bound
to disappear anyway.

Leakey refutes this argument and says that human beings bear
the burden of erasing an entire chain of genetic links lasting from
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pre-historic times when they wipe out a species, since fossil records
indicate that species and their communities are not infinitely resilient
to external insult.

Human beings are inhabitants of the earth merely be chance, a
chance of events leading to an explosion of life forms, half a billion
years ago. Thus, instead of being a self-centered abusive species
with the attitude of ownership, Leakey points out that the Homo
sapiens needs to understand the Earth's biota operating as an
interactive whole producing health and stability. Since man shares
the Earth with all the species on it, he has a moral duty to protect it
and not the right to exploit it.

Homo sapiens are not only the agents of extinction, but also one
of its victims. It is therefore, imperative that human beings partake in
the preservation of biodiversity if not for nature at least for their own
sake.

(Combine 3.a. and 3.b. if necessary)
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ON KILLING A TREE

Gieve Patel

Gieve Patel  is a poet, painter, playwright and a doctor. He lives
in Mumbai and practices medicine there. Along with his practice he
has managed to write plays and poems of contemporary significance
and organize exhibitions of his paintings in India and abroad.

SUMMARY

"On Killing a Tree" presents a clinical and systematic description
of the procedure for killing a tree. Sardonic in tone, the poem criticizes
the ruthless, methodical ways in which humans uproot trees which
have taken years to come into being. Unmindful of these ecological
processes, humans cut them down.

When a fully matured tree is hacked or chopped, it has a natural
mechanism to heal. Its bark will heal and new green twigs and
branches will sprout from the bottom. The tree will go back to its
former size again if unchecked. A tree can be truly killed only when
it's uprooted. This can be done by roping it and pulling it till it snaps
or by pulling it out entirely. The tree will then become brown and
wither and harden, and ultimately die. The earth is the anchor of
stability and security to the tree. When the connection to the earth
that is, the tree roots are taken away, the tree will begin to wither
and then die.

The task of killing a tree is completed in the poem; but it clearly
suggests that it can never be an accomplishment anywhere anytime.

kw{Klw

Hcp acsØ Fß-s\-bmWv sImt√-≠-sX∂ Nn -́bmb {]mtbm-

KnI \S-]-Sn-{I-a-ß-fmWv Cu IhnX Ah-X-cn-∏n-°p-∂-Xv. Bt£-

]-cq-]-Øn¬, Cu IhnX hna¿in-°p-∂Xv h¿j-ß-fpsS hf¿®-

bpsS cq]-amb acsØ Nn -́tbmsS ]ngp-sX-dn-bp∂ a\p-jys‚ \nkw-

K-X-sb-bm-Wv.
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apgp-h-f¿®-sb-Ønb Hcp acsØ apdn-s∏-Sp-Øn-bm¬ AXn\p

apdnhp-W-°p-∂-Xn\v Hcp kzm`m-hn-I-amb {]{In-b-bp-≠v. AXns‚

tXmep-W-ßp-Ibpw sNdp-bn-e-Iƒ apf-bv°p-Ibpw sNøp-∂p. Ime-

{I-taW acw AXns‚ ]q¿h-ÿnXn {]m]n-°m-\n-S-bp-≠v, \msam∂pw

sNøm-Xn-cp-∂m¬ thtcmsS ]ngp-sX-Sp-°p-I-bmWv acsØ sIm√p-

∂-Xn\v DØ-a-amb coXn. HSn™p hogp-∂Xp hsc hSw sI´n hen-

°p-Itbm IS-]p-g-°p-Itbm sNømw. At∏mƒ ac-Øns‚ \ndw

Xhn-́ p-\n-d-ambn amdp-Ibpw. L\-s∏-Sp-Ibpw DW-ßp-Ibpw acn-°p-

Ibpw sNøpw. `qan-bmWv ac-Øns‚ Dd-∏n-s‚bpw kpc-£n-X-Xz-

Øn-s‚bpw \¶q-cw. AXp \jvS-s∏-Sp-tºmƒ, thcp-Iƒ C√m-Xm-hp-

tºmƒ acw DWßn acn-°p-∂p.

Hcp acsØ Fßs\ hnP-b-I-c-ambn C√m-Xm°mw F∂v IhnX

Im´n-Ø-cp-∂p. AtX-k-abw Hcn-SØpw Hcn-°epw AsXmcp t\ -́

am-hn-s√∂pw IhnX H¿an-∏n-°p-∂p.

QUESTIONS AND ANSWERS

1.Answer the following questions in two or three sentences:
a. Is the poet really trying to teach us to kill a tree?
On the surface the poem appears to be about how to kill a tree,

but in reality it is an outcry against human attempts to overcome
nature and a reminder that nature rebounds even in the face of mass
extinction. The poet uses a sardonic tone to criticize the ruthless
ways in which humans uproot trees.

b. How has the tree grown to its present status?
The tree has grown slowly in a process spanned across years.

As a seedling it consumed the nutrients within the earth and sprouted
out.  The tree reached its present state with abundant green foliage
after absorbing years of sunlight, air and water through the processes
of photosynthesis and respiration.

c. How will the tree overcome the hacking and chopping?
When a fully matured tree is hacked or chopped, it has a natural
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mechanism to heal. Its bark will heal and new green twigs and
branches will sprout from the bottom. The tree will go back to its
former size again if left unchecked.

d. What does the poet mean by 'No' at the beginning of the
third stanza?

The poet says that it is not enough to hack or chop a tree to kill
it. It has to be uprooted as the roots of the tree are deep within the
earth if it has to be killed.

e. What does the poet mean by 'anchoring earth' and 'earth-
cave'?

By 'anchoring earth' the poet means that Earth is a solid anchor
or stable support for the tree. The 'earth-cave' is a hollow in the
earth used by primitive humans for shelter and storage. Here, the
poet uses the term to show that to the tree's roots, the earth is a
cave of security.

f. Why does the poet call the roots 'the strength of the tree'?
The poet calls roots 'the strength of the tree' as they are rooted in

the soil which is the source of nutrition for the tree. It is also the part
which helps the tree to regenerate if the tree is chopped off from
above.

2. Answer the following questions in about 100 words:

a. Why does the poet say that it takes 'much time' to kill a
tree?

The tree's relationship with the soil has been a deeply rooted and
long one. As a seedling it consumed the nutrients within the earth
and sprouted out.  The tree reached its present state with abundant
green foliage after absorbing years of sunlight, air and water through
the processes of photosynthesis and respiration. Merely chopping it
off from above is not sufficient to kill it as it has the ability to regenerate
from below. The poet says that if a tree has to be killed it has to be
uprooted as the strength of the tree lies in its roots which lie deep in
the soil.
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b. What needs to be done to kill a tree permanently?
To kill a tree one needs to attack its strength, that is, its roots

need to be pulled out from the earth which offers it support and
stability. The earth acts as an anchor of stability and source of
resources to the tree. Since roots are the nodes that connect the
earth and the tree, disconnecting the roots from the soil is vital to kill
it permanently. This can be done by roping it and pulling it till it
snaps or by pulling it out entirely. The tree will then become brown
and wither and harden, and ultimately die.

c. How does the poet show the regenerative power of nature?
The poet shows the regenerative power of nature by describing

the way a chopped of tree revives itself. He says that even if the
trunk of a tree is chopped off, the bark has the potential to heal.
New twigs and branches will soon sprout from the bottom to restore
the tree to its former glory. A tree can be truly killed only if it's
uprooted; signifying that regenerative power of nature resists and
revives until the connection from the earth is destroyed completely.
It's a reminder that nature rebounds even in the face of mass
extinction.

d. What is the symbolic significance of roots?
The tree's roots signify its intimate connection with nature. This

connection hidden deep within the earth sustains it on a day-to-day
basis and in the event of a crisis. The earth provides the tree with the
much needed resources through the roots and also helps it to
regenerate if it's chopped off from above. This symbolizes the infinite
potential of nature to nurture and heal all living things despite what
humans do to destroy them. When human beings forget their roots
with nature, however, and engage ultimate exploitation everything
will wither like the uprooted tree.

e. What relationship between the earth and trees is presented
in the poem?

The relationship between the earth and the trees is a one of the
nurturer and the nurtured. The Earth acts like a mother to the trees
and aids them to grow from a seedling to a tree. The soil is the
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source of nutrients and water for the trees. Besides this, the literally
deep rooted connection of the trees with earth enables them to
regenerate back when chopped off by selfish human beings. The
earth acts as an anchor of stability and cave of safety for the trees.
The connection between the earth and trees severed only if they are
uprooted; signifying that regenerative power of nature resists and
revives until the connection from the earth is destroyed completely.

3. Answer the following questions in about 300 words:
a. Critically evaluate the poem 'On Killing a Tree' considering

the tree represents every living being with a deep connection with
nature.

OR
b. How does the poem reinforce the regenerative power of

nature, in the context of the dangers to biodiversity due to human
actions?

In the poem 'On Killing a Tree', the poet adopts a sardonic tone
to criticize the ruthless, methodical ways in which humans uproot
trees which have taken years to grow. Using complex organic
processes, a tree uses the resources in the air and soil to process
food to grow. The tree has grown slowly in a process spanned
across years. As a seedling it consumed the nutrients within the earth
and sprouted out.  The tree reached its present state with abundant
green foliage after absorbing years of sunlight, air and water through
the processes of photosynthesis and respiration. Unmindful of these
ecological processes, humans cut them down.

When a fully matured tree is hacked or chopped, it has a natural
mechanism to heal. Its bark will heal and new green twigs and
branches will sprout from the bottom. The tree will go back to its
former size again if unchecked. A tree can be truly killed only when
it's uprooted. The regenerative power of nature resists and revives,
until its connection with the earth is destroyed entirely. The earth is
the anchor of stability and security to the tree. When the connection
to the earth that is, the tree roots are taken away, the tree will begin
to wither and then die.

On the surface, the poem appears to be about how to kill a tree,
but in reality it is an outcry against human attempts to overcome
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nature and a reminder that nature rebounds even in the case of mass
extinction. The job of killing a tree is not over as long as its deepest
roots - its intimate relationship with nature - are not pulled out.

The poem is a jab at human beings who ruthlessly exploit nature,
unmindful of the fact that their own roots are deeply intermingled
with Planet Earth. They fail to understand that if they continue
destroying the various elements of nature it will finally lead to their
own demise. The fact that nature has a miraculous ability to regenerate
does not give humans the right to continue abusing nature as at some
point it is bound the give way and collapse.
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HAGAR: A STORY OF
WOMAN AND WATER

Sara Joseph
Sarah Joseph is a leading feminist writer in Malayalam, social

activist and the founder of 'Manushi' an organization for women
thinkers.  Her novels like Aalaahayude Penmakkal, Othappu, Aathi
etc. gave her popularity and critical acclaim. She has been honoured
by several awards for literary as well as social work.

SUMMARY

The chapter retells the biblical story of Hagar and Ishmael and
their miraculous survival in the hostile desert where Abraham had
abandoned them. Hagar did not understand the abandonment and
questions Abraham's logic. He replied that it was the will of God.
The will to keep her son, Ishmael alive gave her the courage to
struggle against the hopelessness. She saved the few drops of water
and dates left for her son despite being parched and hungry until the
last, and protected him from the desert heat and cold using her body
as a shield.

Hagar heard the voice of a mysterious bird in the wilderness. It
was near a bush, flailing its wings and its downy feathers lay all
around. It thrashed about on the ground heedless of blood that
speckled its wings and found a hidden spring in the earth. Hagar
screamed, scooped her son, rushed to the spring and immersed her
son in water. She poured a palm full of water in his mouth and dipped
him in water again and again.

She settled on the banks of the small lake that lay between the
barren hills and thorny bushes. The mysterious bird had led her to
the source of life. Hearing of the water source, nomads and desert
tribes came in search. She made a covenant with them. Hagar was
to act as the caretaker of the water, so that not a drop of it is wasted,
for the sake of her child and future generations. She insisted that the
covenant was for the sake of life and not ownership.  She told them
that the first drop of water from it had the value of the life of her
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firstborn. They agreed to gather food for her in return for the water.
The nomads eventually settled near the lake, cultivated vegetables

and harvested them. The harvests hatched festivals. In due course,
a new community and civilization came into being.

kw{Klw
kmdm tPmk-̂ ns‚ BXn  F∂ t\mh-ens‚ Cw•ojv ]cn-

`m-j-bpsS c≠mw A[ym-b-amWv ]mT-̀ mKw. ss__n-fnse lmKm-

dn-s‚bpw Civa-tb-en-s‚bpw IY-bpsS ]p\-ch-X-c-W-am-WnXv A{_-

lm-an-\m¬ sImSnb acp-̀ q-an-bn¬ Dt]-£n-°-s∏´ Ah-cpsS A¤p-

X-I-c-amb AXn-Po-h-\-Øns‚ IY. Xß-fp-t]-£n-°-s∏-Sp-∂-Xns‚

bp‡n lmKm-dn\p a\-kn-em-°m-\m-hp-∂n√; Ahƒ A{_-lm-an-

t\mSv kwi-b-ß-fp-∂-bn-s®-¶nepw ssZh-lnXw F∂ Ahy-‡-

amb adp-]-Sn-bmWv e`n-°p-∂-Xv. Xs‚ aI-\mb Civam-tb-ens\

GXp hnt[-\bpw kwc-£n-°m-\p≈ C—m-i-‡n, \ncm-i-bvs°-

Xnsc s]mcp-Xp-hm≥ Ahsf {]m]vX-bm-°p-∂p. hni∏p Zmlhpw

sIm≠v he-s™-¶nepw Iøn-e-th-ti-jn® Pehpw Cu¥-∏-ghpw

Ahƒ Ah-\mbn Icp-Xn-sh-°p-∂p. acp-̀ q-an-bpsS sIm√p∂ NqSn-

s\bpw XWp-∏n-s\bpw {]Xn-tcm-[n-°m≥ Ah\v th≠n Ahƒ

Xs‚ icocw ]cn-N-bm-bp-]-tbm-Kn-°p-∂p.

B h\y-X-bn¬ acWw ap∂n¬°mWp-tºmƒ lmKm¿ Hcp

]£n-bpsS kzcw tIƒ°p-∂p. Hcp Ip‰ns®-Sn-°-SpØv Nnd-In-́ -Sn-

°p∂ ]£n-sb-bmWv At\z-jn-®p-sN∂ lmKm-dn\v ImWm-\m-hp-

∂-Xv. Np‰pw Xqh-ep-Iƒ s]mgn™p InS-∂n-cp-∂p. Nnd-In¬ In\n-

bp∂ c‡w hI-sh-°msX B ]£n aW¬ hI-™p-sIm-≠n-cp-

∂p. Ahn-sS-bmWv lmKm-dn\v B \ocp-dh Zriy-am-b-Xv. B\-μ-

Øm¬ Ae-dn-hn-fn® lmKm¿ aIs\ tImcn-sb-SpØv B Dd-h-bv°-

cn-In-tem-Sn-sbØn Ahs\ sh≈-Øn¬ ap°p-∂p. ssI°p-ºn-fn¬

sh≈w tImcn Ahs‚ hmbn-en-‰n® lmKm¿ Ahs\ ho≠pw

ho≠pw sh≈-Øn¬ ap°p-∂p.

sam -́°p-∂p-Iƒ°pw apƒ°m-Sp-Iƒ°pw \Sp-hn-ep≈ B

XSm-I-Øns‚ Ic-bn¬ Ah¿ Xº-Sn-°p-∂p. B t]c-dn-bm-Ø-]-

£n-bmWv Ahsc Ahn-tS°v \bn-®Xv B Pohs‚ Dd-hn-te°v

\bn-®-Xv. B Pe-t{km-X-kns\∏‰n tI -́a-cp-̀ p-tKm-{X-°mcpw \mtSm-
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Sn-Ifpw Ahn-sS-sb-Øp-tºmƒ lmKm¿ Ah-tcmSv Hcp DS-ºSn Bh-

iy-s∏-Sp-∂p. Ah-fpsS k¥-Xn°pw A\-¥c Xe-ap-d-Iƒ°pw th≠n

Hcp Xp≈n sh≈w t]mepw ]mgm-°-s∏-Sm-Xn-cn-°m≥ B Dd-hns‚

Imcy-hn-Nm-c-I-bmbn lmKm-dns\ AwKo-I-cn-°-Ww. B DS-ºSn DS-

a-ÿm-h-Im-i-Øns‚ kqN-\-b√; adn®v Pohs‚ kqN-\-bm-Wv. a‰p-

≈-h¿ AXns\ Hcp Pe-t{km-X-kmbn ImWp-tºmƒ lmKm¿

AXns\ ImWp-∂Xv Pohs‚    t{kmX-km-bm-Wv. B Dd-hnse

BZy Xp≈n Pe-Øn\v Ah-fpsS ISn-™q≥Ip-™ns‚ Pohs‚

hne-bp-s≠∂v lmKm¿ ]d-bp-tºmƒ, a‰p-≈-h¿°Xv Dƒs°m-≈m-

\m-hp-∂p. Pe-Øn\p ]Icw Ah¿°p `£-W-sa-Øn-°m-sa∂v

\mtSm-Sn-Ifpw tKm{X-h¿§-°mcpw hmKvZm\w sNøp-∂p.

B acp-̀ q-an-bnse aqe-bn¬ \mtSm-Sn-Iƒ ÿnc-Xm-a-k-ambn

Irjn-sN-øm-\m-cw-̀ n-°p-∂p. ]®-°-dn-°-fpsS hnf-sh-Sp∏v Ime-{I-taW

D’-h-ß-fmbn ]cn-W-an-°p-∂p. ]pXnb Hcp kaq-lhpw kwkvIm-

chpw AhnsS P\n-°p-∂p.

QUESTIONS AND ANSWERS

1.Answer the following questions in two or three sentences:
a. Why did Hagar's husband take her and their child to the

wilderness?
On being asked why they were being abandoned in the desert,

Hagar's husband replied that it was the will of God. The Biblical
character Hagar was similarly abandoned in the desert when her
husband, Abraham's first wife, Sarah was pregnant with her first
child. Hagar, Sarah's maid had been offered to Abraham because
the latter was barren.

b. What was the thought that led Hagar to struggle against
hopelessness?

The will to keep her son, Ishmael alive gave her the courage to
struggle against the hopelessness. She saved the few drops of water
and dates left for her son despite being parched and hungry until the
last, and protected him from the desert heat and cold using her body
as a shield. The thought of burying her firstborn was unbearable to
her.
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c. Whose voice did Hagar hear in the wilderness?
Hagar heard the voice of a mysterious bird in the wilderness. It

was near a bush, flailing its wings and its downy feathers lay all
around. It thrashed about on the ground heedless of blood that
speckled its wings and found a hidden spring in the earth.

d. What did the mysterious bird reveal to Hagar?
The mysterious bird revealed a hidden spring to Hagar. The spring,

that gushed forth from the earth, saved Hagar and her son Ishmael
from perishing in the desert.

e. What was Hagar's reaction on seeing the water spring in
the desert?

Hagar screamed, scooped her son, rushed to the spring and
immersed her son in water. She poured a palm full of water in his
mouth and dipped him in water again and again. Hagar's breasts
filled with milk as she soaked herself in the stream.

f. What was the water covenant between Hagar and the
nomads?

The water covenant between Hagar and the nomads was that
Hagar will act as the caretaker of the water for the sake of her child
and future generations. She stressed on the value of the first drop of
water and said that it had the value of the life of her firstborn. The
nomads acknowledged her word and agreed to gather food for her
in return for the water.

2. Answer the following questions in about 100 words:

a. Comment on the indifference of Abraham as he abandons
Hagar and Ishmael in the wilderness.

Abraham left his wife and child in the wilderness with just a few
loaves of bread, a small quantity of dates and goatskin full of water.
He was well aware that there was no chance for their survival as a
sand storm was raging on their way to the wilderness. When pressed
upon for the reason for his action, he said that it was the will of God.
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The fact that he did not offer them any further explanation and walked
away from them leaving them to survive in a hostile desert shows his
indifference.

b. Briefly narrate how Hagar and her child managed to survive
till the mysterious bird revealed the water spring.

The will to keep her son, Ishmael alive gave her the courage to
struggle against the hostile conditions in the desert. Hagar sank to
the ground and nested the baby under her to protect him from the
heavy sandstorm. At night, when the temperature dropped she hid
her son within the folds of her robe and pressed him to the warmth
of her bosom. Hagar saved the few drops of water and dates for
her son despite being parched and hungry herself. When she heard
the voice in the desert she mustered all her strength and dashed here
and there in hope of finding a savior.

c. Describe the anxiety of Hagar in the face of imminent death.
After a few days in the desert when her limited food supplies and

water ran out, Hagar faced a severe crisis. Her baby had become
weak from hunger, thirst and continuous crying. Hagar began to
ponder whether she or her son would die first. The thought of burying
her son or him surviving after her death made her shudder. When
her son, Ishmael became still one afternoon she cried heartbroken.
The anxiety that she was being abandoned by God Himself terrified
her. She prayed in desperation and pleaded to all the forces of nature.
Her prayers were finally answered only when a mysterious bird
revealed a hidden spring to Hagar and her child.

d. What was the water covenant that was born in the desert?
The water covenant between Hagar and the nomads was that

Hagar will act as the caretaker of the water for the sake of her child
and future generations. She insisted that the covenant was for the
sake of life and not ownership. Hagar said the nomads may not
know the true value of water as they saw only a source of ample
water. She said to her the first drop of water had the value of the life
of her firstborn. The nomads sensed her earnestness and
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acknowledged her demands. They agreed to gather food for her in
return for the water.

e. How was the water spring instrumental in building a new
community and civilization in the desert?

The word about the water spring spread out and soon nomads
and desert tribes arrived in search of the water source. They soon
established a water covenant with Hagar that they would use the
water wisely. The nomads settled near the spring. They fed Hagar
and the child and used the water well honoring the water covenant.
They bathed and drank plenty of water. The availability of water
increased the scope of settled cultivation. The nomads eventually
cultivated vegetables near the lake and harvested them. The harvests
hatched festivals. In due course, a new community and civilization
came into being.

3. Answer the following questions in about 300 words:
a. Describe how Hagar rose to be the protector and caretaker

of waters in the desert and of a tribe, in spite of being abandoned in
the wilderness by her husband.

OR
b. Hagar is a powerful woman, empowered by her

determination and sensitivity to the power and bounty of nature.
Discuss.

The biblical story of Hagar is retold in the second chapter Sarah
Joseph's novel Gift in Green. The retelling focuses on the role of
nature in the survival of our species and civilization. The need to
value water sources is highlighted by the author.

Hagar was abandoned in the desert by her husband. The will to
keep her son Ishmael alive gave her the courage to struggle against
the hostile conditions in the desert. During the sandstorm Hagar
sank to the ground and nested the baby under her to protect him. At
night, when the temperature dropped she hid her son within the
folds of her robe and pressed him to the warmth of her breast.
Hagar saved the few drops of water and dates for her son despite
being parched and hungry herself. When she heard the voice in the
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desert she mustered all her strength and dashed here and there in
hope of finding a savior.

The hidden spring uncovered by the mysterious bird was a saving
grace for Hagar and his son. This made her value the water source
as much as life itself. When desert tribes and nomads came in search
of it, she made a covenant with them. Hagar was to act as the
caretaker of the water, so that not a drop of it is wasted, for the
sake of her child and future generations. She insisted that the covenant
was for the sake of life and not ownership. Hagar said the nomads
may not know the true value of water as they saw only a source of
ample water. She told them that the first drop of water had the value
of the life of her firstborn. The nomads sensed her earnestness and
acknowledged her demands. They agreed to gather food for her in
return for the water.

The nomads eventually settled near the lake, cultivated vegetables
and harvested them. The harvests hatched festivals. In due course,
a new community and civilization came into being. Thus, Hagar
became a protector and caretaker of waters in the desert and of a
tribe in spite of being abandoned in the wilderness by her husband.
What the story underscores is that we take nature and its gift of
water for granted and that if one is to have life and prosperity, water
must be valued. It is also Hagar's story of endurance and boundless
generosity.
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REFUGEEISM:
An Introduction to Tibetan Refugees in India

Mallica Mishra

Mallica Mishra is a development consultant with the National
Council of Rural Institutes. She is a sociologist specialising in the
area of education. She explores the cultural and social dimensions
of the problems of refugees in the essay.

SUMMARY

The essay is divided into three parts. The first deals with the
definition of refugees and the common perceptions on refugees. The
second section outlines the evolution of the awareness of the
problems of refugees and the measures taken internationally to
address it.  The third section explores the sociological and cultural
dimension of being a refugee.

Refugees may be regarded as a group of people who are forcibly
torn and uprooted from their native country and planted somewhere
else due to circumstances beyond their control. Their experience is
marked by trauma, stress, persecution, danger, loss, isolation etc.
Refugees are usually seen as a homogenous category because people
tend to think that refugees are all the same. But there are differences
among them in terms of country of origin, ethnicity, race, religion,
culture, language, gender, class, disability, socio-economic and
educational background etc. before and after migration. According
to Xenos, the problem of refugees in our time is a sense of
"uprootedness or homelessness." He also says that this home space
is rather political than geographical.

After the First World War, break up of Austro-Hungarian empire
and Russian Revolution, the world began to notice the international
dimension of refugee problem. But it was only after the Second
World War and the formation of UNO that any real movement was
made to address the issue. Universal Declaration of Human Rights
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in 1948 proclaimed basic human rights for all human beings
irrespective of nationality and citizenship. This paved way for an
international system of refugee law since the refugees did not have a
nation/state protecting their human rights. The 1951 Convention on
the Status of Refugees defined the term refugee, outlined the rights
of the displaced and laid down the general guidelines for the
protection of refugees. Still, there is much to be done in this regard
as these international agreements are not absolute or undisputed; so
the welfare measures for refugees are often dependent on each
country's policies.

The moral, spiritual and intellectual life of man is formed by the
environment in which he is a natural part of. Refugees are very often
violently uprooted in this sense and their life in another country is a
struggle to re-root themselves. It affects their culture and identity.
Usually people think that the relocation and reconstruction of life of
refugees is an easy process. It is as if the refugees neatly pack their
roots and plant them later in a new community in an orderly manner.
Liisa Malkki says that any such idea is wrong. Studies on ethnic
groups, culture and identity are also useful in studying refugeeism.
There are two major theoretical approaches on ethnic identity: (1)
Primordialist approach and (2) Optional-Situational approach.
According to Primordialist approach, ethnic identity is rooted in
similarities of physical features and cultural features. In this approach
ethnic or refugee identity is understood to be something that does
not change and is 'eternal.' But Optional-Situational approach
understands ethnic identity as an ongoing process. Refugee identity
is understood as constructed in relation to others and through their
interactions with each other. Situations, constraints, and positive and
negative values attached to identities of people around influence the
formation of identities according to this approach. This approach is
more useful in studying refugee groups according to the author.
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kw{Klw
Cu teJ-\-Øn\v aq∂p ̀ mK-ß-fm-Wp-≈Xv. A -̀bm¿∞n F∂

]Z-Øns‚ \n¿h-N-\hpw B Iq -́sØ-∏-‰n-bp≈ s]mXp [mc-W-I-

fp-amWv H∂mw `mK-Øn¬ Dƒs°m-≈n-®n-cn-°p-∂-Xv. c≠mw `mK-

Øn¬ A -̀bm¿∞n-I-fpsS {]iv\-ß-sf-∏-‰n-bp≈ Ah-t_m-[-Øns‚

Ncn-{Xhpw B {]iv\-ß-fpsS ]cn-lm-c-Øn-\m-bp≈ A¥m-cmjv{S

CS-s]-S-ep-Ifpw {]Xn-]m-Zn-®n-cn-°p-∂p. A -̀bm¿∞n Pohn-X-Øns‚

kmwkvIm-cn-Ihpw kmaq-ly-im-kv{X-]-c-hp-amb am\-ß-fmWv aq∂mw

`mKw N¿® sNøp-∂-Xv.

Ah-\-hs‚ A[n-Im-c-Øns‚ koa-Iƒ°-∏p-d-ap≈ kml-N-cy-

ß-fm¬ hoSpw amXr-̀ q-anbpw Dt]-£n®v A\y-cm-Py-ß-fn¬ A`bw

t\Sm≥ \n¿_-‘n-X-cm-Ip∂ P\-ß-sf-bmWv A -̀bm¿∞n-I-fmbn

IW-°m-°p-∂-Xv. am\-kn-Im-Lm-Xw, t¢iw, ]oU-\w, ̀ oXn, A]-I-

Sw, \jvSw, H‰-s∏-S¬ F∂n-h-bmWv A -̀bm¿∞n A\p-̀ -h-ß-fpsS

apJ-ap-{Z. A -̀bm¿∞n-I-sf√mw Hcp-t]m-se-bm-sW-∂mWv ]e-cp-

sSbpw Nn¥. F∂m¬ P\n® cmPyw, hwiw, h¿Kw, tKm{Xw,

aXw, `mj, kwkvIm-cw, enwKw, Ah-i-X-Iƒ, IpSn-tb-‰-Øn-\v

aps∂bpw tij-hp-ap≈ kmaqly ˛ kmº-ØnI ˛ hnZym-̀ ym-k-]-

c-amb hyh-ÿ-Iƒ XpSßn Hcp-]mSv Imcy-ß-fn¬ A -̀bm¿∞n-

Iƒ°n-S-bn¬ hyXym-k-ß-fp-≠v. Winter Xenos F∂ Fgp-Øp-Im-

cs‚ A`n-{]m-b-Øn¬ A -̀bm¿∞n-I-fpsS G‰hpw {][m-\-s∏´

{]iv\w IS-]p-g-°-s∏´ , ho´n¬ \n∂-\y-ambn  F∂n-ß-s\-bp≈

tXm∂-ep-I-fm-Wv. hoSv F∂ Nn¥ `qan-im-kv{X-]cw F∂-Xn-s\-

°mƒ cmjv{So-b-]-c-amWv F∂pw At±lw Ah-Im-i-s∏-Sp-∂p.

H∂mw temI-a-lm-bp-≤w, djy≥ hnπ-hw, Bkv{Sn-b≥ lwtK-dn-

b≥ km{am-Py-Øns‚ XI¿® F∂n-hbv°p tijw A -̀bm¿∞n-

{]-iv\-Øns‚ A¥m-cm-jv{S-am\w P\-ßƒ°p t_m[y-am-bn-Øp-S-

ßn. F∂m¬ {]iv\-]-cn-lm-c-Øn-\p≈ am¿§-ßƒ Bcw-̀ n-°p-∂Xv

c≠mw temI-a-lm-bp-≤-Øn\p tijw UNO bpsS ÿm]-\-tØm-

sS-bm-Wv. tZio-b-Xbv°pw ]uc-Xz-Øn\pw AXo-X-ambn km¿h-

eu-In-Ihpw auen-Ihpw Bb a\p-jym-h-Im-i-ßƒ Ds≠∂ {]Jym-

]\w UN \S-Øp-∂Xv 1948 emWv. kzcm-jv{S-ß-fpsS \nb-a-kw-c-

£Ww e`n-°mØ A -̀bm¿∞n-Iƒ°pth≠n Ah-Im-i-kw-c-£-
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W-Øn-\p-th≠n Hcp A¥m-cmjv{S \nb-a-L-S-\-bpsS Ic-Sp-cq]w

D≠m-Ip-hm≥ CXv Imc-W-am-bn. 1951 se A -̀bm¿∞n-I-fpsS ÿnXn-

sb-∏-‰n-bp≈ UN I¨sh≥j≥ as‰mcp hgn-Øn-cn-hm-bXv. A -̀

bm¿∞nsb \n¿h-Nn-°m-\pw, \jvS-s∏-´-h-cpsS Ah-Im-i-ßƒ

t{ImUo-I-cn-°m-\pw, Ah-cpsS kwc-£-W-Øn-\p-≈ am¿K-\n¿t±-

i-ßƒ Dcp-Øn-cn-bp-hm\pw Cu I¨sh≥j≥ Imc-W-am-bn.

F∂m¬ Cu A¥m-cmjv{S DS-º-Sn-Iƒ H∂pw Xs∂ kºq¿Wtam

X¿°-an-√m-ØtXm A√ F∂-Xn-\m¬ cmPy-ßƒ°v Ah-c-h-cpsS

\b-ßƒ°-\p-k-cn®v AXns\ hymJym-\n-°m-\m-hpw. AXp-sIm-≠p-

Xs∂ A -̀bm¿∞n kwc-£-W-Øn¬ C\n-bp-tasd tPmen _m°n-

bp≠v (A-¥m-cm-jv{S-X-e-Øn¬)

Hcp a\p-jy≥ kzm`m-hn-I-ambn Pohn-°p∂ kml-N-cy-ß-fmWv

Ah\v Bflo-bhpw _u≤n-Ihpw kZm-Nm-c-]-c-hp-amb cq]w \¬Ip-

∂-Xv. a\p-jy-Po-hn-X-Øn\v A¿∞w \¬Ip-∂Xv Cß-s\-bp≈ thcp-

I-fm-Wv. F∂m¬ Cub¿∞-Øn¬ A -̀bm¿∞n-Iƒ thc‰p t]mb-

h-cmWv; as‰mcp cmPysØ Ah-cpsS PohnXw thcp ]nSn-°m-

\p≈  Hcp t]mcm´w IqSn-bm-Wv. AXv Ah-cpsS kwkvIm-c-sØbpw

hy‡n-Xz-sØbpw _m[n-°p-∂p.- Po-hn-X-Øns‚ ÿm\-N-e-\hpw

]p\¿\n¿am-Whpw Nn -́bmbn \S-°p∂ Hcp \nkm-c-Im-cy-amWv F∂

coXn-bn-emWv ]e-t∏mgpw \b-X-{¥-⁄cpw a‰-°m-Z-anI

hnZ-Kv[cpw a\-kn-em-°p-∂Xv. enk a¬°n-bpsS A`n-{]m-b-Øn¬

AXp sX‰m-Wv. tKm{X-ß-sfbpw h¿§-ß-sfbpw Ah-bpsS

kwkvImcw hy‡nXzw F∂n-h-sbbpw ]‰n-bp≈ ]T-\-ßƒ A -̀

bm¿∞n-I-fpsS hy‡n-Xz-ß-sf-∏-‰n-bp≈ ]T-\-Øn\p klm-b-I-

am-Wv. XmXzn-I-amb c≠p coXn-I-fmWv Cu taJ-e-bn-ep-≈-Xv.

1.Primordialist coXn- 2.  Optional-sitnationalcoXn-. Primordialist
coXnbn¬ hwiob/A -̀bm¿∞n hy‡nXzw imco-cn-Ihpw kmwkvIm-

cn-I-hp-amb kam-K-X-I-fn¬ \n∂pw DS-se-Sp-°p∂ auen-Ihpw am‰-

an-√mØXpamb H∂m-Wv. F∂m¬ Optional-sitnational coXn

hwiob hy‡n-XzsØ Hcp \nc-¥cw \S-°p∂ {]{In-b-bm-bmWv

IWp-∂-Xv. a‰p-≈-h-cp-am-bp≈ _‘-Ønepw Ah-cp-am-bp≈ CS-

s]-S-ep-I-fpsS _‘-Øn-ep-amWv A -̀bm¿∞n hy‡n-Xz-ßƒ cq]-

sa-Sp-°-∂-Xv. kml-N-cy-ßƒ, ]cn-an-Xn-Iƒ, a‰p hy‡n-Xz-ß-fn¬

Z¿in-°p∂ \∑ ˛ \ntj-[m-fl-IX F∂n-h-bvs°√mw hy‡n-Xz-cq-
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]n-I-c-WsØ kzm[o-\n-°m-\m-hpw. teJn-I-bpsS A`n-{]mb {]Imcw

A -̀bm¿∞n Pohn-X-Øns‚ A\p-̀ -h-ß-f-Sp-Ø-dn-bm≥ klm-bn-°pI

c≠m-asØ coXn-bn-ep≈ ]T-\-ß-fm-hpw.

QUESTIONS AND ANSWERS

1.Answer the following questions in two or three sentences:
a. How does the UN Convention on the Status of Refugees

define a refugee?
It defines refugee as a person who "owing to a well-founded fear

of persecution for reasons of race, religion, nationality, membership
of a particular social group or political opinion, is outside the country
of his nationality and is unable or, owing to such fear, is unwilling to
avail himself of the protection of that country."

b. What is the difference between refugees and other
immigrants and ethnic minorities?

Refugees, immigrants and ethnic minorities share a subordinate
position in society, but the plight of refugees is worse. They do not
have the sense of belonging to a home country or even the legal
security of a home country.

c. What, according W N Xenos, is the problem of refugees in
our time?

According to Xenos, the problem of refugees in our time is a
sense of "uprootedness or homelessness". He also says that this
home space is rather political than geographical.

d.  When and to refer to whom was the term 'refugee' coined?
The term refugee was coined in the late seventeenth century to

refer to the French Protestants who fled from the forced conversion
policy of France.

e.  How did the Universal Declaration of Human Rights address
the problems of the refugees?

Universal Declaration of Human Rights in 1948 proclaimed basic
human rights for all human beings irrespective of nationality and
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citizenship. This paved way for an international system of refugee
law since the refugees did not have a nation/state protecting their
human rights.

f.  What do we mean by 'the social construction of reality'?
People create their own version of reality in relation to others

and through their interactions with each other. This process is called
social construction of reality.

2. Answer the following questions in about 100 words:
a. Who is a refugee? Is 'refugee' a homogenous categorisation?
In 1951, UN Convention on the Status of Refugees defined

refugee as a person who "owing to a well-founded fear of persecution
for reasons of race, religion, nationality, membership of a particular
social group or political opinion, is outside the country of his
nationality and is unable or, owing to such fear, is unwilling to avail
himself of the protection of that country." In other words, refugees
may be regarded as a group of people who are forcibly torn and
uprooted from their native country and planted somewhere else due
to circumstances beyond their control. Their experience is marked
by trauma, stress, persecution, danger, loss, isolation etc. Refugees
are usually seen as a homogenous category because people tend to
think that refugees are all the same (in stereotypical and monolithic
ways). But there are differences among them in terms of country of
origin, ethnicity, race, religion, culture, language, gender, class,
disability, socio-economic and educational background etc. before
and after migration.

b.  What were some of the measures taken in the twentieth
century to protect the rights of refugees?

After the First World War, break up of Austro-Hungarian empire
and Russian Revolution, the world began to notice the international
dimension of refugee problem. But it was only after the Second
World War and the formation of UNO that any real movement was
made to address the issue. Universal Declaration of Human Rights
in 1948 proclaimed basic human rights for all human beings
irrespective of nationality and citizenship. This paved way for an
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international system of refugee law since the refugees did not have a
nation/state protecting their human rights. The 1951 Convention on
the Status of Refugees defined the term refugee, outlined the rights
of the displaced and laid down the general guidelines for the
protection of refugees. Still, there is much to be done in this regard
as these international agreements are not absolute or undisputed; so
the welfare measures for refugees are often dependent on each
country's policies.

c. How does Simone Weil address refugeeism?
Simone Weil, the French philosopher and political activist, focuses

on the idea of rootedness to understand the core problem of
refugeeism: the loss of roots and the protection of these roots in
exile. For him, to 'be rooted' is an important need of human beings.
The process of being rooted happens by "real, active and natural
participation" in a community life. This participation helps to preserve
cultural memories and to sustain certain hopes about the future. Weil
says that such participation is brought about by place, conditions of
birth, profession and social surroundings. The moral, spiritual and
intellectual life of man is formed by the environment in which he is a
natural part of.

Refugees are very often violently uprooted in this sense and their
life in another country is a struggle to re-root themselves. It affects
their culture and identity.

d. What are the challenges to the re-rooting process, according
to Liisa Malkki?

Usually people think that the relocation and reconstruction of life
of refugees is an easy process. It is as if the refugees neatly pack
their roots and plant them later in a new community in an orderly
manner. Liisa Malkki says that any such idea is wrong. According
to her, people who think so overlook the "epistemological crisis" in
the middle of the immigration of refugees. The re-rooting of refugees
usually involves: (1) huge changes in legal and political status, (2)
breaking up of families, (3) struggles for economic mobility, and (4)
struggles between old cultural values and values of the new society.
In short, life as they 'knew it' is changed. Life becomes strange and
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new; and it takes unbelievable amount of time and effort to get to
know and then participate in life as before.

e. Differentiate between the Primordialist and Optional-
Situational approaches to refugee identity?

Studies on ethnic groups, culture and identity are also useful in
studying refugeeism. There are two major theoretical approaches
on ethnic identity: (1) Primordialist approach and (2) Optional-
Situational approach. According to Primordialist approach, ethnic
identity is rooted in similarities of physical features and cultural
features. A common culture involves shared language, religion,
history, sense of common origin and a view of shared life chances.
In this approach ethnic or refugee identity is understood to be
something that does not change and is 'eternal.'

Optional-Situational approach understands ethnic identity as an
ongoing process. Individuals and groups see themselves and define
themselves in relation to others.  So the refugee identity is understood
as constructed in relation to others and through their interactions
with each other. Situations, constraints, and positive and negative
values attached to identities of people around influence the formation
of identities according to this approach. This approach is more useful
in studying refugee groups according to the author.

3. Answer the following questions in about 300 words:

a. Comment on the efforts made by the international community
towards understanding and resolving the problems of refugees?

OR
b. Describe the role of culture and identity in understanding

refugeeism.
In 1951, UN Convention on the Status of Refugees defined

refugee as a person who "owing to a well-founded fear of persecution
for reasons of race, religion, nationality, membership of a particular
social group or political opinion, is outside the country of his
nationality and is unable or, owing to such fear, is unwilling to avail
himself of the protection of that country." In other words, refugees
may be regarded as a group of people who are forcibly torn and
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uprooted from their native country and planted somewhere else due
to circumstances beyond their control. Their experience is marked
by trauma, stress, persecution, danger, loss, isolation etc. Refugees
are usually seen as a homogenous category because people tend to
think refugees are all the same (in stereotypical and monolithic ways).
But there are differences among them in terms of country of origin,
ethnicity, race, religion, culture, language, gender, class, disability,
socio-economic and educational background etc. before and after
migration.

After the First World War, break up of Austro-Hungarian empire
and Russian Revolution, the world began to notice the international
dimension of refugee problem. But it was only after the Second
World War and the formation of UNO that any real movement was
made to address the issue. Universal Declaration of Human Rights
in 1948 proclaimed basic human rights for all human beings
irrespective of nationality and citizenship. This paved way for an
international system of refugee law since the refugees did not have a
nation/state protecting their human rights. The 1951 Convention on
the Status of Refugees defined the term refugee, outlined the rights
of the displaced and laid down the general guidelines for the
protection of refugees. Still, there is much to be done in this regard
as these international agreements are not absolute or undisputed; so
the welfare measures for refugees are often dependent on each
country's policies.

In addition to these, academic centres are trying to understand
and promote social inclusion of refugee populations by creating a
knowledge base about the refugee experience. Understanding the
key problems faced by refugees includes cultural and social
dimensions. Simone Weil, the French philosopher and political
activist, focuses on the idea of rootedness to understand the core
problem of refugeeism: the loss of roots and the protection of these
roots in exile. For him, to 'be rooted' is an important need of human
beings. The process of being rooted happens by "real, active and
natural participation" in a community life. This participation helps to
preserve cultural memories and to sustain certain hopes about the
future. Weil says that such participation is brought about by place,
conditions of birth, profession and social surroundings. The moral,



SAVOURING THE CLASSICS128

spiritual and intellectual life of man is formed by the environment in
which he is a natural part of. Refugees are very often violently uprooted
in this sense and their life in another country is a struggle to re-root
themselves. It affects their culture and identity.

Usually people think that the relocation and reconstruction of life
of refugees is an easy process. It is as if the refugees neatly pack
their roots and plant them later in a new community in an orderly
manner. Liisa Malkki says that any such idea is wrong. According
to her, people who think so overlook the "epistemological crisis" in
the middle of the immigration of refugees. The re-rooting of refugees
usually involves: (1) huge changes in legal and political status, (2)
breaking up of families, (3) struggles for economic mobility, and (4)
struggles between old cultural values and values of the new society.
In short, life as they 'knew it' is changed. Life becomes strange and
new; and it takes unbelievable amount of time and effort to get to
know and then participate in life as before.

Studies on ethnic groups, culture and identity are also useful in
studying refugeeism. There are two major theoretical approaches
on ethnic identity: (1) Primordialist approach and (2) Optional-
Situational approach. According to Primordialist approach, ethnic
identity is rooted in similarities of physical features and cultural
features. A common culture involves shared language, religion,
history, sense of common origin and a view of shared life chances.
In this approach ethnic or refugee identity is understood to be
something that does not change and is 'eternal.' Optional-Situational
approach understands ethnic identity as an ongoing process.
Individuals and groups see themselves and define themselves in
relation to others.  So, refugee identity is understood as constructed
in relation to others and through their interactions with each other.
Situations, constraints, and positive and negative values attached to
identities of people around influence the formation of identities
according to this approach. This approach is more useful in studying
refugee groups according to the author.



14
REFUGEE BLUES

W.H. Auden

W. H. Auden is a renowned English poet associated with the
'Oxford Group'; he moved to the USA later in his life. He wrote
poems revealing a Marxist and anti-fascist world view. He was
awarded the Pulitzer Prize for poetry in 1948. His innovative use of
language in poetry and iconoclastic attitude created a niche for himself
in English poetry.

SUMMARY

The speaker of the poem says that his current city has ten million
souls. Some live in great mansions while some live in modest
conditions. In neither dwelling, there is a place for him and his
companion.

He once had a country which he thought was good and just.
And it was still there but he cannot go back to it now. His and his
companion's passports expired and they do not renew themselves
like the yew which blossoms anew in every spring.

When the consul asked for their passports, he replied that they
had expired. The consul then shouted that if they had no passports,
they were officially dead. But they were still alive. They went in
front of a committee to get their passports renewed. But they told
them to come back next year. But where shall they go today? The
speaker wonders.

The speaker went to a public meeting and there he heard the
open protestation against letting them into the country. The speaker
imagined thunder rumbling. It was Hitler saying that all Jews must
be put to death.The speaker saw a well-dressed poodle, a door
opening for a cat, the fish swimming freely, the birds singing happily
in the wood; they were all having better lives than he and his
companion, a couple of Jews.

The speaker dreams of a huge building with thousands of rooms
and yet the Jews had none. The speaker ends the poem by saying
that he can see a marching army looking for them.
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kw{Klw
c≠mw temI-a-lm-bp-≤-Øn\v Imc-W-amb hwi-l-Xy-bpsS

kml-N-cy-ß-fn¬ \n∂p-sIm-≠p≈ Ihn-X-bm-Wn-Xv. ]em-b\w
sNtø≠n h∂ Hcp blq-Z≥ as‰m-c-̀ -bm¿∞n-tbmSv kwkm-cn-°p∂
coXn-bn-emWv IhnX A -̀bm¿∞n Pohn-X-Øns‚ BIp-e-X-Ifpw
H‰-s∏-Sepw sshcp-[y-ßfpw shfn-hm-°p-∂-Xv.

Hcp tImSn P\-ß-f-[n-h-kn-°p∂ \K-c-Øn-emWv Xß-sf∂p
]d-™mWv IhnX Bcw-̀ n-°p-∂-Xv. Nne¿ sIm´m-c-ß-fnepw Nne¿
IpSn-ep-I-fnepw Xma-kn-°p-∂p. F∂m¬ Ahn-sS-sbßpw Ah¿°n-
S-an-√. Xß-fp-tSXv \√Xv F∂p Icp-Xnb Hcp cmPy-ap-≠m-bn-cp∂p
Ah¿°v. Ct∏m-gp-ap-≠m-cmPyw; F∂m¬ Ah¿°v Ahn-tS°v
t]mIm-\m-hn-√. ]≈n-h-f-∏nse bq ac-ß-sf-t∏mse Xfn¿Øp ]qhn-
Sn-√t√m ]mkvt]m¿´p-Iƒ. Imem-h[n Ign™ ]mkvt]m¿´p-ambn
t]mIm-\n-S-an-√msX Ae-bp-I-bm-W-h¿.

Imem-h[n Ign™ ]mkvt]m¿´p-I-fpsS Imcyw t_m[n-∏n-®-
t∏mƒ, AXn-s√-¶n¬ \nßƒ acn-®n-cn-°p∂p F∂v Bt{Im-in-°p-
I-bmWv ÿm\-]-Xn. Poh-t\m-sS-bp-s≠-¶nepw HutZym-Kn-I-ambn
acn® Ah-ÿ. AXp ]pXp-°m-\p≈ IΩ‰n : t]mbn v́ ASpØ
h¿jw hcq  F∂m-Wp-]-tZ-in-°p-∂-Xv. C∂v Fhn-sS-t∏mIpw F∂-
dn-bmsX hnj-an-°p-I-bm-W-h¿.

AhnsSsbmcp s]mXp-tbm-K-Øn¬ Ahsc  cmPy-Ø-\p-h-Zn-
°p-∂Xv A]-I-S-I-c-am-sW∂pw sXmgnepw Blm-c-hp-an-√m-sX-bmhpw
F∂p-ap≈ Xc-Øn¬ {]Xn-tj[ kzc-ßƒ Ah¿ tIƒ°p-∂p.
bqtdm-∏ns‚ BIm-iØv CSn-ap-g-ßp-∂Xv ̀ mh-\-bn¬°m-Wp-I-bmWv
Ah¿. CSn-ap-g-°-Øn¬ Ahsc sImt√-≠-Xp≠v  F∂p ln‰ve¿
]d-bp-∂p. At±-l-Øns‚ a\-kn¬ Ihn-X-bnse IYm-]m-{X-ß-fp-
≠v.

DSp-sØm-cp-ßnb \mb-sbbpw ]cn-N-cn-°-s∏-Sp∂ ]q®-sbbpw
kzX-{¥y-hn-lmcw \S-Øp∂ ]£n-I-sfbpw ao\p-I-sfbpw ImWp-
∂p-≠-h¿. B {]mWn-I-fpsS Pohn-X-sØ-°fpw A[:]Xn-®n-cn-
°p∂p Cu c≠v blq-Z-cpsS Ah-ÿ.

Bbncw apdn-Ifpw P\m-e-Ifpw hmXn-ep-I-fp-ap≈ Hcp henb
sI´nSw kz]v\w ImWp-I-bmWv BJym-Xm-hv. F∂m¬ kz]v\-
Øn¬ t]mepw Ah¿°p kz¥-am-sbmcp apdn-bn-√.

Ahsc Xpc-Øn-tbm-Sn®p sIm√p-∂-Xn\v ]S-bn-d-ßn-bn-cn-
°p∂ Hcp ssk\ysØ ImWmw F∂v \nk-lm-b-X-tbmsS ]d™v
IhnX Ah-km-\n-°p-∂p.
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QUESTIONS AND ANSWERS

1.Answer the following questions in two or three sentences:

a. Who is the speaker in the poem and who is he speaking to?
The poem is in the form of a monologue. The speaker in the

poem is a German Jewish refugee and he is speaking to a fellow
refugee.

b. What is the historical context of the poem?
Auden wrote the poem in 1933. By then, the antagonism of the

Nazi regime in Germany towards the Jews was quite visible and
escalating. It was tough for them to get asylum in other countries
too. The Holocaust is the historical context of the poem.

c. What does the poet mean when he says 'look in the atlas
and you'll find it there?'

The poet means that the country was still there, but the narrator
could no longer call it home. The sense of loss of a home is described
in these lines as they "cannot go there anymore."

d. What does the poet say about his passport?
He says that the passport could not renew itself like the old yew

in the churchyard. His old passport is no longer valid and technically
he is not alive for the authorities.

e. What is the irony in the line 'O we were in his mind'?
Irony is the expression of one's meaning by using language that

normally signifies the opposite. Here, when Hitler has the people 'in
his mind' it does not mean that he cared for them; it means that he
wanted then dead.

f.  What is the advantage of being a poodle or a cat?
Poodles and cats are groomed and taken care of as pets. They

are fed, loved and do not have to suffer like the refugees. The poet
suggests that animals are far better off than Jewish refugees.
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g.  How does being human hinder one's freedom?
Human beings are discriminated against by human beings based

on caste, colour, creed, religion, nationality etc. Animals and birds
are not discriminated against like that.

h.  Why were the soldiers looking for the refugees?
The soldiers were looking for the refugees to hunt them out of

hiding and to kill them.

2. Answer the following questions in about 100 words:
a. Comment on the statement: "The title 'refugee blues'

encapsulates the theme of the poem."
A refugee is a person seeking refuge or shelter in a foreign country

out of the fear of political persecution or threat of death by an invading
or authoritarian regime.  'Blues' are certain slow songs expressing
sadness, depression or a negative mental state caused by an
experience or idea. The theme of the poem is the feeling of persecution
and insecurity felt by the narrator during the Holocaust. The Jews
were persecuted and victimised and had nowhere to turn to for
protection. So the poem could be considered a sad song of a refugee
and 'Refugee Blues' is a suitable title.

b.  What are the key images, ironies and metaphors in the
poem?

The poem is replete with images of social and communal life.
These images serve as a contrast for the sense of loneliness felt by
the refugee. A city with a million souls and its mansions where the
refugees do not have a space; a dream about a building of a thousand
floors, windows and doors where they cannot live in; public meetings
where people speak against them; pet animals, birds and fishes living
in comparatively more freedom and luxury; and a great plain with
falling snow where soldiers are hunting them down are some of the
major images.

Irony is the expression of one's meaning by using language that
normally signifies the opposite. When Hitler had the people "in his
mind" it does not mean that he cared for them; it means that he
wanted then dead. There is also irony in animals living in more freedom
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and luxury than human beings; and also in considering one dead if
he did not have a passport.

A metaphor equates two things for the sake of comparison or
symbolism. Renewal of old passports is equated to the blossoming
of old yew trees. Similarly, Hitler ordering the death of Jews is
equated to the rumble of thunder.

c.  How does the poet juxtapose human condition with the
behaviours of the bureaucrats and politicians?

In the poem, the loneliness, loss and insecurity of the refugees is
greeted by indifference and prejudice by politicians and bureaucrats.
The consul declared the narrator dead since he did not have a valid
passport. The committee for dealing with the refugees were not
concerned with their immediate needs. They asked the narrator to
come back after a year while he was not sure about where to go
that day. In public meetings, politicians spoke of the refugees as if
they were thieves who would steal their jobs and bread.

d.  What are the challenges faced by the refugees?
Refugees are marked by a sense of loss and trauma. In another

country they see prosperity and peace, but cannot really experience
it. The speaker is unable to feel a sense of belonging or shake the
feeling of persecution and insecurity. He faces a series of bureaucratic
delays, dismissals and prejudice (see Qn: 2.c.). The narrator has
not just lost his home; he has lost his freedom and identity. He is
unable to renew an expired passport- which means that he is
practically dead for all official purposes although he is still alive.
People are not ready to welcome refugees; they distrust and
discriminate against them. These challenges faced by the narrator
are common to refugees across the globe.

e. What do the references to the birds and animals made in
the poem suggest?

The narrator saw a poodle wearing a jacket and a door opening
to let in a cat. Meanwhile doors were being closed at the narrator's
face.  The pets are fed, clothed, loved and do not have to suffer like
the refugees. The poet suggests that animals are better off than Jewish
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refugees. The narrator observes that the fish swimming in the water
and the birds singing in the woods were free and had nothing to fear.
The contrast in the living conditions of animals and refugees suggests
that the refugees lived in unnatural fear and subordination.

3. Answer the following questions in about 300 words:

a. Comment upon the contemporariness and relevance of the
situation described in the poem "Refugee Blues" in the light of recent
events across the world.

(add the following paragraph to the answer for 3.b.)
The disruption of democracy and prevalence of anarchy caused

by recent events in Iraq, Syria, Turkey, parts of the Arab world,
parts of Africa, Burma etc. has caused a surge in the number of
refugees. It has brought to light the attitude of various civilized nations
towards the less fortunate. U.S. president Donald Trump has come
to power with the thinly veiled promise of getting rid of refugees
from the United States.  Similar indifference or hostility has been
visible in the policies of many developed nations across Europe.
Travel bans and restrictions imposed in the last five years alone shows
the indifference of the world towards the helpless refugees. Even
when countries like India open up to Tibetan, Sri Lankan or Burmese
Rohingya refugees, it has not been possible to assure their well-
being; moreover it takes a great investment of money, effort and
time for cultural adaptation and repatriation.

b. Narrate the experiences and the baffling ironies of life faced
by the refugees.

A refugee is a person seeking refuge or shelter in a foreign country
out of the fear of political persecution or threat of death by an invading
or authoritarian regime.  'Blues' are certain slow songs expressing
sadness, depression or a negative mental state caused by an
experience or idea. The theme of the poem is the feeling of persecution
and insecurity felt by the narrator during the Holocaust. The Jews
were persecuted and victimised and had nowhere to turn to for
protection. Refugees are marked by a sense of loss and trauma. In
another country they see prosperity and peace, but cannot really
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experience it. The speaker is unable to feel a sense of belonging.
The poem is replete with images of social and communal life. These
images serve as a contrast for the sense of loneliness felt by the
refugee. A city with a million souls and its mansions where the refugees
do not have a space; a building of a thousand floors, windows and
doors where they cannot live in are just some of these. Even in their
dreams, they were dispossessed.

The loneliness, loss and insecurity of the refugees are greeted by
indifference and prejudice by politicians and bureaucrats. The consul
declared the narrator dead since he did not have a valid passport.
He is unable to renew an expired passport- which means that he is
practically dead for all official purposes although he is still alive. The
narrator has not just lost his home; he has lost his freedom and
identity. The committee for dealing with the refugees were not
concerned with their immediate needs. They asked the narrator to
come back after a year while he was not sure about where to go
that day. In public meetings, politicians spoke of the refugees as if
they were thieves who would steal their jobs and bread.

It is ironic that human beings are discriminated against by human
beings based on caste, colour, creed, religion, nationality etc. Animals
and birds are not discriminated against like that. The narrator saw a
poodle wearing a jacket and a door opening to let in a cat. Meanwhile
doors were being closed at the narrator's face.  The pets are fed,
clothed, loved and do not have to suffer like the refugees. The poet
suggests that animals are better off than Jewish refugees. The narrator
observes that the fish swimming in the water and the birds singing in
the woods were free and had nothing to fear.  The contrast in the
living conditions of animals and refugees suggests that the refugees
lived in unnatural fear and subordination.

The image of a marching army looking to hunt the refugees out of
hiding and to kill them summarises the plight of refugees. They are
one against many, helpless and have lost everything.
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THE CHILD GOES TO THE CAMP

Ghassan Kanafani

Ghassan Kanafani was a Palestinian journalist, novelist and
revolutionary. His experiences as a refugee and painter could be
seen in his works. An anthology of his translated stories titled
Palestine's Children presented before the world the predicament of
the people of Palestine. He was assassinated in a car bomb explosion
in 1972.

SUMMARY

The speaker lived with his parents, seven brothers, five cousins,
an uncle, an aunt and a grandfather. He stresses that it had been a
hostile time. There was not really a war, but it was a war-like situation.
Survival was tough and everybody had to work hard to make ends
meet. The grandfather used to take away money from the other
members of the family to buy newspapers to know the latest bad
news. He made the kids read to him. Fights were common in the
family and the grandfather's obsession on newspapers contributed
to it.

The ten year old speaker was the leader of his brothers. Isam
was of the same age and considered himself the leader of the cousins.
They used to quarrel but the family entrusted them with a task. They
would carry a big basket to the market, walk to the market for an
hour and a quarter, gather fruits and vegetables and return once the
basket was filled. (Hunger makes stealing a normal act for them.)
They used to eat the best fruits and vegetables on the way (with no
concern about the people at home).

One day the narrator found a five pound bill on his return journey
from the vegetable market with Isam. They were carrying a
particularly heavy basket that day through the main street. The
narrator spotted a policeman in the middle of the street and under
his thick heavy shoes lay the five pond note. He dived and got hold
of the money knocking the policeman over in the process. He
managed to run away with the note before the others caught up with
him.



137SAVOURING THE CLASSICS

When the narrator reached home after dark the seventeen family
members were waiting to claim the narrator's five pounds. His father
and uncle had decided to share the money in half, probably after a
quarrel. As opposed to his hopes, they had no intention of letting the
ten year old narrator keep the money. He was asked first, warned,
and then hit physically by his family for the five pounds. The narrator's
parents, uncle and grandfather fought for it with the same childish
stubbornness of his ten year old cousin Isam.

 His grandfather finally took a stand and saved the kid from further
harassment. He said that the grown-ups had no right to the money
and that the children could spend it any way they wanted on a sunny
day outing. Though this was the proposal made in front of the family,
the unseen agreement between the narrator and his grandfather was
that he would buy the latter newspaper every day the coming week.

The narrator did not spend the money. He kept it in his pocket
and guarded it even in sleep. He fended off temptations from the
mother and grandfather. The money was in his right pocket for five
weeks. "As long as it was in my pocket it seemed to me like a key
that I held in the palm of my hand, one that I could use at any time to
open the door and walk out." It gave him a sense of security and
was waiting for the hostile time to be over to spend it. But that time
was not coming. One day he slipped and fell under a truck while
trying to collect a bunch of chard and lost consciousness. His five
pounds were gone when he woke up at the hospital. He assumed
his cousin Isam might have taken it on the way to the hospital. There
were no questions about it, only a quiet resignation.

The story is a sharp observation on the dehumanizing effects of
war and a critique of the policies that displaced and disenfranchised
the Palestinians.

kw{Klw
bp≤an-s√-¶nepw i{XpX \nd-™p-\n∂ Hcp Ime-Øn-emWv

Xßƒ Pohn-°p-∂Xv F∂p ]d-bp-I-bmWv BJym-Xm-hv. ]Øp-h-

b-kp-Im-c-\mb BJym-Xmhv Xs‚ amXm-]n-Xm-°ƒ, Fgp ktlm-

Z-c-ßƒ, apØ-—≥, AΩm-h≥, AΩm-bn, Ah-cpsS A©v a°ƒ

F∂n-htcmsSm-∏-amWv Xma-kn-®n-cp-∂-Xv. ]e-kvXo-\n¬ bp≤-an-s√-

¶nepw bp≤-ap-≈-Xp-t]m-se-bp≈ Ah-ÿ. Pohn®p t]mhpI

F∂Xv _p≤n-ap-́ m-bn-cp∂p; ITn-\m-[zm\w sNbvXmse A∂w Is≠-
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Øm-\m-Iq. G‰hpw ]pXnb Zpc-¥-I-Y-Iƒ Adn-bp-hm-\mbn apØ-

—≥ AwK-ß-fpsS ]W-sa-SpØv ]{Xw hmßp-am-bn-cp∂p; Ip´n-I-sf-

s°m≠v hmbn-∏n-°pw. iWvT-Ifpw hg°pw ]Xnhp kw -̀h-am-bn-

cp∂ B IpSpw-_-Øn¬ apØ-—s‚ coXn-Iƒ IqSp-X¬ {]iv\-ß-

fp-≠m-°n.

BJym-Xm-hm-bn-cp∂p Xs‚ ktlm-Z-c-ß-fpsS t\Xmhv a‰p Ip´n-

I-fpsS t\Xmhv ]Øv hb- p-Im-c-\mb Ckmw   F∂ ]ø\pw.

Ah¿ \nc-¥cw iWvT IqSp-sa-¶nepw, apXn¿∂-h¿ Ahsc Hcp

`mcn® DØ-c-hm-Zn-Ø-ta¬∏n-®p. N¥-bn¬ Hcp Imen-°q-S-bp-ambn

t]mIp∂ Ah¿ AhnsS \n∂p ]W-an-√msX kw -̀cn-°m-hp∂

A{Xbpw ]®-°-dn-Ifpw ]g-ßfpw tiJ-cn®p ho´n-te°p \S-°pw.

(hn-i∏v tamj-WsØ Hcp km[m-cW kw -̀h-am°n am‰n). IqS-

bnse \√ ]ghpw ]®-°-dn-bpw \S-°p∂ hgn-bn¬ Ah¿ Ign-°p-

am-bn-cp-∂p. (ho-́ n-ep-≈-h-sc-∏‰n Nn¥n-°m≥ bp≤hpw hni∏pw

Ahsc ]Tn-∏n-®n-√.)

Hcp Znhkw N¥-bn¬ \n∂pw aS-ßp-tºmƒ A©v ]u≠ns‚

Hcp t\m v́ BJym-Xm-hns‚ {i≤-bn¬s∏-́ p. Xmc-X-tay\ `mc-°q-Sp-

X-em-bn-cp∂p IqS-bv°-∂v. At∏m-gmWv Hcp t]meo-kp-Im-cs‚ jqhn-

\-Sn-bn¬ aÆn¬ B t\m v́ ImWp-∂-Xv. NmSn-hoWv t]meo-kp-Im-

cs\ X´n-hogvØn t\m´p-sa-Sp-tØm-Sp-tºmƒ Hcp P\-°q´w Xs∂

]n∂mse HmSn-h-cp-∂p-≠m-bn-cp-∂p.

A∂p cm{Xn ho´n-se-Øp-tºmƒ Xs‚ ]Xn-t\gp IpSpw-_mw-K-

ßfpw B ]Ww kz¥-am-°m≥ ImØn-cn-°p-∂p-≠m-bn-cp-∂p.

A—\pw AΩm-h\pw ]Ww ]¶n-s -́Sp-°m≥ Xocp-am-\n® t]mse-

bmWv s]cp-am-dn-bXv; Ahcpw iWvT IqSn-°-gn-™n-́ p-≠mhmw AXn-

s\-s®m-√n. Ahs‚ {]Xo-£bv°p hncp-≤-ambn B ]Ww B

]Øp-h-b-kp-I-c\v hn´p-sIm-Sp-°m-\p≈ kua-\kyw Hcmfpw Im´n-

bn-√. tNmZy-ßƒ°p tijw `oj-Wn-Iƒ e`n-®p. AXn\p tijw

ASn-bpw. ]Øp hbp-Im-c≥ Ckm-an-s\-t∏m-se-Xs∂ _men-i-ambn

A—\pw AΩmh\pw apØ-—\pw ]W-Øn-\mbn ivWT IqSn.

HSp-hn¬ap-Ø-—-\mWv Ahs\ c£n-®-Xv. apXn¿∂-h¿°v ]W-

Øn¬ Hc-h-Im-i-hp-an-s√-∂pw, shbn-ep≈ Hcp Znhkw Ip´n-Iƒ°p

th≠n Ah-\Xp Nne-hm-°-s -́sb∂pw Xe-ap-Xn¿∂ apØ-—≥
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{]Jym-]n-®p. a‰p-≈-h-cpsS ap∂n¬ Aßs\ ]d-s™-¶nepw ASpØ

Hcm-gvN-tØ°v ]{Xw hmßn-s°m-Sp-°Ww F∂-Xm-bn-cp∂p Ah-

cpsS CS-bn-ep≈ clky[mcW. AΩ-bp-sSbpw apØ-—-s‚-bp-

sams° {]tem-̀ -\-ß-fn¬ hogmsX Ah≥ B ]Ww kq£n-®p-

sh-®p.

DuWnepw Dd-°-Ønepw Xs‚ heXp t]m°-‰n¬ B ]Ww

kpc-£n-X-am-bn-cn-°p∂p F∂-h-\p-d-∏p-h-cp-Øn. A©mgvN Ah-\-

X-ßs\ ImØp. AXp Ioi-bn-ep≈ Imew ssIbn¬ Hcp Xmt°m-

ep-≈Xp t]mse-bm-sW-∂-h≥ IcpXn; \in® Pohn-X-Øns‚ IXIp

Xpd∂p ]pdØp t]mIm≥ klm-bn-°p∂ Xmt°m¬. Ioi-bnse

]Ww Ah\v kpc-£n-XXzw \¬In; i{Xp-X-bpsS Imew Xocp-

tºmƒ Nne-hm°mw Ft∂m¿Øv Ah-\Xp IcpXn sh®p. F∂m-

e-ß-s\-sbmcp Imew h∂n-√. Hcp Znhkw N¥-bn¬ Ah≥ Im¬

hgpXn Hcp {S°ns‚ ASn-bn-te°v hoWp. `mKyw sIm≠v acn-®n√;

F∂m¬ At_m-[m-h-ÿ-bn-embn Bip-]-{Xn-bn¬ t_m[w hcp-

tºmƒ BZyw At\z-jn-®Xv Ioi-bnse A©v ]u≠v t\m´m-Wv.

AX-hn-sS-bp-≠m-bn-cp-∂n-√. Bip-]-{Xn-bn-te-°p≈ hgn-bn¬ Ckmw

FSp-Ø-Xm-hm-a-Xv. AXn-s\-∏‰n Ah≥ tNmZy-ß-sfm∂pw tNmZn-

®n√; tIhew hn[n°p Iog-S-ßn.

(bp-≤hpw bp≤-k-am-\-amb Ah-ÿbpw a\p-jy-Xz-an-√m-Xm-°p∂p

F∂ \nco-£-W-hpw, ]e-kvXo-\ns\ B a\p-jy-Xz-c-ln-X-amb Ah-

ÿ-bn-te°p X≈n-hn´ \b-ß-tfmSpw kml-N-cy-ß-tfm-Sp-ap≈

hna¿i-\-hp-amWv IY-bn¬ ImWm-\m-hp-∂-Xv)

QUESTIONS AND ANSWERS

1.Answer the following questions in two or three sentences:

a. How does the grandfather manage to get his newspapers?
When the narrator's grandfather found at least five piastres lying

on the table or in the hanging pant pockets, he bought newspapers
with it. He would then call one of his grandsons to read him the
newspaper.
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b. What task did the narrator's father and uncle find for Isam
and the narrator?

The narrator's father and uncle made him and his cousin, Isam
visit the market everyday to find bits and scraps of vegetables and
fruits for the family.  They would carry a big basket to the market,
walk to the market for an hour and a quarter, and return once the
basket was filled.

c. What had the boys agreed to between themselves regarding
the food they collected?

The boys agreed that they would eat the best from the collected
basket on their way home. It was a secret deal which neither boy
ever gave away.

d. How did the narrator's mother try to get five pounds from
the child?

The narrator's mother tried to persuade him by arguing that with
five pounds they could buy two rotls of meat, or a new shirt for the
narrator. She said they could even get books for the upcoming summer
when he was sent to school.

e. How did the narrator lose the five pounds?
The narrator slipped and fell under a truck while trying to collect

a bunch of chard and lost consciousness. His five pounds were gone
when he woke at the hospital. The narrator assumed his cousin Isam
might have taken it on the way to the hospital.

2. Answer the following questions in about 100 words:

a. What distinction does the narrator draw from 'war' and
'hostility'?

The narrator says that in a war there is respite involved as the
warring parties would surrender, retreat or come to a truce at some
point or the other. But in hostility there is constant aggression. This
made food, work and money hard to come by. The hostility within
their large family for the division of resources was much more than
the war raging outside.
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b. Describe the condition of the narrator's family.
The narrator's family consisted of eighteen members belonging

to different generations. He had seven brothers, five cousins, a
grandfather, an aunt and an uncle besides his parents. They lived
under the same roof in a hostile period where food, money and
work were hard to come by. The inherent poverty and indefinite
scarcity corrupted the values of both the strong and vulnerable. There
was a constant battle amongst the family members for food and
money. The narrator and his cousin, Isam had to collect the fruit and
vegetable leftovers from the market to feed the family every day.

c. How did the protagonist and Isam manage to get the baskets
filled?

The narrator and Isam found food from the front of shops, behind
cars and table tops of stores. They reached at market at the end of
the day when the shops were closing. At times, Isam would shoot
off like an arrow to salvage a little lettuce or apple from the wheels
of a moving truck. The narrator would fend off the other kids who
were looking for similar scraps while Isam collected them. They
had to fight off the kids, shop owners and even the police to finally
take a full basket home.

d. Narrate how the narrator got the five pound bill.
The narrator found the five pound bill on his return journey from

the vegetable market with his cousin, Isam. They were carrying a
particularly heavy basket that day through the main street. The
narrator spotted a policeman in the middle of the street and under
his thick heavy shoes lay the five pond note. He dived and got hold
of the money knocking the policeman over in the process. He
managed to run away with the note before the others caught up with
him.

e. Why were the family members waiting for the narrator?
When the narrator reached home after dark the seventeen family

members were waiting to claim the narrator's five pounds. His father
and uncle had decided to share the money in half, probably after a
quarrel. As opposed to his hopes, they had no intention of letting the
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ten year old narrator keep the money. He was asked first warned
and then hit physically by his family for the five pounds. The narrator's
grandfather finally took a stand and saved the kid from further
harassment.

f. What was finally decided regarding the five pounds?
The narrator's grandfather finally got him to agree to his proposal.

He said that the grown-ups had no right to the money and that the
children could spend it anyway they wanted on a sunny day outing.
Though this was the proposal made in front of the family, the unseen
agreement between the narrator and his grandfather was that he
would buy the latter newspaper every day the coming week.

g. Briefly describe the nature of relationship between Isam and
the narrator.

Isam was the narrator's ten-year old cousin. Both of them
considered themselves to be the heads of their respective group of
brothers. They were given the daily task of collecting the food for
the family from the scraps left in the vegetable market. Though they
fought amongst themselves, they worked as a team to collect the
leftovers from the market and fight off the other kids, shopkeepers
and policemen. When the narrator found the five pound, Isam found
it difficult to be on the same terms with the narrator. They argued
and spoke little during the time.

3. Answer the following questions in about 300 words:

a. Critically analyze 'The Child Goes to Camp' as a story
highlighting the constraints and condition of the refugees.

OR
b. Comment on the repeated use of 'a hostile time' to lend

irony and humanity to the story. How does it connect the domestic
struggles of the narrator and his family to the state of the world
outside?

The story "The Child Goes to Camp" is set in a Palestinian refugee
camp. The protagonist is a ten-year old living with his huge family of
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eighteen members. They lived under the same roof in a hostile period
where food, money and work were hard to come by. The narrator
and his cousin, Isam had to collect the fruit and vegetable leftovers
from the market to feed the family every day.

 The protagonist constantly uses the phrase 'a hostile time' to
describe his family's situation. The incessant bombing and the
improbability of truce, retreat or any kind of ending made the
Palestinian situation very different from a war stricken country. The
hostility outside reflected a great deal within the basic unit of the
Palestinian society, family. There was a constant battle amongst the
family members for food and money. Even the narrator's grandfather
borrowed any money which was lying around to get a newspaper
without considering whether it was kept aside for any other purpose.

When the narrator found a five pound note on the street, the life
lessons he learned from his family taught him not to share the note
but to hold on to it. When the narrator reached home after dark the
seventeen family members were waiting to claim the narrator's five
pounds. His father and uncle had decided to share the money in
half, probably after a quarrel. As opposed to his hopes, they had no
intention of letting the ten year old narrator keep the money. He was
asked first, warned, and then hit physically by his family for the five
pounds. The narrator's parents, uncle and grandfather fought for it
with the same childish stubbornness of his ten year old cousin Isam.

 His grandfather finally took a stand and saved the kid from further
harassment. He said that the grown-ups had no right to the money
and that the children could spend it anyway they wanted on a sunny
day outing. Though this was the proposal made in front of the family,
the unseen agreement between the narrator and his grandfather was
that he would buy the latter newspaper every day the coming week.
The narrator slipped and fell under a truck while trying to collect a
bunch of chard and lost consciousness. His five pounds were gone
when he woke at the hospital. He assumed his cousin Isam might
have taken it on the way to the hospital. There were no questions
about it, only a quiet resignation.
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The inherent poverty and indefinite scarcity corrupted the values
of both the strong and vulnerable in the family. So the hostile time
suggests the dehumanizing environment created by human conflicts.
Its effects are worse than physical injuries of war. The author shows
the nature of human conflict set amidst the harsh realities of the refugee
camp and the insignificance of morality when faced with hunger.
The story is a sharp observation on the dehumanizing effects of war
and a critique of the policies that displaced and disenfranchised the
Palestinians.


